Edited by
Asst. Prof. Dr. Evren BARUT

Contemporary
Translation Studies

Bridging Cultures, Technologies and Societies

CizGile-Kitap J [2))







CONTEMPORARY TRANSLATION STUDIES

Bridging Cultures, Technologies and Societies

Edited by
Asst. Prof. Dr. Evren BARUT

KKKK



Cizgi Kitabevi Publishing:

©Cizgi Kitabevi
October 2023

ISBN: 978-625-396-100-8
Certificate No: 52493

- Cataloging in Publication Data (CIP) -
Edited by
Asst. Prof. Dr. Evren BARUT
CONTEMPORARY TRANSLATION STUDIES
Bridging Cultures, Technologies and Societies

Preparation for Printing
Cizgi Kitabevi Publishing
Tel: 0332 353 62 65- 66

CIZGI KITABEVI
Sahibiata Mah. | Alemdar Mah.
M. Muzaffer Cad. No:41/1 | Catalgesme Sk. No:42/2
Meram/Konya | Cagaloglu/istanbul
(0332) 35362 65-66 | (0212) 514 8293

www.cizgikitabevi.com
000 / cizgikitabevi



CONTENTS

Dedication 6

Acknowledgments

Preface

Introduction 10

Transfiction in Turkish war films: Turkish Ice Cream (2019) and Ayla: The Daughter of War (2017) 11
Aysun KIRAN

Yapay Zeka ile Ceviri Uygulamalari: Kiltiirel Unsurlarin Cevirisinde ChatGPT. 24
Dolunay KUMLU

Mertcan OKUL

The Symbiotic Relationship: Professional Organizations and Collegiality in Conference Interpreting ........c.cccoeeeveceen. 46
Esra OZKAYA MARANGOZ

An Outline on How Translation Project Management Might Be Carried Out:

A Sample Translation Project by Translation&Interpreting Students at Dumlupinar University in Turkey.......cc.ccoeceennee. 55
Mehmet Cem ODACIOGLU

20.Yizyillda Modern Cin'de Ceviri Faaliyetleri ve Cevirinin Sosyo-Politik Etkileri 63
Merve HATEMi

The Reflections of Chinese Culture and Female Identity in Chinese-American Novels 68

Oguzhan KALKAN

A Brief Compilation of Audio-Visual Translation in Tiirkiye: Limitations, Methods and Challenges 76
Rabia AKSOY ARIKAN

Rendering Strategies for Culture-Bound References 82
Rabia AKSOY ARIKAN

Summaries of Chapters 91

Resumes of Contributors 96




Dedication

This book is warmly dedicated to all the translators, interpreters, and scholars who ceaselessly
journey through the realms of languages, cultures, and communities. Your unwavering dedication and
fervent efforts dissolve boundaries, planting the seeds of unity, empathy, and global collaboration.

To the mentors and educators whose light of knowledge and guidance brightens the complex
pathways of learning, your influence echoes beyond classrooms and discourse, molding the minds and
souls of those traversing the world of translation.

In memory of the victims of the February 2023 earthquake in Turkey, who lost their lives. Let this
work serve as a modest tribute to their memory, a reminder of the fragility of life and the steadfast spirit
of community and resilience.

May this book stand as a significant note in the harmonious tune of worldwide dialogue, exploration,
and advancement, honoring the devotion and insights of everyone involved in the broad realm of
translation studies, and paying respect to the spirits overseeing our joint efforts.

Asst. Prof. Dr. Evren BARUT



Acknowledgments

I would like to express my sincere thanks to the dedicated scholars of Translation Studies who
generously contributed their knowledge and insight to this book. Your expertise and resolute support
have greatly enhanced this work, helping to guide and inspire others in the field of translation studies.
Your willingness to collaborate and share has made this book a richer and more informative resource,
embodying the spirit of unity and understanding that is fundamental to translation across all languages
and cultures. Thank you for your significant contribution to this important project, helping make it a
valuable and accessible guide for all its readers.

Asst. Prof. Dr. Evren BARUT



Preface

In today’s interconnected world, the importance of understanding language and translation cannot
be overstated. As global dialogue continues to expand, effective communication across diverse cultures
and languages becomes increasingly crucial. This book, Contemporary Translation Studies: Bridging
Cultures, Technologies, and Societies, emerges as a critical reference in this evolving landscape, addressing
various facets of translation that span from the cinematic world of Turkey to the advancement of artificial
intelligence.

The objective of this reference book is to illuminate the multifaceted world of translation. It navigates
readers through theoretical insights and practical knowledge, ensuring a balanced and comprehensive
understanding. It stands as a rich resource for scholars, practitioners, and those with a keen interest in
translation studies, providing a clear and concise guide for navigating the challenges and opportunities
within the world of translation.

Each chapter, contributed by experts in the field, adds to the diverse panorama of translation studies.
It discusses a broad range of topics, including the role of translation in Turkish war films, the impact
of artificial intelligence on translation, the significance of professional organizations in conference
interpreting, and many more.

Contemporary Translation Studies: Bridging Cultures, Technologies, and Societies is not just another
academicbook; itis a crucial reference point for those aiming to delve deeper into the world of translation.
This book invites its readers to explore, learn, and contribute to the ongoing discussions and developments
within the expansive field of translation studies.

On Transfiction in Turkish War Films

The opening chapter embarks on a journey into the world of Turkish war films, examining Ayla:
The Daughter of War (2017) and Turkish Ice Cream (2019) through the lens of transfiction. It delves
into the compelling intersections of language representation, multilingual humor, and intercultural
communication in these cinematic works. Readers will gain a nuanced understanding of the role of
transfiction in portraying and shaping war narratives in the Turkish film industry.

Artificial Intelligence and Translation

Advancing into the second chapter, the book explores the burgeoning field of artificial intelligence
in translation. It provides an in-depth look at the role of ChatGPT-3.5 in translating cultural elements,
offering insights into the emerging strategies and the cultural turn in Al-driven translation. This chapter
serves as a bridge, connecting the traditional and the modern, highlighting the transformative power of
technology in the realm of translation studies.



Contemporary Translation Studies: Bridging Cultures, Technologies and Societies

Professional Organizations and Conference Interpreting

Chapter three illuminates the symbiotic relationships within conference interpreting, delving into
the significance of collegiality and professional organizations. It presents a thorough exploration of the
dynamics and collaborative relationships within this specialized field, reinforcing the importance of
community and professional networks in fostering excellence in conference interpreting.

Sample Translation Project for Translation and Interpreting Students

Chapter four sheds light on the intricate landscape of translation project management in today’s
digitized world. Highlighting the collaborative nature of modern translation, the author delineates
the need for a team-based approach, especially when handling complex projects that require diverse
expertise, from graphic design to coding. By providing a detailed outline of a practical translation project,
author bridges theory with real-world application, underscoring the shift from individual responsibility
to collective teamwork. This chapter is a crucial read for anyone seeking to navigate the multifaceted
world of translation projects in the digital age.

Translation in Modern China

Moving eastwardsin chapter five, the narrative shifts to explore the socio-political impact of translation
in 20th-century Modern China. It chronicles the pivotal role of translation in China’s modernization,
offering a historical panorama of linguistic and cultural exchanges and their profound implications for
modern China and the world.

Society, Cultural adaptation and Identity in Literature

Chapter six delves into the interplay of Chinese culture and female identity in Chinese-American
literature, focusing on works by renowned authors such as Jade Snow Wong, Maxine Hong Kingston,
Amy Tan, and Gish Jen. The analysis highlights the challenges faced by women navigating dual cultural
landscapes, touching on themes of cultural preservation and generational divides. This chapter offers a
nuanced understanding of cultural adaptation within the Chinese-American diaspora.

Audio-Visual Translation

The seventh chapter transitions into the domain of audio-visual translation, with a focus on a
brief compilation of the situation in Tiirkiye. This brief yet informative guide discusses the challenges,
limitations, and methods in context of Tiirkiye. Ideal for anyone interested in the fascinating world of
audio-visual translation in Tiirkiye.

Cultural References in Translation

The final chapter of the book unravels the intricate tapestry of cultural translation, focusing on
rendering strategies for culture-bound references. It elucidates the delicate balance between intralingual
and extralingual culture, offering strategies for the effective translation of cultural references, ensuring
authenticity and cultural resonance.

In conclusion, Contemporary Translation Studies: Bridging Cultures, Technologies, and Societies is a
complete collection that brings together a wide range of viewpoints, insights, and research on modern
translation studies. It encourages readers to explore the diverse world of translation, helping to grow a
deeper appreciation, understanding, and love for this important field. This book adds value for scholars,
practitioners, and anyone with a keen interest in translation studies, making it a rich resource for learning
and growth.

Asst. Prof. Dr. Evren BARUT



Introduction

Contemporary Translation Studies: Bridging Cultures, Technologies, and Societies offers a suggestive
dive into the current world of translation studies. This anthology, a meticulous compilation, stands
testament to the discipline’s growing complexity, bearing witness to its metamorphosis from a mere
tool of linguistic conversion to a pivotal mediator amidst an intricate tapestry of cultures, cutting-edge
technological developments, and societal transitions.

Understanding Today’s Translation Landscape: In our globalized world, translation isn’t just about
changing one language into another. It's about understanding cultures, navigating the rapid advances
in technology, and recognizing the societal impacts of our work. This book offers a wide view, showing
how translation connects to many different areas of our lives.

A Range of Expert Views: One of the strengths of this book is its variety. From looking at Turkish
films to exploring the role of artificial intelligence in translation, each chapter gives a unique perspective.
Together, they show just how diverse and dynamic translation studies have become.

Moving Beyond Basic Ideas: Instead of just looking at translation as a simple language task, this book
explores deeper issues. It talks about how cultures come together, how technology is changing the way
we work, and what all this means for society.

Looking to the Future: While this book gives a great overview of where translation studies are right
now, it also offers thoughts on the future. What challenges are coming? How might technology change
our field? It’s a starting point for thinking about what’s next.

A Valuable Resource: For students, professionals, and anyone interested in translation, this book is a
must-read. It's a chance to learn from experts, get new ideas, and see where the world of translation is
headed.

In short, Contemporary Translation Studies: Bridging Cultures, Technologies, and Societies aims to be both
informative and thought-provoking. We hope it provides a clear picture of modern translation studies
and inspires further exploration and discussion. Enjoy your reading journey!
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Transfiction in Turkish war films: Turkish Ice Cream
(2019) and Ayla: The Daughter of War (2017)

Aysun KIRAN'

Introduction

Transfiction, which can be defined as “the introduction and (increased) use of translation-related
phenomena in fiction” (Kaindl, 2014, p. 4), has recently become a topic of increasing interest in translation
studies in parallel with the emergence of “translation as a master metaphor” (Woodsworth & Lane-
Mercier, 2018, p. 2). This development is also closely linked with the use of multilingualism in cinema
across different contexts, from Hollywood to European cinema, particularly since the 1990s. Likewise, in
the case of Turkish cinema where transfiction has appeared in varying forms and degrees across different
genres, these phenomena have corresponded to an increase in the visibility of fictional professional and
amateur interpreters on the screen. More specifically, in parallel with the rising interest in the treatment
of historical events, period war dramas come to the fore as one such category in which the stories largely
involve multiple nations and feature people from different ethnic and linguistic backgrounds. Therefore,
these audiovisual texts provide a platform for discussing the role of translation and intercultural
communication in depicting conflict-oriented situations as two interrelated aspects of historical war films
of Tiirkiye. However, whilst these films are largely debated in terms of their faithfulness to reality and the
role of fiction in interpreting the historical past, the rather overlooked aspect has been the representative
potential of transfiction in general and diegetic interpreters in particular in terms of offering an insight
into the conception of translation and those who have bilingual competence and perform interlingual
mediation in the Turkish context. The present study seeks to contribute to the literature on transfiction
through an examination of two selected examples of Turkish cinema.

To this end, it explores the use of transfiction in two period war dramas, Ayla: The Daughter of War
(2017) and Turkish Ice Cream (2019), both produced by Mustafa Uslu and directed by Can Ulkay. The
reasons for selecting these films for analysis here are two-fold. First, both narratives take place in the
context of an international war involving several countries. Ayla, set in the 1950s, recounts the story of a
friendship between a Turkish soldier and a Korean orphaned child during the Korean War. Turkish Ice
Cream, mainly set in Australia during the First World War, depicts the struggle of two Turkish friends
to leave for Anatolia to join the Ottoman army against the Allied States during the Battle of Gallipoli
in 1915. Turkish, English, Korean and Chinese are heard in the former, while Turkish and English are

" Assistant Professor, Marmara University, Faculty of Humanities and Social Sciences, Department of Translation and Interpreting, Istan-
bul, Tiirkiye, aysun.kiran@marmara.edu.tr. ORCID: 0000-0003-1551-3776
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spoken in the latter. In other words, they incorporate multilingual and multicultural encounters between
parties who do not necessarily speak one another’s language and hence experience linguistic and cultural
barriers.

Second, both films draw their stories on the lived experiences of real people at different points in
history. For instance, at the time of its release, Ayla attracted a great deal of attention as the first film on
the involvement of the Turkish army alongside the Americans in the Korean War against the Chinese.
Although the film was a Turkish-South Korean co-production, it was also supported by the Turkish
Ministry of Culture and Tourism. In addition to being a box office hit soon after its release, the film
became Tiirkiye’s official nominee for the Oscars in 2017. The inquiry into the veracity of the historical
representation of the conflict falls outside the scope of this study. However, it is worth noting here that
this link to the past may arguably allow room for a debate related to the representation of different
languages and individuals in the multilingual communication where each story takes place. This study
will thus identify how intercultural and interlingual communication, or the lack thereof, plays a role in
the dramatic narration of these conflict-ridden situations and the characterisation of fictional interpreters
in the selected films. In doing so, humour and silence will also constitute two points of discussion to
explore the potential of multilingualism and diegetic translation to create a comedic effect in terms of
their functions in relation to the tragedy and drama in each war story.

The paper is organised as follows: the first section provides a detailed overview of the scholarship
on transfiction and its components to set the theoretical framework and methodology of this study. The
second one presents a close reading of the selected films in two sub-sections, each focusing on the uses
and functions of multilingualism and transfiction, respectively.! In doing so, silence and humour are
noted as the themes that accompany interlingual and intercultural communication in both films. Finally,
the conclusion summarises the points of discussion and suggests new avenues of research to contribute
to the scholarship on transfiction in the Turkish context.

Transfiction and its components

The term “transfiction” can be referred to as an “aestheticized imagination of translatorial action”
(Kaindl & Spitzl, 2014, p. blurb). Noting the potential of translation as a narrative device, Woodsworth
and Lane-Mercier (2018) highlight that the concept of transfiction can “provide insights into problematic
personal or social situations such as displacement, migration and hybridity, all characteristic of the modern
world” (p. 2). In a related vein, another contribution worth acknowledging here is the introduction of
the term “fictional turn” (Gentzler, 2008), thereby providing a name for this scholarly interest in the
investigation of representations of translators and interpreters in literature and film.

Woodsworth and Lane-Mercier (2018) highlight the link between this boom and the increased use
of “translation as a master metaphor” (p. 2). In their view, translation “has moved beyond its mission
as a practice, an art, and a body of reflections” (Woodsworth & Lane-Mercier, 2018, p. 2). Likewise, the
embeddedness of translation into a fictional context may facilitate a renewed thinking of translation
theory by broadening its scope and introducing “new perspectives and a fresh understanding of the
intricacies of the translation process” (Woodsworth & Lane-Mercier, 2018, p. 1). In a similar vein, Cronin
(2009) highlights films as “a potent source of images and representation of what translation might or might
not involve” and hence “a rich intertextual resource” for the teaching of translation (p. xi). Accordingly,
these films can be utilised to teach students about several topics on the practice and theorization of
translation, such as “fidelity versus infidelity”, “domestication versus foreignization”, and “visibility
versus invisibility” (Cronin, 2009, p. xi). Relatedly, Kurz (2014) also emphasises the value of films as
a source through which to “reflect — and to a certain extent shape and reinforce — perceptions of our
profession [interpreting]” (p. 205). Therefore, transfiction can be deemed as a source of information on
the dominant conception of translation in a specific context.

! Unless otherwise stated, all translations are made by the author.
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A recurring theme in the fictional depictions of translation-related phenomena in cinema largely
concerns the questions of identity on the in-between and ambivalent position of translators and interpreters
between languages and cultures. Accordingly, the mediator’s identity crisis may serve as a narrative
device especially when this ambivalence is set in a conflict-ridden context likely to trigger contradictory
feelings and soul-searching about their beliefs, values and sense of belonging to a particular culture or
ideology. Whilst the use of translational activity can be noted across many genres ranging from science
fiction films to Westerns and thrillers (Cronin, 2009), the contexts in which these questions of identity are
raised in a film tend to involve “massive social changes and breaks, such as migration, war, economic,
religious, or political upheaval” (Kaindl, 2014, p. 9).

Additionally, whilst there are universal aspects to the rise of multilingual films such as increasing
globalisation and transnational collaborations, culture-specific factors also inform the functions and
purposes of incorporating multilingualism and transfiction in each country’s cinema. Relatedly, these
films have been analysed from different angles by several scholars in view of the background in various
contexts. For instance, the colonial past comes to the fore in the discussion of these topics in French
cinema (King, 2017). Another example can be given from Turkish cinema in which multilingualism and
transfiction have become more visible thanks to the changes in the official policies involving the use of
certain minority languages since the early 2000s. Thus, endangered languages spoken in some parts of
Tiirkiye such as the Hamshen language could be featured in an awarded and acclaimed debut film such
as Sonbahar (Autumn, 2008) by Ozcan Alper.

The use of multilingualism as a device for humour may also be at work when “these issues are
often embedded into a dramatic, or even tragic context, but they also provide ample opportunities to
create comic situations” (Wozniak, 2019, p. 25). For instance, in a Polish war comedy entitled Giuseppe in
Warsaw, multilingual humour serves to demonstrate that “the linguistic chaos was pivotal to showing the
absurdity of the war through the deforming lenses of the comedy” (Wozniak, 2019, p. 24). These points
are also relevant to the discussion of the functions of intercultural encounters in both of the selected films
since certain themes related to the multilingual character of the war context are highlighted to evoke
humour to balance the tragic and emotional intensity of the drama.

In parallel, Dirk Delabastita and Rainier Grutman (2021) note that the incorporation of interlingual
mediation “is perfectly consistent with a number of basic narrative principles, such as conflict, character
configuration, spatial opposition, mimesis, and suspense management” (p. 24). Given the variety of
functions that translation and interpreting may serve in a film, it can also be suggested that the presence
or absence of transfiction in a film takes on different roles and meanings. For instance, translation may
contribute to “the resolution of a conflict, or alternatively, the absence or mismanagement of interlinguistic
mediation may become the main obstacle to a solution” (Delabastita & Grutman, 2021, p. 24). Therefore,
films may address the responsibility that translators and interpreters have in facilitating communication
under such precarious circumstances.

In depicting the position of interpreters as mediators in such tense situations, a film may recognise
the equivocal aspects of their identity as “invisible and ubiquitous, subordinate and powerful, faithful
and dubious, oppressed and uncontrollable” (Kaindl, 2014, p. 9). In a similar vein, the questions of trust
and loyalty may also be brought to the fore as a salient aspect of the filmic depictions of translators and
interpreters. Carol O’Sullivan (2011) highlights the idea that people who speak multiple languages are
likely to be less trustworthy, and this lack of trust creates potential for comedy or suspense (p. 87).

Likewise, Chiaro (2016) states that “lies and deceit govern much polylingual interaction in which
fictional interpreters are concerned” (p. 28). King (2017) notes that “interpreter” characters, especially
when they find themselves in a position of oppression, may exploit their multilingualism to manipulate
others to renegotiate hierarchical relations (p. 6). Coupled by the lack of reliability that is usually
attributed to mediators, this potential may even be higher when there is a hostile relationship between the
languages involved such as the majority vs. minority or dominating vs. dominated languages. Therefore,
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the characterisation of fictional interpreters may also be informed by the representation of languages and
themes associated with them.

De Bonis (2016) points to the relevance of qualities such as linguistic proficiency, objectivity and
detachment to assess the reliability of a diegetic interpreter (pp. 51-52). These aspects could arguably
be more prevalent especially when those undertaking interlingual mediation have a strong sense of
belonging to a culture, language and ethnicity as well as a certain degree of engagement with a particular
ideology or political movement. Relatedly, Cronin (2009) draws attention to the role of competing
loyalties involved in an interpreter’s task, noting that loyalty is largely presented as a choice concerning
translation (p. 50). Therefore, in comparison with the others, Cronin’s approach reminds us that diegetic
interpreting may involve finding a middle ground between their divided loyalties during the process of
mediation (Cronin, 2009, xvi). This point will particularly be relevant to the discussion of the portrayal
of a soldier/translator in Ayla. In delineating the variety of the roles that translators and interpreters can
take in war zones, Inghilleri and Harding (2010, p. 166) suggest that the levels of expertise and questions
of identity involved may vary depending on whether they are civilian interpreters, local hire fixers or
military linguists. This differentiation will also be noted in the discussion of the characteristics of those
taking on the role of an interpreter in key situations in the selected films.

Both films can be described as narratives of heroic victory that highlight a historic moment in the
history of Tiirkiye and promote its national image as a country, thereby boosting the national pride of its
target audience. Therefore, the fact that translation emerges as a theme in these war films is particularly
worth exploring since the fictional depiction of diegetic interpreters will not be “arbitrary and dependent
on the individual; rather, it is rooted in a collective translatorial memory of a society” (Kaindl, 2018, p.
165, emphasis in original). Accordingly, collective translatorial memory refers to the accumulation of
“shared knowledge, which is transmitted and interpreted, culture-specific translation traditions and the
traditional ideas of a group (e.g., translators or interpreters) or society (e.g., of a national or cultural
area)” (Kaindl, 2018, p. 165). Therefore, an inquiry into these images of translation will allow us to gain
insight into the links between the images of translation/interpreting and the societal understanding of
translation in the Turkish context. This study will present a close reading of these films and explore
which traits highlighted in the scholarship are featured in the portrayals of fictional interpreters in the
context of the war and consequent turmoil.

Selected films

Ayla: The Daughter of War recounts the story of a friendship between a Turkish Lieutenant named
Siileyman Dilbirligi and a Korean child named Seoul/Ayla whose parents were killed by an attack
during the Korean War in 1950. Set in the context of an international war in the background, Ayla centres
on the progression of this father-daughter type of relationship between the two under the precarious
circumstances in the battle zone. They lose touch for many years after Stileyman goes back to his homeland
and leaves Ayla to the care of teachers at the Ankara school and orphanage, established by Turkish
soldiers during the war. The two were finally brought together in Seoul in 2008 through the collaborative
efforts of Korean and Turkish journalists. The film ends with the archival footage, featuring this moment
when the real Siileyman and Ayla met in the park in Seoul, and the photographs documenting their time
together from the war front accompanying the ending credits.

Turkish Ice Cream narrates the story of Mehmet, an ice-cream vendor, and Ali, a cameleer, to attempt
to leave Australia for Anatolia after learning that the Ottoman Army joined the Great War and the Allied
Powers attacked their homeland. However, they are prevented from doing so since the British officers
do not want them to join the enemy’s forces and pose a threat to their soldiers following their return
home. Whereas the first half of the film accentuates themes related to interlingual and intercultural
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communication as a device for humour, its second half increases the dramatic tone of the narrative
by exhibiting the deadly and tragic consequences of the war. Overall, as in the case of Ayla, the film
foregrounds the themes of heroism and patriotism in depicting the struggle of these two Turkish close
friends to defend their homeland from afar.

Additionally, the fact that Ayla is based on a true story is emphasised in the film in a manner that
bolsters the dramatic impact of the unlikely bond between Siileyman and Ayla. Arguably, this emphasis
also holds significance since it raises questions as to what extent transfiction is represented as an
extension of that real story. However, despite also being based on a true story, this point is less relevant
to the discussion of interpreting scenes in Turkish Ice cream, which can partly be attributed to the fact that
transfiction here serves to evoke humour through mistranslation and miscommunication, as is discussed
below. Relatedly, here, the fictional representation of translation only takes the form of non-professional
interpreting “in which a bilingual character in a film acts as a lingua-cultural mediator on a specific
occasion, without necessarily being a professional in the field” (De Bonis, 2016, p. 43). Unlike Turkish Ice
Cream, Ayla features a member of the military personnel in the role of an interpreter in key diplomatic
and military talks. Before proceeding further into the functions of multilingualism and transfiction, it is
important to note the role of genre in defining the form and content of transfiction in the selected films
of Turkish cinema.

Transfiction in the “war” genre

Hillary Footitt (2010) notes that languages are “surely an intrinsic part of the materiality and
embodiment of war” (p. 111). In this respect, multilingual war zones can also be seen as sites of translation
as being “cosmopolitan zones of contact between people” (Laugesen & Gehrmann, 2020, p. 4). Therefore,
the fact that both films can be categorised as period war dramas provides us with a frame through which
to discuss the role of intercultural communication and interlingual mediation in the construction of
war and conflict. As Kaindl (2014) notes, genres “create a textual and social framework that influences
expectations, the way in which the subject matter is portrayed, and the genre’s function” (p. 15). In the case
of the two films selected for analysis here, the war genre affects the form and content of interlingual and
intercultural communication in terms of not only portraying foreign characters, depending on whether
they speak the enemy’s or ally’s language but also attaching certain values to the task of translation and
the interpreter’s power.

Kaindl (2014) also notes that genres “can always be viewed in a cultural context and a historical
perspective” (p. 15, emphasis in original). For instance, this point bears relevance to the characterisation
of Lieutenant Mesut in Ayla as the fictional interpreter whose ideological engagement with communism
puts him in an ambivalent position in the 1950s. In this case, communism as the marker of the Cold War
period seems to be a deliberate choice that enables the film to incorporate trust, manipulation, treason and
divided loyalties in the thematization of transfiction, as will be elaborated on below. Additionally, this
point increases the importance of what type of information Mesut translates. In Turkish Ice Cream, due to
the irrelevance of manipulation and treason in amateur interpreting situations, the historical context and
genre serve to define the nature of the relationship between the languages involved and those speaking
these languages depicted therein.

Relatedly, the representation of all the languages incorporated in a film can be seen in parallel with
the representation of the characters speaking these languages and their countries of origin. In this respect,
depending on the context and producers involved in the making of a given film, the “war film” genre
provides a rather specific framework for us to identify what languages will be depicted as the “ally”
language(s) or the enemy’s language(s). For instance, in the context of the films set during the Second
World War, German may be depicted as the enemy’s language depending on the protagonist’s ethnic
and linguistic identity (Kiran, 2020). As seen here, when a war film focuses on a historical period marked
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by geopolitical tensions and ideological divisions such as the Cold War period, how genre serves as
a framework can also be defined by the power dynamics between certain nations prevailing in that
particular political context.

Likewise, in setting the background for its viewers, Turkish Ice Cream includes certain scenes depicting
how the British soldiers make public propaganda to promote their cause and draft more Australian
young men to fight for the Allied States during the First World War. It also features the objections against
the war in general and misgivings about the rightfulness of the cause in particular. Ayla also includes
references to the Cold War that make manifest the anti-communist sentiment and distrust against anyone
who may be a communist. For instance, Ali, one of those Turkish soldiers enlisted for the war, welcomes
the opportunity as a zealous anti-communist to shoot down a couple of communists in Korea. Relatedly,
the film includes discourses and factual details that give away the Cold War as being the backdrop for
the story therein.

In doing so, Ayla includes intertextual references to the sources in English on the Korean War in
question, which adds to the multilingualism of the narrative and the visibility of translation through
Turkish subtitles on the screen. For instance, through a voiceover in American English, the film
recontextualizes an excerpt taken from the memoirs of General of the Army Douglas MacArthur related
to the Korean War as if it is voiced by the General himself: “Turks are interesting people. We put up a
call to the whole world, they were the first ones to respond. When this goes down in history, it won’t be
me or it won’t be you, pal. It will be them, most mentioned in the books.” The viewers are thus informed
that Tiirkiye is noted as one of the first countries to respond to the UN’s call for help in Korea. Both the
Americans and the Koreans appreciate Tiirkiye’s readiness to come to their help in this war against
North Korea. Considering the involvement of multiple countries in the war in question, it can also be
suggested that multilingualism and intertextuality together serve to boost the national pride of Turkish-
speaking viewers as being the citizens of a country, which was a peace-keeping force at that time.

The uses of multilingualism for humour

As noted in the current scholarship, depending on the genre of a film and its context of production,
multilingualism may figure in as a defining component of fictional narratives that “deal with the problems
of cultural clash, of misunderstanding and of encounter with the Other” (Wozniak, 2019, p. 25). In such
cases, multilingual humour “hinges upon the inter-play of two or more languages, which are exploited
to create contrast” (Dore, 2019, p. 1). Likewise, for instance, Delia Chiaro and Giuseppe de Bonis (2019)
demonstrate that multiple languages can be deployed as an instrument to accent “the collision of different
languages” and “the clash of dissimilar cultures” (p. 8). In a similar vein, both films selected for analysis
here deploy multilingual interactions as a device for humour.

In doing so, they both show a tendency to rely on stereotyping national identities and languages in the
characterisation of the main characters for comedic purposes. For instance, in Turkish Ice Cream, Mehmet
speaks with a distinct accent in Turkish, which can arguably be a deliberate strategy to emphasise his
difficulty learning and speaking English. From his profession as a Turkish ice cream vendor to his traits
such as boldness and naiveté, he is depicted as a patriotic Turk with a pure heart even before his heroic
decision to challenge the British authorities. In a similar manner to Mehmet, Ali is also stereotyped as an
emotional and sensitive Turk representing the culture and tradition of their home country through his
profession as a cameleer and his strong attachment to his family as a breadwinner and father.

The problematic aspect of stereotypical representations of different cultures and nations lies in their
potential to both challenge and reinforce the audience’s prejudices (Lawless, 2014, p. 80). The examples
of multilingual humour that go hand in hand with cultural stereotyping and interlingual mediation can
be identified in the representation of the American and Chinese soldiers in Ayla. Accordingly, the film
presents a dichotomic portrayal of the good versus bad through its representation of the South Koreans
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and Turks as opposed to the North Koreans and the Chinese. This cultural stereotyping also manifests
itself in a key scene where Ali goes to rescue Siileyman captured by the Chinese soldiers. By using Ayla’s
family as a ploy, the Chinese soldiers set up a trap for Siileyman to make him give strategic information
about the Americans’ locations.

In this scene, Ali who does not know how to speak Chinese is seen mimicking the enemy’s language
to create a comedic effect. In doing so, his way of mimicking is arguably based on the assumed perception
of the Chinese language in Turkish society as an incomprehensible one both in terms of the script and
geographical distance involved. Siileyman also looks surprised by his use of Chinese and later asks what
he said and how he has learned to speak Chinese. Ali responds to that question, saying that it is Ayla
who has taught him how to speak Chinese and Americans how to lie. Therefore, the scene intended
to evoke humour achieves that effect through a reliance on the stereotype that the Americans cannot
be trusted and the Chinese can be mimicked through exaggeration. Katerina Lawless (2014) notes that
“because movies are usually seen as an entertainment, exaggerations that are sometimes found in them
seem excusable and natural” (p. 91). However, it can be argued that in a heroic story like Ayla’s, these
exaggerations may qualify as a strategy of “positive self-representation and negative other presentation”
(Van Dijk, 2001, p. 103).

Another point worth noting here is that language representation is marked by an anti-imperialist
and patriotic discourse in the films. For instance, Turkish Ice Cream includes references to the tensions
between the Australian and British authorities and the subjugation that the Aboriginals experienced under
Australian and British rule. To this end, the film features the anti-war protests organised by Australian
women against the conscription enforced by the British soldiers. Further, the Australian mayor expresses
discomfort regarding the mayhem caused by the act of force deployed by British soldiers to pursue their
military agenda. Therefore, these scenes serve to frame the British side as acquisitional and arrogant in
their imposition of military and political power.

In a similar vein, the Aboriginals are presented as assumed allies despite the explicit language barrier
between Mehmet and them since they seem united against the imperial powers at the time in that context.
A key example is the scene where Mehmet introduces Ali to some Aboriginal friends who agree to
provide help with their efforts to hamper the progression of British soldiers. Stereotyping is also at work
here since Ali expresses fear and intimidation as his initial reaction to the appearance of the indigenous
Australians with white paint on their faces and in their local clothes. Crucially, it is also seen here that
Mehmet facilitates communication with these locals and thus changes roles with Ali, who usually acts
as an interpreter between Mehmet and British officials. This alteration arguably suggests that Mehmet
does not feel any resistance against the language of the colonized and dominated as in the case of his
experiences with English. Thus, the film draws a parallelism between the resistance in Anatolia against
the Allied powers and those who resist the impositions of those representing the colonizer’s ideology. The
narrative is built on certain existing cultural and ideological prejudices against the groups in question.

Also, the ways in which the films promote and reproduce a stereotypical understanding of certain
foreign languages and cultures are intended to both create a comedic effect and lighten the mood between
dramatic scenes. Ayla emphasises that culture shock is involved in the intercultural encounters between
Turkish soldiers and foreign allies. To evoke humour based on stereotypes, the film includes some
dialogues in which the American lifestyle and habits are mocked. For instance, after Stileyman finds
Ayla in the forest as the only survivor of a massacre, they try to find something to feed the girl, looking
traumatised and afraid. One of the fellows brings a bottle of fresh milk and a pack of milk powder as the
only food that he could find for a child, adding mockingly that these Americans make the powder of every
damn thing. Therefore, language representation is predicated on the idea of positive self-presentation as
it either positions the enemy as inhumane and callous or ridicules the unfamiliar foreign language and
culture for humour based on cultural and linguistic stereotypes.
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The functions of transfiction in the selected films

Maria Todorova (2014) notes that the task of an interpreter in conflict situations goes beyond serving
only as the mediator between two parties and requires them to have extra responsibilities and skills.
Accordingly, in addition to being more perceptive to the background situation, “they also need to help
create trust, open communication, to understand cultural differences and emotions” (Todorova, 2014, p.
226). In parallel, both films highlight that interlingual and intercultural communication is not the sole
distinguishing quality of these interpreter characters. Interpreting moments draw attention to the type
of relationship and/or engagement that these characters form with the languages they mediate between.
In some cases, oppositions between the characters are shown as being derived from the oppositions
between ideologies and different values they adopt in the context of the wars narrated in each context.

To start with the “interpreter” character in Ayla, Lieutenant Mesut is introduced to the viewer as a self-
proclaimed communist. He mediates between English and Turkish to mainly facilitate communication
between Turkish and American soldiers. In some other cases, it can also be seen that he uses English
as the pivot language in mediating between South Korean and Turkish soldiers. He is also seen doing
whisper interpreting from English into Turkish for his commander at strategic talks. Hence, interpreting
is carried out in a unidirectional manner.

Interpreters are also referred to as those who “serve as connections between disparate knowledges,
cultures and places” (Mallon, 2012, p. 4). Likewise, Mesut acts as a bridge between Turkish and
American soldiers and serves an orientating function for his fellow companions. Accordingly, his duties
involve translating educational and instructional films to provide orientation for soldiers. Also, when
an American soldier asks if they have a religious imam, the soldiers unfamiliar with the context of an
international war think that they ask to see if they are observant enough. Mesut then explains that every
casualty will be buried per his faith and the Americans also have their pastors with them. Therefore,
Mesut “operates in a dual capacity as interpreter and soldier are directly involved in the quotidian events
and outcomes of war” (Inghilleri & Harding, 2010, p. 166). On the one hand, this dual role strikes a chord
with the idea of ambivalence attributed to interpreters in such contexts as “outsiders, away from home”
and “overburdened by bilingualism” (Ben-Ari, 2017, p. 9). On the other hand, in Mesut’s case, his self-
identification as a communist becomes a factor that adds to this burden.

Kaindl (2014) notes that “translation and interpreting themes are often intertwined with questions
of identity” (p. 8). Delabastita (2009, p. 109) also stresses the importance of conflict as the driving force
of plots and links the “emplotment” of multilingualism and translation to the desire to highlight conflict
and tension in a fictional account. For a translator or interpreter operating in the context of a war, this
emphasis can be doubled especially when there is also a conflict involving the interpreter’s ideology
and the political motivation behind the war. This point is particularly at work with the in-betweenness
of Mesut as a communist soldier/interpreter during the Cold War period. For instance, the fact that the
anti-communist sentiment was at its peak during this era is hinted at in the scene where Siileyman helps
Mesut to get rid of ants in his room. Rather than killing them, Siileyman offers to feed the ants with
sugar and thus impresses Mesut with his affection and care for living beings such as ants. This unusual
approach leads Mesut to ask Siileyman in a whisper if he is also a communist.

For the same reason, tension between Ali and Mesut manifests itself in more than one occasion
despite both fighting against the same enemy on the same front, since the former sees this mission as
an opportunity to undermine communism. Despite being his superior, Mesut feels threatened by the
suspicion that Ali raises about Mesut’s loyalty to the point of confronting Ali about whether he will accuse
Mesut of being a spy in the army. Therefore, the soldier/interpreter’s engagement with communism
adds suspense to the story early on in the film as to how this ideological orientation plays out in his
performance as a mediator. The tension that originates from Mesut’s responsibility to his country as a
patriot versus his commitment to communism facilitates the film to convey the message that the sense of
responsibility to one’s country is insurmountable.
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Relatedly, the task of interpreting also enables Mesut to question and revise his ideological values
as it becomes a reminder to recognise the purpose of fighting this war as part of a peace-keeping force.
In that respect, Michael Cronin’s (2006) description of translation through a metaphorical lens as a dual
journey is arguably applicable to the case of Lieutenant Mesut’s engagement with the task of translation.
He is involved both “in the physical sense of movement or displacement and in the symbolic shift from
one way of speaking, writing about and interpreting the world to another” (Cronin, 2006, p. 45). This dual
journey that Mesut experiences in the early part of the story enables the film to shift the attention away
from the possibility of manipulation and deception in the portrayal of an interpreter into “the emotional
and experiential dimension of how the process affects individuals and communities” (Delabastita, 2009,
p. 112).

Despite dealing with the dilemma of fighting against the communist countries as a communist
soldier, Mesut is not depicted as a treacherous interpreter or a passive and marginal character who suffers
from invisibility, alienation or domination due to the functions that he serves in the war zone. There is
no linguistic misunderstanding or miscommunication that casts doubt on his competence in English as
an interpreter. Further, in addition to his role as a mediator, he is also seen to take on a self-assigned
mission to teach Ayla Turkish, as is discussed below. The film’s presentation of the interpreter’s dilemma
is arguably included as an element of suspense, thus serving to reflect the anti-communist atmosphere of
the era and question any blind engagement with ideologies.

In a similar manner to Ayla, the language barrier is resolved through the act of translation in certain
cases in Turkish Ice Cream. However, unlike the former, there is no professional diegetic interpreter in the
latter. Instead, Ali, the cameleer, takes on the role of a mediator for his friend Mehmet, a Turkish ice-cream
vendor, due to the latter’s poor knowledge of English when he needs to communicate with Australian
and British soldiers. When compared to Mesut whose ideological engagement forms a defining aspect
of his portrayal as an interpreter in the context of war, Ali is presented to the viewer in a manner that
leaves no room for doubt in terms of his loyalty to Mehmet and his friends as well as his language and
homeland. Further, Ali is depicted as a person far away from his homeland not on a mission but for
money-making purposes. Hence, he represents another culture and tradition in these foreign lands and
is seen speaking Turkish in daily life apart from the time when he communicates in English with his
customers for business. Therefore, Ali’s role as an interpreter seems out of obligation due to Mehmet's
lack of language competence.

Original version English translation of Turkish parts

British soldier: Are you Turkish, too?

Mehmet: iceri giremezsiniz. Sen de mi Tiirks(in diyor. Ali: You cannot enter. He asks if you are Turkish as well.

Mehmet: He, Turkish, Turkish ben. Uskiipliyim. Benim Mehmet: Yes, Turkish. I'm Turkish. From Uskiip. | sell ice
dondurma var orada, Maras. cream, which comes from Maras.

Ali: He's from Uskiip, ice-cream from Maras.

Mehmet: iceri gireciz, mali sataciz, cikaciz. Mehmet: We'll enter, sell the products and leave.

Ali: We'll go outside, after the outside.

Mehmet: Hee. Ekmegimizin derdine diismiisiiz yani Mehmet: Yes. We are just here to earn a living.
nedir?

Ali: We're following the terrible of the bread.
British soldier: What!

Mehmet: Ne diyi? Mehmet: What'’s he saying?
Ali: What diyi ne diyi. Nasil cevireyim ekmegimizin der- | Ali: He says what, of course. How am | supposed to
dine diismusiz. translate “we're after our bread”?

Table 1. Example 1
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As seen in Table 1, Mehmet and Ali, unaware of the fact that the Ottoman Empire joined the war and
hence became an enemy of British powers, want to enter the fairground to do business and make some
money. Mehmet appears at the entrance after Ali fails to enter the area with his camel. Ali’s performance
as a non-professional interpreter suffers from a lack of competence. He translates Mehmet’s sentences
in a grammatically incorrect way. Further, he fails to translate the idiomatic expression “ekmeginin
derdine diismek” (“to be after earning one’s living” or “earn one’s daily bread”), and his extremely literal
and incorrect translation confuses the soldier even further. Therefore, unlike Mesut with professional
expertise and cultural competence in Ayla, Ali’s mediation creates a comedic effect by causing a linguistic
misunderstanding and heightening the tension between the Turkish and English sides.

Another striking example worth noting here takes place in the scene where Ali and Mehmet go
to the visa office in an attempt to obtain the necessary documents to travel to Anatolia and join the
Ottoman army against the Allied Forces. As seen in Table 2, this scene provides an example of the use of
miscommunication and a consequent need for translation for multilingual humour. Unlike the previous
example, Ali does not translate from Turkish into English but rather intervenes in the conversation that
Mehmet attempts to have with the British official without understanding the questions being asked. As
Mehmet continues to respond to every question by saying “yes”, it is made clear that there would be a
conflict of interest for British authorities to allow them to travel to their homeland. At this point, Ali steps
in as a mediator to clarify the source of the problem for Mehmet.

Original version English translation of Turkish parts

English officer: Let me get this right. You guys wanna go
to Anatolia, right?

Mehmet: Yes, Ottoman.

English officer: During the war. You wanna go and join
your military?

Mehmet: Yes, Ottoman.

English officer: You want permission from me to go and
kill my soldiers? Is that so?

Mehmet: Yes, yes, Ottoman. Ottoman. Ottoman.

Ali: Kes kardes, tamam. Ali: Stop, brother, okay.

Mehmet: Ne oldu ki, ne deyi? Mehmet: Why, what is he saying?

Ali: Askerlerimi 6ldirmek icin benden izin istiyorsunuz, | Ali: You are asking me to permit you to kill my soldiers,
Oyle mi deyi. right?

Mehmet: E kardas, ben onu hig dyle diisinmedim. Ne Mehmet: Well, bro, | haven't looked at it that way.
yapaciz? What're we gonna do?

Mehmet (to the officer): Yok be kardas. Mehmet (to the officer): No way, bro.

Ali: No man. Ali: No man.

Mehmet: Biz gideciz, doneciz. Bizim orda dedemiz var, Mehmet: We'll go and come back. We'll go to take care
orda arsalar, tarlalari var, inekleri var. of our grandpa’s land and cows.

Table 2. Example 2

Language barriers and miscommunication are highlighted as the consequences of these intercultural
encounters in the context of war. Also, there is an interplay between the language barrier and silence in the
representation of intercultural communication in both films. Specifically, a sense of ambiguity involved
in the silence of female characters allows for different interpretations as to the functions of silence in
relation to transfiction, or the lack thereof. For instance, in Ayla, from the moment when Siileyman finds
the girl in the forest at night as being the only apparent survivor of an attack, the eponymous character
of the film refuses to speak and/or respond to any attempts to communicate with her. Siileyman and his
friends feel obliged to call her by a Turkish name and decide to call her Ayla, which means “moonlight”

20



Contemporary Translation Studies: Bridging Cultures, Technologies and Societies

in Turkish since they find her in the forest in the moonlight and her face is as beautiful as the moon.
This assumed name also holds a symbolic significance when considered together with the presence of a
crescent moon and a star on the Turkish flag.

Additionally, silence, which stands out as a distinct aspect of her characterisation, leaves room for
multiple interpretations as the possible reasons for silence may be the lack of trust, the trauma or the
language barrier, especially in a multi-national context such as a war zone. However, the lack of words
does not suggest any tension or pose an obstacle to the strengthening of their bond in their relationship.
On the contrary, the girl develops an attachment to Siileyman, considering him as a parent. Crucially,
Siileyman does not force her to speak as her silence is interpreted less as a refusal to speak than as a by-
product of the traumatising deadly attack that she witnessed and survived. In parallel, Ayla ends her
silence by uttering the Turkish word “baba”, which means “father”, to address Siileyman. Despite the
language barrier, the girl begins to learn Turkish after months of spending time with Turkish soldiers.
Ayla’s decision to end her silence with Turkish can be seen as the film’s attempt to reinforce the role
of Turkish soldiers as a peace-keeping force from a positive angle. Crucially, after finding out about
it, Mesut as the interpreter also proposes to teach her Turkish through grammar books. This can be
deemed unsurprising as the additional role of a Turkish teacher serves as a complement to his mission of
interpreting as a bridge between two cultures.

Original version English translation of Turkish parts in bold

Mehmet: How are you? Ne yapaysin? I... window...
window...see you...and then ...ee...pencere...
pencere...gordiim...seni... sonra...l see you and...nasl
deyim, yok, | have, ne yapacim, konusamiyom, Ali de

Mehmet: How are you? How're you doing? I... window...
window...see  you... and then...err...window...
window...saw...you

later...| see you and...how shall | say, no, | have, what'd

yok. Ne yapaysin? How are you? Seni gordiim ve.. yok
...ben...sey...nasilsin? Sen de hi¢ yardimci olmayisin.
Sagol. Bir sey de sdylemeyisin. Boyle duruyoruz
karsilikh, ayip da oluyor biraz.

I do, | can’t speak, can’t ask Ali for help, either. How're
you doing? How are you? I've seen you and... no...
well... how’re you? You're not helping, either. Thanks.
You’re saying nothing. We just stand here. That’s a bit
of shame.

Table 3. Example 3

As seen in Table 3, silence also emerges as a feature of the language barrier between Mehmet, who
speaks very little English, and Maria, who appears to remain silent due to the language barrier. Mehmet
later plucks up the courage to approach and talk to her after seeing her outside through the window of
the visa office. The scene in which Mehmet struggles to communicate with her and feels frustrated due
to her lack of response is worth noting in that silence again creates ambiguity as well as a possible sense
of rejection in the other trying to communicate. In a similar manner to the bond between Siileyman and
Ayla despite the language barrier, silence is accompanied by sign interpreting through Maria, who also
teaches Mehmet how to say his name in sign language. Further, this scene highlights the role of Ali as a
mediator who facilitates communication since Mehmet'’s lack of competence delays the clarification of
the situation, which in turn creates a comic effect.

Conclusion

This study explored the role of transfiction in constructing the narratives of war with a focus on
the representation of multilingual and intercultural communication in two selected period war films of
Turkish cinema. The analysis found that both films show a tendency to promote cultural and linguistic
stereotypes through exaggerations to use multilingualism as a device for humour. These stereotypical
representations thus reinforce certain prejudices against languages and cultures such as Americans being
referred to as less reliable and British as arrogant and acquisitional. Therefore, the narration of the past
through these multilingual war films arguably bolsters the depiction of Tiirkiye as invincible against its
historical enemies, loyal to its allies and compassionate towards the victims of war.
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As for the thematization of transfiction, in both films, interlingual mediation emerges as a significant
need in ensuring communication between those who do not speak one another’s language and do not
necessarily seem to be on friendly terms. However, whilst Ayla features a senior-level soldier taking on
the role of an interpreter, Turkish Ice Cream incorporates forms of non-professional interpreting through
Ali whose lack of competence exacerbates the language barrier and usually results in miscommunication.
These scenes which also highlight the conflicting ideologies between the Turkish and English sides serve
to create a comedic effect in the story. Additionally, both films resort to the use of silence in depicting
foreign female characters such as Ayla and Maria, albeit for different reasons, as a tool to demonstrate the
irrelevance of mediation between those sharing the same feelings and needs.

The portrayal of Mesut as a communist soldier/interpreter is employed for the sake of suspense
management as it raises the question of whether his ideological orientation will cause any treachery on
his part. Transfiction enables Ayla to undermine the pro-communist discourse as the Chinese and North
Korean soldiers are framed as inhumane and callous killers. The film thus makes its point through Mesut’s
interrogation of his values in the face of the harsh reality of the war and consequent calamities. Overall,
both films arguably deploy multilingual humour and transfiction as a complement to the construction of
past victories in a manner that reinforces a positive self-presentation for Tiirkiye and boosts the pride of
Turkish nationals.

Further research that focuses on a larger number of war films can be carried out to provide a fuller
comprehension of the role of transfiction in reflecting and shaping the conception of translation and images
of interpreters in conflict-oriented situations in Turkish cinema. Also, the findings of this research can be
compared with the analyses of other films incorporating transfiction as a narrative device on the screen
to identify similarities and divergences between the thematization of translation across different genres.
Finally, another avenue of research can be based on the idea of comparing these filmic representations of
fictional translators and interpreters with the media representations of real mediators in contexts of war.
These comparative perspectives may allow us to identify and discuss the points of deviation from reality
in fiction and the possible reasons for the directions that transfiction takes in cinema.
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Yapay Zeka ile Ceviri Uygulamalari:
Kiiltiirel Unsurlarin Cevirisinde ChatGPT

Dolunay KUMLU"
Mertcan OKUL™

Giris

Kisilerarasi iletisimin en 6nemli bilesenlerinden biri olan ¢eviri, farkli toplumlara ait kiiltiirlerin
de etkilesiminde kilit rol oynar. Bu nedenle, diller aras1 geviri etkinliklerinin ayni zeminde kiiltiirler
arasi aktarimi da gerceklestirdigi 6n plana ¢ikar. Kiiltiirlere 6zgii unsurlarin ¢evirisi konusu geviribilim
alaninda ozellikle yazin eserlerinin incelenmesinde merak uyandiran konularin basinda gelmekte ve
literatiirde siklikla yer bulmaktadir. Teknolojinin bas dondiiriicii bir hizla gelistigi gliniimiizde ¢evirinin
de evrimi hizlanmus, yapay zeka uygulamalari ile geviri yapilabilmesi miimkiin hale gelmistir. Kiiltiirel
unsurlarin bolca yer aldigir yazinsal metinlerin cevirisi kapsaminda uzun bir siiredir ¢ok verimli
goriilmeyen ve pek tercih edilmeyen bu uygulamalarin ¢agin sundugu yeniliklerle ciddi anlamda
zenginlestirilmesi ve doniistiiriilmesi sayesinde daha elverisli hale geldikleri goriilmektedir. Bu calismada
ornek olarak secilen yazin metni olan ve Buket Uzuner’in Tiirk edebiyatina kazandirdig1 Toprak adl
roman1 ve gevirisi incelenerek eserin icinde yer alan kiiltiirel unsurlarin insan gevirisi ve yapay zeka
cevirisi baglaminda karsilagtirilmas: amaglanmistir. Yapay zeka uygulamalarindan ChatGPT-3.5 adl
ceviri uygulamasi ¢alisma kapsamina alinmistir. Yontemsel olarak betimleyici geviribilimin kuramsal
cercevesi esas alinarak karsilastirmali ve nitel veri analizi igerikli bir durum calismasi yapilmistir.
Calismada incelenen eserden segilen 6rnekler Peter Newmark'in (2010) giincellenmis' kiiltiirel unsurlar
smiflandirmasina gore gruplandirildiktan sonra bu unsurlarin ¢evirmen ve yapay zeka uygulamasiyla
yapilmis cevirilerini de gosteren tablolarla gorsellestirilerek somutlastirilmistir. Tablolardaki ornekler
tizerinde yapilan karsilastirmali ve betimleyici analizlerden elde edilen bulgular Javier Franco
Aixeld'nin (1996) ceviri stratejileri, Peter Newmark’in (2010) geviri stratejileri ve Lawrence Venuti'nin
(1995) “yerlilestirme” ve “yabancilastirma’ stratejileri baglaminda yorumlanmistir. Sonug béliimiinde,
incelenen eser temel alinarak yazin eserlerindeki kiiltiirel unsurlarin ¢evirisinde insan ¢evirmenin ve
yapay zeka uygulamasinin yaptig1 ceviriler ve tercih edilen stratejiler agisindan benzerlikler ve farkliliklar
bakimindan degerlendirmeler yapilmistir.

"Dr. Ogretim Uyesi, Trakya Universitesi, Edebiyat Fakiiltesi, Miitercim ve Terciimanlik Boliimii, ingilizce Miitercim ve Terciimanlik Ana-
bilim Dal1 (Edirne, Tiirkiye), e-posta: dolunay@trakya.edu.tr, ORCID ID: 0000-0001-9089-5175.

” Yiiksek Lisans Ogrencisi, Hacettepe Universitesi, Sosyal Bilimler Enstitiisii, ingilizce Miitercim Terciimanlik Programi (Ankara, Tiirki-
ye), e-posta: mertcanokul@hacettepe.edu.tr, ORCID ID:0009-0003-8445-8552.

! Bu calismada, Newmark’in kiiltiirel unsurlar siniflandirmasinin giincel versiyonu da dahil olmak iizere ingilizce kaynaklardan yapilan
ve cevirileri igin kaynak belirtilmeyen tiim alintilarin gevirileri yazarlar tarafindan yapilmstir.
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Bu calisma asagidaki arastirma sorularinin cevaplarin1 bulmaya odaklanmaktadir:

1. Dil, kiiltiir ve geviri kavramlarinin kapsami ve birbirleriyle etkilesim iginde olduklar1 konular
nelerdir?

2. Yazin eserlerindeki kiltiirel unsurlar nasil siniflandirilabilir?

3. Yazin eserlerindeki kiiltiirel unsurlarin gevirisinde insan ¢evirmenin kaynak kiiltiire veya erek
kiiltiire doniik geviri yontemi kullanmasini belirleyen etkenler neler olabilir?

4. Yazin eserlerindeki kiiltiire]l unsurlar yapay zeka tabanli uygulamalarla veya yazilimlarla
cevrilebilir mi?
5. Kiiltiirel unsurlarin gevirisinde alic1 kitleye gore geviri stratejileri degisir mi?

Bilimsel c¢alismalarda arastirma sorularinin belirlenmesi, ¢alismanin sistematik bir zeminde
ilerleyebilmesi i¢in biiyiik 6nem tasimaktadir. Bu sorularla yola ¢ikilarak, yazin dilinin ve yazin
metinlerinin kendine 6zgii nitelikleri olmasi sebebiyle, yazinsal metin gevirilerinde geviri teknolojilerinin
uygulanabilirliginin yazinsal olmayan tiirdeki metin gevirilerindeki kullanimlar: kadar yaygin olmamasi
ve bu konudaki arastirmalarin nispeten daha smirli olmasi konular1 da sorgulanmaktadir. Bu aragtirma
sorularina yanit ararken ele almacak konular 6ncelikle kuramsal gerceve kapsaminda incelenecektir.

Kuramsal cerceve

1972 yilinda geviribilimin 6zerk bir bilim dal1 olarak sunuldugu James S. Holmes’a ait “"The Name and
Nature of Translation Studies”” baglikli makale bir doniim noktas1 olarak kabul gormektedir. Bu doniim
noktasina gelinceye dek, ceviriye olan yaklagimlarin 6znel, kuralci, kaynak odakli ve duragan olarak
nitelendirildigi goriilmektedir (Oner, 1999). Bu nitelemeler “kiiltiirel dénemeg” ile birlikte farkli bir
yone evrilmistir (Bassnett, 2003). Ceviriye olan yaklasimlar artik erek dizgedeki geviri gerceklerini goz
oniine alarak algilanmaya baslamistir. Bu noktaya gelinmesinde ¢evirinin bir kiiltiir aktarim1 oldugunun
kabul edilmesi biiyiik rol oynamustir. Snell-Hornby (2006) bu kiiltiirel déniim noktasinin temel profili
olusturdugunu belirterek, bu nedenle pek ¢ok &nde gelen geviribilimci tarafindan kabul gordiigiinii
vurgulamustir. Kuleli'ye (2020, s. 619) gore “1980'1i ve 1990’1 yillarin kiiltiirel dontim noktasi, gevirmenlerin
karar verme stireclerine katki sunacak bi¢imde iki kiiltiir arasinda bir nevi kiiltiir el¢iligi yapmalarina
neden olmustur. Buradan hareketle asagida, kuramsal gerceveye giden yol detaylandirilacaktir.

Dil ve kiiltiir iligkisi

Dil ve kiiltiir birbirinden ayrilmayan ve neredeyse i¢ ice gegmis kavramlardir. Bu iki kavram
arasindaki iliskiyi daha iyi anlamak i¢in Oncelikle tanim ve kapsam ve tarihsel gelisimleri gozden
gecirmek yerinde olacaktir.

Tirk Dil Kurumu'nun gevrimigi sozliigtindeki “dil” kavraminin tanimina bakildiginda, “insanlar
arasinda anlasmay1 saglayan, uzlasmaya dayali olarak olusturulmus sesli veya gorsel isaretler sistemi”
ile karsilasilmaktadir. Benzer bir agiklamayla, Vendryes (2001, s.21) dil ile ilgili olarak “bir toplumu
olusturan biitiin bireylerin, bu ortak anlasma aracini kullandigin1 ve bu bakimdan dilin, her toplumda bir
sosyal akrabalik bag1 olusturdugunu” ifade etmistir. Dil sayesinde topluma ve bireye ait diistinceler de
olusup sekillendiginden, toplumlarin dilleri ne kadar etkili bicimde gelistirilir ve ilerletilirse, o toplumun
veya bireyin i¢cinde yasadigi ulusun da gliclenmesi ve ilerlemesi miimkiin olacaktir.

Dilintarihsel gelisiminebakmadanonce, 6ncelikledilininsanlararasindakiiletisimin gerceklesmesinde
en temel unsur oldugu sdylemek gerekmektedir. Tarihsel siirecte dilin dogusu incelendiginde dogadaki
cesitli seslerin taklit edilmesiyle ortaya ¢iktig1 goriilmektedir. Dil ediniminin anne karninda basladig:
ve bebegin annesinin veya babasinin sesini duydugunda tepkiler verdigi de bilimsel arastirmalarla
ortaya ¢ikarilmistir. Bu konuya dair Patcia K. Kuhl (2004) tarafindan sunulan c¢alismalar kayda deger
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niteliktedir. Dogumdan sonra da yine duyduklarmi taklit ederek ve tepkiler gelistirerek bebeklerin dil
edinimi siireci devam eder.

Bakimer Cekin ve Caliskan (2020, s.165) dilin, konusuldugu toplumun kiiltiirel 6zgtinliiklerini
besleyen bir kanal oldugunu ifade ederek, bu anlamda kiiltiir ve dilin i¢ ice oldugunu ve kiiltiirtin
bir dile ait kelime zenginligi ile dogrudan ilgili oldugunu vurgulamislardir. Bu ifadeler kiiltiir ve dil
kavramlarinin ne denli ige ice gectigini gozler oniine serer niteliktedir.

Oteki taraftan, kiiltiir kavraminin Tiirk Dil Kurumu’nun gevrimigi sézliigiindeki tanimi ve kapsamina
bakildiginda, “tarihsel, toplumsal gelisme siireci iginde yaratilan biitiin maddi ve manevi degerler
ile bunlar1 yaratmada, sonraki nesillere iletmede kullanilan, insanin dogal ve toplumsal cevresine
egemenliginin Olciisiinii gosteren araglarin biitiinii” olarak tanimlanmustir.

Kiiltiir kavraminin tarihcesine bakacak olursak, Romalilar donemine kadar dayanan kiiltiir kavrama,
farkli toplumlarin farkl ytizyillarda gecirdigi degisim ve gelisim siireglerinde doniiserek ve icine yeni
degerleri alarak zenginlesmistir denilebilir. Bakiner Cekin ve Caliskan (2020, s. 165) “kiiltiir kelimesindeki
en onemli degisimin, anlamina yiiklenen soyut kavramlardan sonra gerceklestigini ifade ederek, kimi
calismalarda kiiltlir teriminin, insanin yetistirilmesi, islenmesi, egitilmesi anlaminda kullanildigini”
vurgulamislardir. Bu tanimla iliskili olarak, Cicero kiiltiir kavramini “insan nefsinin terbiyesi, insanin
belli ilkelere gore davranmasi ve kisilik sahibi olmasi hali” olarak tanimlamigtir (Ozlem, 2000, s. 142).

Hammersley (2019) on dokuzuncu ytiizyildan itibaren birbirinden ¢ok farklr dort kiiltiir anlayisinin
gelisiminin izlendigini belirtmistir. Bu kiiltiir anlayislar1 su sekilde 6zetlenebilir:

Matthew Arnold’un adiyla anilan estetik kiiltiirlenme kavrami, on dokuzuncu ytizyil antropolojisine
ozgii evrimsel kiiltiir goriisii, yirminci ve yirmi birinci ytizyil antropolojisine 6zgii, ancak artik ¢cok daha
yaygin olarak kullanilan farkl: kiiltiirler fikri ve gliniimiizde antropoloji, sosyoloji ve kiiltiirel calismalar
alanindaki bazi ¢alismalarda bulunan, konumlandirilmis bir anlam yaratma stireci olarak kiiltiir anlayisi.

Gortldugi tizere kiltiir kavrami, son birkag ytizyildir farkli disiplinlerin icindeki yeri ve 6nemi
temelinde bicimlenen goriisleri de beraberinde getirmistir. Edebiyat diinyasindan bir pencere agarak
kiltiir kavramina bakildiginda, tinlii sair T.S. Eliot'in kiltiirle ilgili taniminin “dogumdan o6liime,
sabahtan aksama kadar ve hatta uykuda bile bir halkin sahip oldugu inanca, bir bakima biitiin bir
yasama sekli olarak gortilebilecek bu hayat sekli” oldugu goriilmektedir (Eliot, 1962, s.21). Edebiyatin dil
zenginligiyle oldukga farkli bir yaklagimla tanimlanan kiiltiir kavraminin kapsaminin Eliot’ in bakis agis1
ile birlesince boyut degistirdigine tanik olmaktayiz.

Kiiltiirtin en 6nemli bilegenlerinden biri olan dil toplum icinde yeni nesillere tasinan bir miras gibidir.
Bu miras hem bireyler hem de toplum icin sadece dille agiklanamayan yasantilarin degerini ve boyutunu
yansitan aynalara benzemektedir. Jiang (2000) dil ve kiiltiirii bir buzdagina benzetmektedir ve “buzdaginin
goriinen kisminin dil, buzdagmin suyun altinda kalan kismmin ise kiiltiiriin goriinmeyen parcalari
oldugunu” belirtmistir. Uygur (1996, s.21) ise “dili kiiltiirtin yapisin1 bir arada tutan ¢imentoya benzer”
ifadesiyle dilin kiiltiiriin mihenk tasi konumunda oldugunun altin1 ¢izmistir. Tiim bu alintilardan yola
cikarak, dil ve kiiltiiriin bir arada diistintildiigiine ve kiiltiirle ilgili her alanda dilin varliginin da yadsinamaz
oldugu cikarilabilir. Bu birliktelikte insan ¢evirmenin roliiniin ne olacag1 asagidaki baslikta incelenecektir.

Kiltiir ve ceviri kavsaginda cevirmen

Kiiltiirtin dil ile olan iligkisi toplumlarin inanilmaz derecede gelismesi ve zenginlesmesi anlaminda
bir kopriidiir. Dili iyi kullanan ve degerini bilen toplumlarda kiiltiir de geliserek biiyiir ve ait oldugu
toplumu asarak farkl kiiltiirlerin i¢ine de zenginlik katar. Bu noktada diller arasi ¢evirinin rolii ¢ok
bliytiktiir. Ceviri dil kullarlarak kiiltiirlerin toplumdan topluma ve kiiltiirden kiiltiire tasinmasinda
aracilik eden mucizevi bir etkinlik konumundadir. Ceviri yoluyla kiltiiriin tiim alt alanlari, dogdugu
ve gelistigi ortamin Gtesine gecip baska toplumlarin ve kiiltiirlerinin i¢inde de varligin stirdiiriir. Bu
baglamda, insan ¢evirmenin nasil biiyiik bir misyon iistlendigi ve ne derece sorumluluk aldiginin
bilincinde olmasi 6nem tagimaktadir.
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Cevirmenin, dilin yani sira kiiltiirtin de aktarimini saglayabilmesi igin, gevirisini yaptig1 dillerin
kiiltiirlerini ¢ok iyi tanimas1 gerekmektedir. Bu agidan kiiltiirlerin genel 6zelliklerine bakmak yerinde
olacaktir. Hoecklin (1995) kiiltiirlerin 6zelliklerini dort ana baslik altinda toplamakta, bir kiiltiirde bu
dort ana basligin mutlaka bulundugunu séylemektedir:

1- Anlamlarin paylagim sistemidir: Kiiltiir, bir grup insanin neye énem verdigini dikte ettirmektedir.
Diinyanin nasil algilandigina, bireyin nasil yasadigma ve yasamin kendisini nasil diizenledigine
rehberlik etmektedir. Gruba ait olan bireylerin ayni seyleri ayni bicimde gormesi olanakli kiinmaktadir
ve bu da onlar1 bir arada tutmaktadir... Etkili, kalict ve anlamli bir etkilesimin olugmasi i¢in insanlar
anlamlar sistemini paylasmalidir... 2- Gorecelidir: Kiiltiirel kesinlik yoktur. Farkli kiiltiirlerdeki insanlar
diinyay1 farkli algilamakta, farkli yontemlerle bir seyleri yapmaktadir ve bir grubun digerinden iistiin
ya da asag1 oldugunu diisiindiirecek hicbir standart yoktur. Her ulusal kiiltiir digerine gore diinyay1
algilamak ve igleri yapmak agisindan goreceli ve farklidir. 3- Ogrenilebilir: Kiiltiir sosyal yapiyla olusur,
genetik yapiyla degil. 4- Gruplarla ilgilidir: Kiiltiir paylasilan degerler ve anlamlarla ilgili ortaklasa bir
fenomendir. (s. 24-25) (Aktaran Bakiner-Cekin& Caligkan, 2020, s. 167)

Bu siniflandirmaincelendiginde, insan cevirmenin gevirisini yaptig1 dilin toplumuna ait yasam tarzin,
yasam felsefesini, diinyaya hangi gozle baktiklarimi ve nasil gordiiklerini bilmesi onun cevirilerinde
kiiltiirel anlami etkili bir sekilde yakalamasini ve aktarmasimi kolaylastiracaktir. Ayrica, kiiltiirel
baglamin goreceli oldugunu kabul ederek yola ¢ikan bir ¢evirmen insanlar, toplumlar, yasam bicimleri
ve deger yargilar1 arasinda farkliliklar oldugunun bilinciyle daha nesnel ve tarafsiz ceviriler yapabilir.
Kiiltiiriin 6grenilebilir ve toplum i¢inde olusan bir olgu oldugunu kabul eden cevirmen, gevirilerinde
farkli toplumlara ait unsurlar barindiran metinler ¢evirdiginde kiiltiirii de 6gretebildigini farkina varir
ve erek dil dizgesini i¢ine alan toplumsal yapida kabul gorecek ceviriler yapmus olacaktir. Bu bilgiler
1518¢1nda, cevirmeni “kiiltiir elgisi” kimligi ile gormek miimkiindiir. Clinkii ¢evirmen kiiltiiriin paylasilan
degerleri ve anlamlar1 iceriyor olmasi nedeniyle bunlar1 bir dilden bir dile aktarma eylemini yerine
getiren birey konumunda handiyse bir el¢i gibi sorumluluk yiiklenir. Kiiltiirel iletisim konumlarmin
diizeni de bu agidan ¢evirmen tarafindan saglanmis olur. Bu diizeni saglamak icin kiiltiirel unsurlarin
smiflandirilmasi gerektiginden asagida bu konu detaylandirilacaktir.

Newmark’in kiiltiirel unsurlar siniflandirmasi ve ceviri stratejileri

Gezer ve Can’in (2019, s. 358) “belirli bir kiiltiirde dogup-biiytimiis olan insan ¢evirmenin kaginilmaz
olarak o kiiltiire maruz kaldigindan belirli bir kiiltiirii refleks olarak igsellestirmis olacag1” goriisiine
katilmamak miimkiin degildir. Dolayisiyla, yazin eserlerinin gevirisinde insan gevirmenin tizerinde
tasidig1 bu 6z kiiltiiriinii bir giysi gibi ¢ikarip kenara koyabilmesi zor olabilir. Nitekim, Dizdar (1999,
s. 105) insan g¢evirmenin her durumda kiiltiirler arasi bir iletisimde rol almas1 gerektigi ve aktarim
malzemesinin de kiiltiir olmasindan dolay1 her iki kiiltiire de vakif olmasinin 6nemli oldugunun altim
cizmistir. Erek kiiltiirtin i¢inde varliginm stirdiirecek olan ve kiiltiirii olusturan unsurlarin gevirisinde
de insan gevirmenin kopriiden kars: tarafa gegip, erek dilin ve kiiltiirtin sularina kendisini birakmasi
gerekecektir. Bu sularda karsisina erek kiiltiirtin farkli bilesenleri, yani kiiltiirel unsurlar1 ¢ikacaktir. Bu
durumda, insan ¢evirmenin igine dogdugu kiiltiirti korumasi1 m1 gerektigi yoksa diliyle birlikte bir eseri
yeni bir kiiltlir diyarma m1 tasimasi gerektigi konusunda karar verecektir.

Diger bir taraftan, kiiltiirel unsurlar katmanlar halinde bir kiiltiiriin yapisinda bulunurlar. Bu
unsurlarin gevirisinde izlenecek yol ve yontemlerin incelenmesine baglanmadan once, detayli bir
cercevede ele alinmasi gereken unsurlarin hangi siniflandirma temelinde degerlendirilmesi gerektigine
karar verilmelidir. Bu konuda cesitli goriisler bulunuyor olsa da bu ¢alismada kuramsal zeminde 0l¢iit
alacak goriis Newmark'm (1988) kiiltiirel unsurlar smiflandirmasidir. 1988 yilindaki siniflandirma
Newmark tarafindan bashgmin Tiirkceye cevirisi “Ceviri ve Kiiltiir” olan makalesinde 2010 yilinda
giincellenmis oldugundan, bu ikinci simiflandirma calismaya dahil edilmistir. Asagidaki tabloda
Newmark'in (2010, s. 173-177) giincel kiiltiirel unsurlar siniflandirmasi verilmistir:

27



Contemporary Translation Studies: Bridging Cultures, Technologies and Societies

Kategori Ornekler

Cevreyle ilgili unsurlar iklimler, mevsimler, denizler, daglar, sehirler, tlkeler, vb.

Kamusal yasamla ilgili unsurlar Siyaset, hukuk, siyasi partiler, hiikiimetler, kanunlar vb.

Sosyal yasamla ilgili unsurlar Toplumsal konular, saglik, ekonomi, egitim vb.

Kisisel yasamla ilgili unsurlar Yiyecekler, icecekler, kiyafetler, esyalar vb.

Orf, adetler ve sosyal etkinliklerle ilgili unsurlar | Deyimler, deyisler, ifade bicimleri, jestler, mimikler, vb.

Ozel tutkularla ilgili unsurlar Manevi degerler, dini unsurlar, mizik, edebiyat, diger sanatsal
unsurlar, vb.

Tablo-1 Newmark'in (2010) kultlrel unsurlar siniflandirmasi

Bu calismada yapay zeka ile cevirisi degerlendirilecek kiiltiirel unsurlarla ilgili 6rnekler Newmark’in
smiflandirmasina gore secilmis ve kategorilere ayrilmistir. Newmark” in kiiltiirel unsurlarin gevirisinde
kullanilabilecek ceviri stratejileri de mevcuttur. Newmark’in (2010, s.176-177) kiiltiirel unsurlarin gevirisi
icin Onerdigi stratejiler incelendiginde, 2010 yilinda yazdig1 makalesinde ortaya koydugu stratejiler
sOyledir:

1. Kiiltiirel Sozciiglin Aktarimi (transference of a cultural word): Erek dilde karsili§i olmayan
sozcligiin kaynak dilden degistirilmeden aktarimidir, kiiltiire 6zgii sozciik erek dil tarafindan zaten
benimsenmis oldugu durumlarda kabul edilebilir bir geviri stratejisidir.

2. Kiiltiirel Karsilik (target language cultural equivalent): Kiiltiire 6zgii 6ge, hedef dildeki esdegeri
araciligryla cevrilir.

3. Betimsel Kargilik (descriptive equivalent): Kiiltiire 6zgii 6genin anlami ayirt edici 6zelliklerini
belirten sozciiklerle tanimlanir. Newmark, Bundestag sozcligiinii 6rnek gosterir, the Second Chamber of
Parliament/Alman Federal Meclisi seklinde ¢evrilmesi betimsel karsilik stratejisine 6rnektir.

4. Anlambirimcik Coziimlemesi (componential analysis): Anlambirimciklerine ayrilan kiiltiirel
sOzciik, benzer anlama sahip fakat bire bir esdegeri olmayan erek dile ait sozciiklerle aktarilir.

5. Ozel Isimlerin Doniisiimii (transonym): Ozel isimlerin gevirisinde kullanilan stratejidir. Genellikle
kisi isimleri ve cografi yer adlarimin gevirisinde kullanilir (Aktaran, Derelioglu&Sulha, 2023, s. 246).

Aixela'nin ceviri stratejileri

Gambier’a gore (2010, s. 414) strateji “ceviri siirecinde ortaya ¢ikabilecek sorunlarla basa ¢ikma
aracidir” (Aktaran, Kuleli, 2020, 623). Yazinsal metinlerde daha ¢ok bulunan kiiltiirel unsurlarin
cevirisi konusunda cevirmenler bazi stratejiler gelistirerek bu unsurlarin gevirilerinde izleyecekleri yolu
berraklastirmak istemektedir. Bu ¢alisma kapsamina bir baska geviribilimci olan Aixelda’nin 6nerdigi
ceviri stratejileri de degerlendirme Olgiitii olarak alinmistir. Aixeld'nin (1996, s.61) kiiltiirel unsurlarin
gevirisi i¢in Onerdigi stratejiler “koruma” ve “yerine koyma” stratejileri olarak iki ana bashk altinda
toplanmistir. Koruma stratejileri bashig1 altinda yineleme, yazim uyarlamasi, dilsel (kiiltiirel olmayan)
ceviri, metin dis1 agciklama ve metin i¢i actklama gibi stratejiler bulunmaktadir. Yerine koyma stratejilerine
bakildiginda ise esanlamlilik, siirli evrensellestirme, mutlak evrensellestirme, dogallastirma, silme ve

bagimsiz yaratim gibi geviri stratejileri bulunmaktadir.

Asagidaki tablolarda geviri stratejileri agiklanmis ve bazi 6rnekler verilmistir:

Strateji Tanim

Yineleme Cevirmenlerin ellerinden geldigince kaynak metindeki kullanimi korumasidir. Daha cok yer
isimlerinde drnekleri gériiliir. Ornegin: New York-New York.

Yazim Ceviri yaparken kaynak metindeki sdzcligu erek dil dizgesindeki sesletim ve yazim kurallarina

Uyarlamasi uyarlama stratejisidir. Ornegin: France-Fransa.

Dilsel (Kulturel | Cevirmen tarafindan kaynak kultiirdekine en yakin diiz anlamsal karsiligi ile erek dilde anlasilirhg:

Olmayan) amacladigi zaman kullanilan stratejidir. Olcii ve para birimlerinin cevirisinde gériiliir. Ornegin: Feet-

Ceviri fit, meter-metre.

Metin Disi Cevirmen kiltirel unsurlarin anlamini dipnot, sonnot, sozliikce, yorum/ceviri iceriginde bir

Aciklama aciklamayla vermesi ile uygulanan stratejidir.

Metin ici Onceki stratejiye benzer bicimde uygulanan fakat okuyucunun dikkatini cok dagitmadan metne

Aciklama yakin aciklamalar yapmaktir.

Tablo-2 Aixeld'nin (1996) kiiltlirel unsurlarin cevirisi icin 6nerdigi koruma stratejileri
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Koruma stratejileri, yukaridaki tabloda goriildiigii tizere, daha ¢ok kaynak metindeki kiiltiirel
unsurlarin gesitli agilardan korunarak ¢evrilmesine dayanir. Yineleme stratejisi 0diingleme stratejisine
benzer bigimde kaynak kiiltiirdeki unsurun aynen aktarimini icermektedir. Ozel isimlerin ve cogunlukla
yer isimlerinin cevirilerinde orneklerine daha sik rastlanmaktadir. Yazim uyarlamasinda da kaynak
kiiltiir unsuru koruma asil amagtir. Ancak, erek dil dizgesinin sesletimine ve yazim kurallarma uygun
bicimlendirme yapilarak korunur. Dilsel yani kiiltiirel olmayan ceviri stratejisinde ise daha cok 0dl¢ii,
uzunluk, yiikseklik, agirlik ve para birimi gibi dontistiiriilebilir anlam birimcikleri ¢evrilebilir. Metin igi
ve metin dis1 actklama yontemlerinde ise ¢evirmen kaynak metindeki kiiltiirel unsurlar: korumak igin
dipnotlarda, son notlarda, cevirmen notlarinda ve benzeri yan metinsel birimlerde aciklamasini yaparak
ceviri yapma stratejisini tercih eder.

Asagidaki tabloda ise Aixeld’nin (1996) yazinsal metinlerde insan g¢evirmenin kiiltiirel unsurlarin
cevirisinde bagvurabilecegi yerine koyma stratejileri detaylandirilmigtir:

Strateji Tanim

Esanlamhlik Cevirmen, kiltlre 6zgl unsurun tekrarindan kaginmak icin bir tiir esanlamli veya paralel
gondergeye basvurur.

Sinirli Kilture 6zgl unsurlar okuyucular icin ¢cok belirsiz oldugunda veya daha olagan baska bir

Evrensellestirme kiiltlre 6zgl unsur oldugunda ¢evirmenler kaynak dil kiiltliriine ait olan baska bir génderge
arayisl icinde olur.

Mutlak Cevirmenler daha iyi bilinen bir kiltiirel unsur bulamaz veya herhangi bir yabanci sdzctigu

Evrensellestirme silmeyi tercih etmezse okuyuculari icin tarafsiz bir gonderge se¢melidir.

Dogallastirma Cevirmen, kiltiire 6zgi unsuru erek dil kiltiiriine 6zgu hissi veren metinlerarasi bitiinceye
dahil etmeye karar verir.

Silme Cevirmenler kiiltlrel unsuru erek metinde silmeye karar verir.

Bagimsiz Yaratim Cevirmenler bazi kdltirel unsurlarin yerine kaynak metin kuiltirlinde yer almayan fakat
okuyucularailging gelebilecek unsurlar koymaya karar verir.

Tablo-3 Aixeld'nin (1996) kiltlrel unsurlarin cevirisi icin 6nerdigi yerine koyma stratejileri

Yerine koyma stratejilerinin ilki esanlamlilik stratejisidir. Cevirmenler kiiltiirel unsurlarin gevirisiyle
ilgilikarar alirken ayniunsuru tekrar etmekten kaginabilir. Bu tiir durumlardabunun yerine gecebilecek bir
es anlamli kavram veya paralel kavram kullanarak geviri yapmay1 tercih edebilir. Sinirli evrensellestirme
stratejisine bakildiginda, insan ¢evirmenin kaynak kiiltiire 6zgii bir unsuru cevirirken anlam belirsizligi
yliztinden veya bagka bir kiiltiire ait olmas1 bakimindan karsilik bulmakta zorlaniyorsa, o zaman kaynak
kiiltiire ait unsurun erek dilde smirh bir sekilde anlasilacag: kadar cevirir. Mutlak evrensellestirme ise,
cevirmenlerin genel olarak ¢ok yaygin ve bilinen kiiltiirel unsurlardan biri olmayan bir kiiltiirel unsurun
cevirisiyle karsilasmasi durumunda daha ¢ok bilinen ve tarafsizca segilmis bir karsilik ile ¢evirisini yapar.
Silme stratejisini uygulayan ¢evirmenler, kaynak kiiltiirde yer alan kiiltiire 6zgii unsur yerine koyacak
bir sey bulamadigindan silerek erek metinden c¢ikarirlar. Cevirmenler bazen kiiltiire 6zgii unsurlari
cevirirken kaynak metin kiiltiirtinde yer almayan fakat okuyuculara ilging gelebilecek kiiltiirel unsurlar:
erek metinde kullanmay1 tercih ederek bagimsiz yaratim stratejisi uygulamis olurlar. Yerine koyma
stratejileri yazin eserlerinin gevirisinde ve kiiltiire 6zgii unsurlarin gevirisinde oldukca sik bagvurulan
stratejilerdir. Daha ¢ok yaygin kullanilan ifadelerin ¢evirisinde kullanilan bu strateji kiiltiiriin maniptile
edilmesini ve bu sekilde yerlilestirilmesini saglar. Yerlilestirme ve yabancilastirma kavrami Lawrence
Venuti tarafindan ortaya atildigindan kavramlari asagida detaylandirmak gerekmektedir.

Venuti’'nin “yerlilestirme” ve “yabancilastirma” stratejileri

Lawrence Venuti'nin (2001) yazinsal cevirilerde kiiltiire 6zgii unsurlarin gevirisinde basvurulan
ceviri stratejileriyle ilgili goriislerini iki grup altinda toplamigstir. Bu stratejiler “yabancilagtirma” ve
“yerlilestirme” stratejileridir. Venuti bu gruplamay1 yaparken yabancilastirma stratejisini kiiltiirel
unsurlarin gevirisinin kaynak kiiltiir normlarina miimkiin oldugunca yakin durarak ve erek kiiltiir
alica kitlesi icin yabanci hissettirecek geviriler yaparak kaynak metne yakinligiyla 6ne cikan bir strateji
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olarak diisiinmiistiir. Cevirmenin bu stratejiyi tercih etmesinin altinda yatan sebep genellikle kaynak
metin kiiltiiriine ait unsurlar1 cevirirken elden geldigince korumak ve erek metnin alici kitlesine bu
kiiltiirel unsurlar ait oldugu baglam i¢inde tanimasi igin degistirmeden ulastirma ¢abasi iginde olmaktir.
Cevirmenin yabancilastirma stratejisi ile geviri yaptig1 durumlarda ortaya cikacak erek metin tiim
ozellikleriyle bir ceviri metin oldugunu yansitir. Bu stratejinin kullanimi, ceviri elestirilerinde zaman
zaman “metin geviri kokuyor” gibi yorumlara da sebep olmaktadir. Venuti'nin ¢evirmenin gortintirltigii
(ve goriinmezligi) kavrami da bu baglamda anlam kazanmis olur. Goriiniir olmak isteyen ¢evirmenin
yapmas! gereken erek okur kitlesine yabanci gelen kaynak kiiltiir unsurlaria biiyiik oranda sadik
kalarak ceviri yapmay1 tercih etmektir.

Oteki taraftan, yerlilestirme stratejisinde ise gevirmen kaynak metin kiiltiiriinde yer alan kiiltiirel
unsuru erek kiiltiir dizgesinde var olan veya kabul goren bigimiyle cevirir. Yerlilestirme stratejisiyle
ceviri yapildiginda, erek okurun bir geviri metni degil yazarin yazdig1 kaynak metni okuyormus gibi
hissetmesi amagclanir. Bu da ¢evirmeni goriinmez kilan unsurdur. Cevirmen kiiltiirel unsurlarin gevirileri
icin erek kiiltiiriin bir pargasi olarak alimlanabilecek bir geviri {irettiginde yazar1 okura gotiiriirken aradan
cekilmis, varligini hissettirmeyecek kadar azaltmis olur. Bu stratejiyle yapilan gevirilerde kiiltiiriin erek
okura “yerli” gelmesi, kendinden bir seyler bulmas: saglanarak ceviri oldugunun farkinda olmayan
okurlar i¢in tamamen kendi kiiltiir dizgesi i¢cinde yazilmis bir eser tad1 verecektir.

Goriildigi tizere, Venuti'nin (2001) “yabancilastirma ve yerlilestirme stratejileri” yine kendisinin
ortaya koydugu “cevirmenin gortinirligii ve gortinmezligi” kavramlariyla ilintili olup, kiiltiirel
unsurlarin gevirisi ile ilgili yapilan arastirmalarda, kuramsal temeldeki bilgilerin uygulamaya doniik
kisimlarinin degerlendirilmesinde aragtirmacilara yol gosterici olmaktadir. Bu calismada, incelenen
kaynak metin olan Buket Uzuner'in Toprak adli eserinin insan ¢evirmenin gevirisi ve yapay zeka
uygulamasi ChatGPT-3.5 ile yapilmis cevirilerinin karsilastirilmasinda Newmark ve Aixela’nin yani
sira Venuti'nin ceviri stratejileriyle ilgili goriisleri de temel alinmustir. Bu dogrultuda, yapay zekadan
bahsetmeden 6nce geviri ve bilgi teknolojilerini incelemek gereklidir.

Ceviri ve bilgi teknolojileri

Insan gevirisinin temelleri ilk yazil eserlerin ortaya gikisina dayanmaktadir. O giindeki gevirilerden
bu yana bir¢ok sey degismesine ragmen, o giinkii geviriler bugiine zemin hazirlamistir. Bugiin itibariyle
bilgisayar destekli ¢eviri araglar1 (BDC) ¢evirmenlerin en hayati yardimcisi olmus durumdadir. Bilgisayar
destekli geviri araglari, bilgisayar destekli ¢eviri dendiginde ilk akla gelen araclar olsa da onlarin yani sira
elektronik ve ¢evrimici bir¢ok kaynak bulunmaktadir. Bunlar arasinda elektronik ve gevrimigi sozliikler,
sozliik islemciler, internet tabanli dil araclari, yazi okuma araclari, konugsma tanima araglari, optik
karakter tanima araclari, portallar, terim bankalari, biitiinceler, terim yonetim sistemleri, ¢eviri bellekleri,
sosyal aglar ve diger aglarda sayilabilir. Bilgisayarin ve teknolojinin her gecen giin gelismesi nedeniyle
bu kaynaklarin ard: arkas: kesilmeyeceginden en tipik 6rnekler iistte sayilmasgtir.

Her gecen giin gelisen bilgisayar ve teknolojinin geviri alaninda neden kullanildigina dair goriisler
mevcuttur. Bunlardan en goze carpanlar arasinda William J. Hutchins sayilabilir. Hutchins (2004) ceviri
alaninda bilgisayar kullanimimin nedenlerini su sekilde siralamaktadir:

1. Cevirisi yapilacak ¢ok metnin var olmasi ve ¢evirmenlerin bununla basa ¢tkamamasi

2. Tamamen teknik cevirilerin ¢ok sikici olmasi ve insanlarin bu tiir cevirileri yapmaktan c¢ok
hoglanmamast

Biiytik sirketlerin teknik terimlerin her zaman ayni ve tutarl bir sekilde ¢evrilmesini istemesi
Bilgisayar temelli ¢eviri araclariin yiiksek hacimde ve hizda ceviri yapabilmesi
Insanlarin yaptig1 yiiksek kalitedeki gevirilere her zaman gereksinim duyulmast (ibid).

Gortildug lizere bilgisayar ve teknolojinin ¢eviri alaminda kullamilmas: icin gerekli nedenler
bulunmaktadir. Ulkemizde de bu gereklilik anlagilmis olacak ki bilgi teknolojilerine iliskin calismalar
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1991 yilinda giindeme gelmistir. 1991 yilinda Cagdas Ceviri Kuramlar: ve Uygulamalar1 Seminerinde
“Bilgisayarli Ceviri Miimkiin Miidiir?”” sorusu Hacettepe Universitesinden Ayhan Sezer tarafindan
ortaya atilmistir. Ayni y1l Hacettepe Universitesi Ceviribilim ve Uygulamalari Dergisinin birinci sayisinda
Ayhan Sezer “Bilgisayarli Ceviriye Dogru” isimli ¢alismasimi yaymlamistir. Ismail Boztas tarafindan
1995 yilinda yaymnlanan “Egitim Teknolojisindeki Gelismeler Isiginda Ceviri Edimi” baslikli yazisi da
alan yazinda yerini almistir. Glintimiize yaklasarak yapilan calismalar1 6zetlemek gerekirse;

Esref Adali tarafindan yiiriitiilen Ingilizceden Tiirkceye Bilgisayarli Ceviri Projesi, Ilknur Durgar
El-Kahlout ve Kemal Oflazer’in ”Tﬁrkge—ingilizce icin Istatistiksel Bilgisayarli Ceviri Sistemi” baslikli
calismalari, Ilker Ficicilar'in “Yazim Yanlislarmim Anlasilabilirlik ve Makine Cevirisi Uzerine Etkisinin
Dale-Chall Indisindeki Sapma ile Ol¢iimit” calismasi, Aydin, Tiiysiiz ve Kilingarslanin sunduklari
“Tiirkce Icin Bir Kelime Anlami Belirginlestirme Uygulamas1” isimli ¢alismalari, Mehmet Karanin
2005 yilinda sundugu “Cagdas Tiirk Lehceleri Uzerine Bilgisayar Merkezli Ceviri Calismalar1” baglikl
sunumu, Eray Yildiz ve Ciineyd Tantugun “Evaluation of Sentence Alignment Methodsfor English-
Turkish Paralell Texts” isimli ¢alismalari, Isin Bengi—éner’in ”’Sektorde ve Akademide Kronometre
Calismaya Baslad1. Yaris1 Gogiislemek I¢in Ne Yapmaliy1z?” Isimli sunumu, Sehnaz Tahir-Giircaglar'm
Cevirinin ABC’si kitabidaki teknolojiye ayrilan boliim, Onur Gorgiin ve Olcay Taner Yildiz'in Tiirkge-
Ingilizce dil ciftine odaklandigi “Statistical Machine Translation into Morphologically Complex
Language” isimli ¢alismasi, Hiiseyin Ersoy ve Halil Balkul'un 2012 yilinda yayinladig1 “Teknolojik
gelismelerin Cevirmen ve Ceviri Meslegi A¢gisindan Olumlu ve Olumsuz Etkileri: Ceviri Alaninda Yeni
Yaklasimlar” baslikli yazilari, Sinem Canim’in 2011 yilinda yayinladig: “Translation Memory Systems
for Avoiding Context Deficiency” baslikli ¢calismasi, Mehmet Sahin tarafindan yazilan ve 2013 yilinda
basilan “’Ceviri ve Teknoloji”’ kitabi, Senem Oner Bulut'un 2019 yilinda basilan “Future Professional
Profile and Agency of the Human Translator: A Survey on Human-Machine Tension in the Context of
the Technologization of Translation” baslikli kitap boliimii, Sevda Pekcoskun giiner tarafindan yazilan
2022 yilinda basilan “Erek Odakli Makine Cevirisi Ciktis1 Uretimine Yonelik On Diizenleme Egitimi”’
baglikl1 kitap boliimii yapilan ¢calismalardan bazilari olarak sayilabilir. Bu temelde asagida, ceviri ve bilgi
teknolojilerinin giiniimiizde yiikselen alani yapay zeka ceviri uygulamalar1 incelenecektir.

Yapay zeka ile ¢eviri uygulamalan

Dijital Doniisiim Yapay Zeka (2020) isimli kitapta Erik Brynjolfsson ve Andrew McAfee’in de iizerinde
durduguniizere teknolojik inovasyonlarin en nemli kismini “’ genel amacgli teknolojiler’” olusturmaktadir.
Ekonomistler tarafindan ortaya atilan bu kavram, giiniimiiz kosullarinda yapay zekay: daha da ozele
inmek gerekirse makine 6grenmesini icine almaktadir. Yapay zekanin bilimsel olarak temeli 1956 yilinda
Dartmouth Yapay Zeka Yaz Arastirma Projesinde olusturulmustur (McCarthy vd., 2006). Bu siireci veri
kiimelerindeki kaliplara dayali olarak karar vermeye ve tahminlere izin veren algoritmalarin gelistirilmesi
izlemistir (Jordan ve Mitchell, 2015).

Yapay zekaya iligskin bilim diinyasinda farkli tanimlamalar mevcuttur. Sarker’e gore “Yapay zeka,
normalde insan zekasi gerektiren gorevleri yerine getirebilecek makineler tasarlamay1r amaglayan
bilgisayar bilimi ve dil biliminin ¢ok disiplinli yaklasim1” olarak tanimlanmaktadir (Sarker, 2022). Yaygin
olarak “Bir bilgisayarin ya da bilgisayar destekli bir makinenin, genellikle insana 6zgii nitelikler, ¢c6ztim
yolu bulma, anlama, bir mana ¢ikartma, genelleme ve gecmisteki deneyimlerinden 6grenme gibi yiiksek
mantik siireclere iliskin gorevleri yerine getirme yetenegi” olarak tanimlanmistir (Nabiyev, 2012). Ozetle,
yapay zekanin aslinda insana 6zgii bazi nitelikleri gerceklestirme becerisi olan uygulamalar oldugu

sOylenebilir.

Yapay zekanin geviri alanindaki yansimalarima bakacak olursak, bir¢ok farkli ¢eviri uygulamasi
ile karsilasmak miimkiindiir fakat calismanin hedefleri ve smirliliklar1 dogrultusunda sadece ChatGPT
(Chat Generative Pre-training Transformer), yapay zeka uygulamasi ¢alismaya dahil edilmistir. ChatGPT
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uygulamasi temelde sorunlara ¢oziim tiretmeyi amaglamaktadir. Detaylandirmak gerekirse, ChatGPT'nin
amaci, dogal insan dilini taklit etmek, terciime etmek, metin 6zetlemek ve diyalog sistemleri gibi ¢oklu
isleme gorevleri igin kullanilabilen metinler olusturmaktir. Bunun yani sira bir sohbet robotunda yanitlar
olusturmak, sorular1 yanitlamak, yaratici hikayeler yazmak, sirali verileri igslemek igin tasarlanmigtir.
Bu nedenle ChatGPT, bir metin icerisinde yer alan ctimlelerin birbirleriyle iliskisini analiz ederek tutarh
metinler olusturmaya olanak saglar (Khan ve digerleri, 2023).

OpenAl sirketinin iirettigi bu uygulama ile belirli komutlarla sorulara cevap bulmak miimkiindiir.
OpenAl sirketinin “What is ChatGPT?"" baslikli yazisindan hareketle; ChatGPT, metin iiretmek igin
egitilmis bir dil modeli olan GPT-3.5’ten ince ayar yapilarak olusturuldugu soylenebilir. Ayrica, ChatGPT
modeli istenen davranisa yonlendirmek i¢in insan gosterilerini ve tercih karsilastirmalarini kullanan bir
yontem olan Insan Geri Bildiriminden Pekistirmeli Ogrenme (RLHF) kullanilarak diyalog icin optimize
edilmistir.

Bu calismada kiiltiirel unsurlarin cevirisinin tizerinde duruldugundan, yapay zekaya kiiltiirel
unsurlaradikkatedilmesikonusundayol gosterilmekistenmistir. Boylelikle kiiltiirel unsurlarin gevirisinde
insan ¢evirmen ve yapay zeka uygulamalarma iliskin bulgularin edinilmesi hedefi dogmustur. Bu
nedenle ChatGPT uygulamasi ¢alismaya dahil edilmistir. Calismanin uygulama kisminda ChatGPT-3.5
versiyonu secilmistir. Calismaya bu versiyonun segilmesindeki neden ChatGPT-3.5 versiyonunun
ticretsiz olarak erisime acitk olmasi ve daha ¢ok tercih edilen bir versiyon olmasidir.

Calismanin bir sonraki kisminda, ¢calismanin inceleme nesnesi olan Buket Uzuner’in “Toprak”” adli
eseri ve gevirisi “Earth”” anlatilar1 tanimak adina tanitilacaktir. Bu noktada Buket Uzuner’e ait “"Toprak”
adli eser kaynak metin ve gevirisi “Earth”’ erek metin olarak ¢alismada isimlendirilecektir.

Kaynak metin ve erek metin

Bir arastirmaya baslamadan 6nce arastirma nesnelerini tanimak ve betimlemek ¢alisma igin biiytik bir
ehemmiyet tasimaktadir. Zira nesneleri tanimadan karsilastirmak miimkiin degildir. Buradan hareketle
¢alismanin bu kisminda sirasiyla kaynak metin, kaynak metin yazari, erek metin ve erek metin ¢evirmeni
hakkinda bilgi verilmesi planlanmaktadir.

Bu arastirmaya konu olan eser yani kaynak metin Buket Uzuner tarafindan kaleme alinan Toprak
isimli eserdir. Eserin kapaginda geyik figiirleri ve geyik boynuzlari olan bir mask imgeleri bulunmaktadir.
Everest Yayinlari tarafindan basilan eser 558 sayfadan olugsmaktadir. Bu ¢alismaya eserin basili hali
inceleme nesnesi olarak kabul edilmistir. Toprak (2015) romani “Tabiata zararli projelerin 6niine gogsiinii
siper ederek dikilen, asirlik yerel tohumlari ¢eyiz sandiginda en degerli miicevher olarak saklamay akil
etmis, her biri Toprak’in kiz1 ve aslen Tabiat Ana Umay’in torunu olan Anadolulu gift¢i-kdylii kadinlara”
ithafla baslar. Ayrica eserde ithaf kismindan sonra Yusuf Has Hacib’e ait ’"Misk ile bilgi birbirine benzer;
Insan bunlar1 yaninda gizli tutamaz’” séziine, Asik Veysel Satiroglu’'nun Kara Toprak eserinde yer verdigi
“’Iskence yaptikca bana giilerdi. Bunda yalan yoktur herkes de gordii. Bir gekirdek verdim, Dért bostan
verdi. Benim sadik yarim kara topraktir.” dortliigiine, Gilgamis Destani’'ndan alinan “Isig1 tiikenmisti

7

giinesin ve en karanlik gece, Sarmist1 tiim cennetleri.” climlesine ve bir Hitit atasozii olan “Agaglar

uglarini kirar, cali ¢irpr yapraklarimi baglar, Geyik yavrusunu 6ldiiriir mii hi¢? ifadesine yer verilmistir.

Toprak romany, tarihi eser kacakcilig ile ilgili bir haberin izini stirmek tizere Defne Kaman ve Attila
Giiltekin’in Corum’a gelmesiyle baslar. Birinci romanda oldugu gibi persembe giinii Defne kaybolur.
Vali Sabahattin Ali Okur, Emniyet Miidiiri Muhtar Koéragaoglu onu bulmak igin birlikte calisirken
rehber olan Kemal, onun oglu Karaca, arkeolog Giines Aytan, Istanbul’dan gelen Umay Bayiilgen,
Sahaf Semahat ve ilerleyen asamada Komiser Umit Kaman da olaylara dahil olurlar. Bu kez Hititlerin
antik kent kalintilarinin ortasinda Yazilikaya Tapmagi'nda bir geyik goriiniir. Geyigin Tiirk mitolojinde
ve kadim Anadolu kiiltiiriindeki éneminden dolay1 bu hayvanin “don degistirmis bir el¢i” oldugunu
diisiinen Umay Bayiilgen, Defne bulunana kadar geyigin basinda nobet tutar. Karaca'nin telefonuna
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gelen harf ve sayilardan olusan Kutadgu Bilig sifreleri, definecilerin ¢ok degerli ti¢ Hitit heykelini ¢almak
tizere olduklarmi, kendilerine tehlike olarak gordiikleri Defne’yi ve onu ablas1 gibi goren Karaca'y1
kagirdiklary; ikisinin bir kiipiin iginde tutulduklar: gercegini ortaya ¢ikarir. Defne Kaman’in kayip olmasi
tizerine harekete gecen ¢evreci gruplar da Corum’a gelir (Apaydin, 2019).

Eserin yazari Buket Uzuner kendisinin de kitabinda belirttigi {izere romanci, oykiici ve gezi
yazaridir. Yazar Hacettepe Universitesi, (Norveg) Bergen Universitesi, (ABD) Michigan Universitesi'nde
biyoloji ve gevrebilim egitimi almistir. (Finlandiya) Tampere Teknik Universitesi ve Orta Dogu Teknik
Universitesinde (ODTU) arastirmaci olarak calismis ve dersler vermistir. Romanlar1 10 dilde cevrilen
Buket Uzuner, 1996 yilinda (ABD) Iowa Universitesi’nin (IWP) onur iiyesi olmus, 2004 yilinda da ODTU
senatosu tarafindan takdir belgesiyle onurlandirilmistir. Yazar, iklim degisikligi ve cevre sorunlarin
inceledigi Su, Toprak, Hava ve Ates adli yeni romanlariyla, Tiirklerin kadim Kamanlik gelenegindeki
evrensel tabiat-insan degerlerini cagdas Tiirk edebiyatina kazandirmak amacindadir (Uzuner, 2018).

Bu calismanin odaginda, kaynak metinde gegen kiiltiirel unsurlarin kaynak metnin cevirisi olan
erek metindeki karsiliklarim1 bulup kuramsal cercevede karsilastirarak temellendirmek oldugundan
erek metinle ilgili bilgi sunmak yerinde olacaktir. Bu calismada erek metin olarak ele almacak eser
Andrew Brood tarafindan gevrilen “Earth” isimli kitaptir. Erek metin ayn1 kaynak metin gibi Everest
Yaymlari’'ndan ¢ikmistir. Eserin cevirmeni Andrew Boord iken eserde diizenleyen olarak belirtilen
bir isim daha mevcuttur. Bu isim Pelin Ariner’dir. Eserin ithaf kisminin gevirisi 6zetleyerek cevrilmis
ve “Women Farmers” ifadesi biiyiik harflerle yazilmistir. Buradan eserin ekolojik temasma atifta
bulunuldugu yargisina varilabilir. ithaf kismindan sonra ise Yusuf Has Hacip’in sdziiniin ve Gilgamig
Destani'ndan alintinin gevirileri yapilarak diger alintilara bu kissimda yer verilmemistir. Erek metin 480
sayfadan olusmaktadir.

Toprakromaninin gevirmeni Andrew Boord’dur. Andrew Boord 1986 yilinda Oxford Universitesi'nden
mezun olmustur. Kendisi Istanbul’'da is gelistirme danismani olarak basarili bir kariyer elde etmistir.
1997 yilinda Tiirk vatandashgma almistir. Biiyiik sehirden ayrilip Bodrum yarimadasindaki Giimiisliik
koyiine yerlestigi 2011 yilindan bu yana profesyonel gevirmenlik yapan Boord, Tiirkge-Ingilizce gevirilerde
uzmanlik kazanmistir. Boord kiiltiirel yonleri ve hassasiyetleri kavramanin, kaynag: tam olarak yansitan
bir Ingilizce metin yaratmasina neden oldugunu vurgulamaktadir Kaynak metin ve erek metne ait temel
bilgiler 15131nda, calismanin amaci ve ¢alismada kullanilacak yontem asagida detaylandirilacaktir.

Amag ve yontem

Bu calismanin amaci, 6rnek olarak segilen yazin metni olan ve Buket Uzuner’in Tiirk edebiyatina
kazandirdig1 Toprak adli romani ve cevirisinin incelenerek eserin icinde yer alan kiiltiirel unsurlarin insan
cevirisi ve yapay zeka gevirisi baglaminda incelenerek karsilastirilmasidir. Yapay zeka uygulamalarinin
yazin gevirisi ve kiiltiirel unsurlarin gevirisinde kullanilmasi icin Tiirkiye’de ve diinyada girisimlerin
arttigr son donemde popiilerlesen ChatGPT-3.5 adli yapay zeka uygulamasi ile yapilan gevirilerin de
calisma kapsamina alinmasi amaglanmigtir. Bu anlamda Bogazigi Universitesi blinyesinde diizenlenen
1. Ulusal Ceviri Teknolojileri Kongresine katilinmis Prof. Dr. Mehmet Sahin yiiriitiiciiliigiindeki “Edebi
Makine Cevirisi Yoluyla Cevirmenlerin Uslubunu Yansitan Ceviriler Uretme ve Yeniden Ceviriler
Olusturma” adl 121K221 numarali TUBITAK ARDEB-1001 Projesi yakindan incelenmistir.

Yontemsel olarak betimleyici ¢eviri arastirmalarimin kuramsal ¢ercevesi esas alinarak karsilastirmal
ve nitel veri analizi igerikli bir durum calismasi yapilmistir. Calismada incelenen eserden segilen
ornekler Newmark’mn (2010) giincellenmis kiiltiirel unsurlar siniflandirmasina gore gruplandirildiktan
sonra bu unsurlarin ¢evirmen ve yapay zeka uygulamasiyla yapilmis cevirilerini de gosteren tablolarla
gorsellestirilerek somutlastirilmistir. Tablolardaki 6rnekler tizerinde yapilan karsilastirmali ve betimleyici
analizlerden elde edilen bulgular Newmark'in (2010) ve Aixeld'nin (1996) ceviri stratejileri ve Venuti'nin
(1995) ‘yerlilestirme” ve ‘yabancilastirma’ stratejileri baglaminda yorumlanmagtir.
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Bulgular

Calismanin bu boliimiinde kaynak metin olarak secilen Buket Uzuner’in Toprak adli romani, erek
metin olarak belirlenen Andrew Boordun Earth adiyla gevirisi ve kaynak metinden secilen 6rnek
kisimlarin ChatGPT-3.5 yapay zeka uygulamasiyla gevirileri incelenmistir. Bulgularin elde edilmesinde
oncelikle kaynak metinden segilen ve baglaminin anlasilmasi i¢in yeterli uzunlukta yer verilen kiiltiirel
unsurlarla ilgili 6rneklerin Newmark’mn siniflandirmasina gore kategorize edilmesi gerceklestirilmistir.
Daha sonra kaynak metnin 6rnekleri, insan cevirmenin gevirileri ve yapay zeka cevirileri temelinde
karsilastirilmistir. Bu kisimda nitel analizlerin yani sira betimleyici bir yaklagim gercevesinde 6rneklerle
ilgili degerlendirmeler ve yorumlar yapilmistir. Verilerin gorsel olarak daha somut ve net bicimde
goriinmesi icin tablolar olusturulmustur. Tablolardaki ilk siitunda kaynak metinden segilen 6rnekler,
ikinci siitunda insan ¢evirmenin ¢evirilerinden 6rnekler ve ticiincii siitunda ise yapay zeka uygulamasi
ChatGPT-3.5 ile yapilmus geviriler gosterilmistir.

Yapay zeka uygulamasi ChatGPT-3.5 ile yapilan geviriler i¢in ¢eviri 6ncesinde uygulamaya Tiirkce
dilinde verilen komut su sekildedir: “Bu metni bir edebiyat ¢evirmeni oldugunu hayal ederek ve
kiiltiirel unsurlara dikkat ederek Ingilizce diline gevirebilir misin?” Bu komuttan sonra uygulamayla
ornek metinlerin gevirileri yapilmistir. Yaptig: cevirilerle ilgili yapay zeka uygulamasinin doniit verdigi
gozlemlenmistir. Bu déniitlerden birinin ingilizce dilinde ve digerinin Tiirkge dilinde oldugu goriilmiistiir.
Ik déniit olarak yapay zeka uygulamasimnin ingilizce dilinde verdigi doniit su sekildedir: “Please note
that I have preserved the cultural and geographical names as closely as possible while translating the text
into English”. Tkinci déniit olarak yapay zeka uygulamasinin Tiirkce dilinde verdigi doniit su sekildedir:
“Bu geviri, metindeki ana mesaji ve olayin mekanini koruyarak Ingilizce’ye aktarmaya galismaktadir.
Eger daha fazla ayrint1 veya diizeltilmesi gereken bir sey varsa, liitfen belirtmekten ¢cekinmeyin”. Bu
temel bilgiler cercevesinde asagida ornekler incelenecektir.

Cevreyle ilgili unsurlar

Bubaslik altinda incelenecek bulgular, Newmark’mn kiiltiirel unsurlar siniflandirmasina gore gevreyle
ilgili unsurlar olarak belirtilen konu baglig1 altinda yer alan kiiltiirel unsurlardan segilen 6rneklerin
degerlendirmesini igermektedir. Bu orneklerin kendi baglamlari icinde daha rahat anlasilabilmesi igin
ornegin gectigi boliimden yeterli olacak metin pargalar: alinmistir. Cevreyle ilgili unsurlar bashg: altinda
yer alan iklimler, mevsimler, denizler, daglar, sehirler, {ilkeler ve benzeri konularla ilgili 6rneklerden
segimler yapilmasi amaglanmistir. flk Srnekte daha gok arkeolojik, jeolojik ve cografi unsurlar, ikinci
ornekte arkeolojik olusumlar, iigiincii 6rnekte ise sehir rnegi yer almistir. Ornekler sayfa numaralarina
gore siralanmis bicimde asagidaki tabloda verilmistir:
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Ornekler

Kaynak Metin

Erek Metin-1 (Cevirmen)

ChatGPT-3.5in Cevirisi

Ornek-1

Vali Sabahattin Ali Okur'un bazi
hafta sonlari ve tatil giinlerinde
Onur Akhan, Kemal ve Karaca,
son aylarda da bunlara Giines
Aytan’t da katarak, ailecek Corum
Kalesi, Hidirhk  gezilerine,
Kargi Yaylasi, Obruk Baraji,
Catak Mesire Yeri'nde piknige,
Yazihkaya ve iskilip'e fotograf
cekmeye, incesu Kanyonu,
Abdullah Yaylasi ve Kizilirmak
Deltasi'/na kus gozlemlemeye
gittigini duymayan kalmamisti

(s.126).

Everyone had heard about Governor
Sabahattin Ali Okur’s weekend and
holiday trips to Corum Castle and
Hidirlik with Onur Akhan, Kemal and
Karaca, plus Glines Aytan over the
past few months how they would
have picnics with their families at
Kargi Plateau, Obruk Reservoir and
the recreation are of Catak, take
pictures at Yazilikaya and iskilip,
and go bird watching at incesu
Canyon, Abdullah Plateau and the
Red River Delta (p.121).

Vali Sabahattin Ali Okur, along
with his family, has become a well-
known figure for his weekend and
holiday trips. He, accompanied by
Onur Akhan, Kemal, and Karaca
on some weekends, and in recent
months joined by Gines Aytan,
has left no one unaware of their
family excursions. These excursions
have taken them to various
places, including Corum Castle,
Hidirhk, Kargi Plateau, Obruk
Dam, Catak Recreation Area for
picnics, photography expeditions
to Yazilikaya and iskilip, bird-
watching trips to incesu Canyon,
Abdullah Plateau, and Kizilirmak
Delta.

Ornek-2

Mdizenin,
onemli

goreni
eserlerinden
Sungurlu ilcesine bagh
Yoriiklii'deki Hiiseyin Dede
Tepesi’ nde bulunan biri 65,5 cm,
Obirl 85,5 cm yiksekligindeki iki
Hitit vazosuydu (s.214).

bulylleyen
biri de

They were spellbound in particular by
the two- to three foot high embossed
Hiiseyin Dede vases named after
the hill where they were found in
Yoriiklii near Corum... (p.193)

One of the significant artifacts in the
museum is a pair of Hittite vases,
with heights of 65.5 cm and 85.5 cm,
respectively, discovered on Hiiseyin
Dede Hill in Yorikli, a district of
Sungurlu. These vases never fail to
captivate those who see them.

Ornek-3

Hah hah ha! #CorumaGidiyoruz
#CorumdanDemokrasiDersi

Hastagleri FAV mi olmus! (s.548).

The #WeAreGoingToCorum and
#LessoninDemocracyFromCorum
hashtags are trending! (p.479).

Hah hah ha!Have the hashtags #Coruma
Gidiyoruz  (#WeAreGoingToCorum)
and #CorumdanDemokrasiDersi
(#DemocracyLessonFromCorum)
become FAV?

Tablo-4 Cevreyle ilgili unsurlar

Bu boliimdeki 6rneklerden ilki incelendiginde 6zel isim tamlamalarindan olusan arkeolojik, jeolojik

ve cografi unsurlar bulunmaktadir. Ornegin, “Corum Castle” bir sehrin adiyla anilan bir tarihi eser
olarak kaynak metinde yer almaktadir. Bunda ve bunun gibi birkag 6rnekte (Hidirlik, Karg: Plateau,
Obruk Reservoir, the recreation are of Catak, Yazilikaya and Iskilip, Incesu Canyon, Abdullah Plateau)
cevirilerde 6zel isimlerin korundugunu gormekteyiz. Tamlamalarda sadece jeolojik ve cografi terimler
cevrilmistir. Fakat bir farklilik olarak “Kizilirmak Deltas1” 6rnegi, cevirmen tarafindan the “Red River
Delta” olarak gevrilmesine karsin, yapay zeka uygulamasi Chat GPT-3.5 tarafindan “Kizilirmak Delta”
olarak birakilmistir. Kuramsal cercevede bakildiginda, “Kizilirmak Deltas1”nin ¢evirmen tarafindan the
“Red River Delta” olarak degistirilmesi Newmark'in 6zel isimlerin doniistimii stratejisi kapsaminda yer
alirken, yapay zeka ile ¢evrilen ve “Kizilirmak Delta” olarak aynen birakilan ifade ise yine Newmark’in
kiiltiirel sozcitiglin aktarimi stratejisinin kullanildigini gostermektedir. Aixeld’nin ceviri stratejileri
acisindan bakildiginda ise 6zel isimlerin korundugu ornekler icin yineleme stratejisi kullanilmistir
denilebilir. Venuti'nin stratejileri agisindan bakildiginda, 6zel isimlerin kiiltiire 6zgii olmas1 nedeniyle
degistirilmeden aynen aktarildig1 orneklerde yabancilastirma, “the Red River Delta” 6rneginde erek
metin okuyucularmin daha iyi anlamasi igin yerlilestirme yapilmistir denilebilir.

Ikinci drnekte ise 6zel isim igeren orneklerde &zel isimlerin hepsi aynen korunarak aktarilmus,
Newmark'mn kiiltiirel sozcligiin aktarimi stratejisi, Aixeld’nin yineleme stratejisi ve Venuti'nin
yabancilagtirma stratejisi gibi gesitli stratejilerle kiiltiirel unsurlarin gevirisi yapilmistir. Insan gevirmenin
ve yapay zekanin gevirileri arasinda anlamli fark yoktur.

Uciincii 6rnekte, “#CorumaGidiyoruz #CorumdanDemokrasiDersi” ifadelerinin cevirisinde ilging
bir farklilik goriilmiistiir. Cevirmen sadece ifadelerin erek dildeki cevirisini sunarken, yapay zeka
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uygulamasi hem Tiirkgesini hem de ingilizcesini birlikte sunmustur. Cevirmen Aixeld’nin dogallastirma
stratejisini uygularken, yapay zeka uygulamasi metin igi actklama stratejisiyle geviriyi yerine getirmistir.
Venuti'nin stratejileri 1s1g1nda, insan ¢evirmenin yerlilestirme stratejisini tercih ettigini, yapay zeka
uygulamasinin ise hem yerlilestirme hem de yabancilastirma stratejisine bagvurdugu soylenebilir.

Kamusal yasamla ilgili unsurlar

Bu baslik altinda incelenecek bulgular, Newmark'in kiiltiirel unsurlar siniflandirmasina gore siyasi
ve kamusal unsurlar olarak belirtilen konu baglig1 altinda yer alan kiiltiirel unsurlardan segilen 6rneklerin
degerlendirmesini igermektedir. Bu Orneklerin kendi baglamlari iginde daha rahat anlasilabilmesi
icin Ornegin gectigi boliimden yeterli olacak metin pargalari alinmistir. Siyasi ve kamusal unsurlar
bagligr altinda yer alan siyaset, hukuk, siyasi partiler, hiikiimetler, kanunlar ve benzeri konularla ilgili
orneklerden segimler yapilmasi amaglanmuistir. Ik 6rnekte genel olarak tilke yonetimine gonderme yapan
bir kiiltiirel unsur, ikinci 6rnekte yonetim bicimi ile ilgili ve tiglincli 6rnekte ise yonetime dair ideolojileri
barindiran bir 6rnek yer almigtir. Ornekler sayfa numaralarina gore siralanmis bigimde asagidaki tabloda

verilmistir:
Ornekler |Kaynak Metin Erek Metin-1 (Cevirmen) ChatGPT-3.5'in Cevirisi
Ornek-1 Sesi, sakin, sevecen ama kararli, tam | His voice was calm, affectionate | The voice was soothing,
‘devlet baba’ tonundaydi (s.14). yet decisive, exactly the tone of | serene, affectionate, yet firm,
the “Paternal State” (p.14). precisely in the ‘father of the
state’ manner.

Ornek-2 |Tarih 6gretmeni idealist, cumhu-|The history teacher was a young [ The history teacher was an
riyetci bir geng adamdi... (s.34). idealistic republican...(p.34) idealistic, republican young
man.
Ornek-3 |Solcu Karaca’yt hem sarkilari| They liked the leftist Karaca both | They loved Karaca, the leftist,
hem de siyasi durusu nedeniyle |for his songs and his political |both for his songs and his
seviyorlardi (s.40). stance (p.40) political stance.

Tablo-5 Kamusal yasamla ilgili unsurlar

Bu tablodaki 6rnekler incelendiginde, ilk 6rnekte gecen “devlet baba” ifadesi Tiirk¢ede bir “baba”nin
koruyucu yonii, giicii ve merhametiyle 6zdeslesen ve halkini bir baba gibi koruyan gozeten giiclii devleti
veya hiikiimeti temsil eden bir kavram olarak kullanilmaktadir. Cevirilere bakildiginda c¢evirmen
“Paternal State” bi¢iminde ilk harfleri biiyiik yazarak kullanmis Aixeld'nin dogallastirma stratejisini
kullanmistir. Yapay zeka uygulamasi ise “father of the state” olarak cevirerek anlam kaymasina neden
olmustur. Insan cevirmenin cevirisi de anlami tam vermemekte ve babadan ogula gecen yonetim
bicimini c¢agristirmaktadir. Bu kiiltiirel unsurun cevirisinde Aixeld’nin metin i¢i veya metin disi
acgiklama stratejilerinin kullanilmasi g¢evirinin anlam kaymasina sebebiyet vermeden yapilabilmesi icin
onem tasiyacaktir. Yapay zeka uygulamasmin cevirisi “devletin kurucusu edasiyla” gibi bir anlam
tasiyacagindan Tiirkcedeki anlaminda oldukga uzaktir.

Ikinci 6rnekte, “idealist, cumhuriyetci” ifadeleri 6rnek verilmistir. Idealist icin hem ¢evirmen hem
de yapay zekad uygulamasi “idealistic” karsihigimi kullanmuglardir. Ingilizce kokenli olup Tiirkcede
kullanilmakta olan idealist sozciigii i¢in Aixeld'nin yineleme stratejisi kullanilmis olup, sonuna sézciigii
sifatlagtiran bir ek getirilmistir. Venuti'ye gore kaynak metindeki kullanima yakinlik bakimindan
yabancilastirma stratejisine basvurulmus oldugu soylenebilir. “Cumhuriyetci” igin ise Newmark'in
kiiltiirel karsilik stratejisi benimsenmis, her iki cevirisinde erek dildeki karsiligi olan “republican”
kullanilarak ¢evrilmistir. Bu durumda, Venuti'nin yerlilestirme stratejisi kullanilmistir.

Uciincii  6rnekteki “solcu” ve “siyasi durus” kavramlarmin cevirileri incelendiginde, insan
cevirmenin ve yapay zeka uygulamasinin cevirilerinde ayni stratejiler kullanilarak erek dilde kabul
goren karsiliklariyla ceviri yapilarak “leftist” ve “political stance” kullanildig1 soylenebilir. Bu 6rnekte,
Newmark’mn kiiltiirel karsilik stratejisi ve Venuti'nin yerlilestirme stratejilerinin birlikte kullanildig:
goriilmektedir.
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Sosyal yasamla ilgili unsurlar

Bu bashik altinda incelenecek bulgular, Newmark'in kiiltiirel unsurlar smiflandirmasma gore
sosyal yasamla ilgili unsurlar olarak belirtilen konu bashg1 altinda yer alan kiiltiirel unsurlardan
secilen Orneklerin degerlendirmesini icermektedir. Bu 6rneklerin kendi baglamlar1 iginde daha rahat
anlasilabilmesi igin 6rnegin gectigi boliimden yeterli olacak metin parcalar1 alinmigtir. Sosyal yasamla
ilgili unsurlar baglig: altinda yer alan toplumsal konular, saglik, ekonomi, egitim ve benzeri konularla
ilgili 5rneklerden segimler yapilmasi amaglanmustir. Ilk &rnekte genel olarak saglk hizmetleri ile ilgili
bir kiiltiirel unsur, ikinci 6rnekte egitim verilen bazi orta 6gretim kurumlari ile ilgili ve {liglincli 6rnekte
ise yiiksek ogretim ile ilgili bir &rnek yer almistir. Ornekler sayfa numaralarina gére siralanmig bigimde
asagidaki tabloda verilmistir:

Ornekler |Kaynak Metin Erek Metin-1 (Cevirmen) ChatGPT-3.5’in Cevirisi
Ornek-1 ...Muhtar Koéragaoglu, valiyi Corum | Muhtar Kéragaoglu greeted the | Muhtar Kéragaoglu welcomed
Has Hitit Ozel Hastanesi’'nin|governor of Corum in the lobby |the governor in the lobby
lobisinde karsiladi (s. 48-49). of the Hittite Private Hospital |of Corum Has Hitit Private
(p. 48) Hospital.

Ornek-2 |Corum Mizesi 1916'da hastane | The museum was builtin 1916 as | The Corum Museum, originally
olarak yapilan, sonra sirasiyla |ahospital, after which it was used | constructed as a hospital in
Ziraat, Sihhat, Sanat Mektebi, |as an Agricultural, Medical and | 1916, has undergone various
ardindan Ticaret Lisesi, Makine |Art School, then a Vocational | transformations throughout
Yiiksek Okulu ve Atatiirk Lisesi|High School, a Mechanical|its history. It has served as
olarak kullanilan, tipik 19.ylizyll Tirk | Engineering College and finally |an Agricultural School, a
mimarisi 6zellikleri tasir (s. 204). as Atatiirk High School (p. 191). | Health Institution, a School
of Arts, and later functioned
as a Vocational School, an
Engineering College, and
finally as Atatiirk High School.
This architectural gem boasts
distinct features of 19th-
century Turkish architecture.

Ornek-3 | Sabahattin Ali Okur'u eskiden adina | As he spoke, Giines Aytan smiled | It was as if | could vividly
Miilkiye denen Ankara Siyasal |and whispered to the museum |picture Sabahattin Ali as a
Bilgiler'de 6grenciyken goriir gibi|director Onur Akhan: “There’s |student, reading at what was

oldum! (s.512-513). the voice of a political sciences |once known as Miilkiye, now
graduate!” (p. 446) Ankara School of Political
Sciences!

Tablo-6 Sosyal yasamla ilgili unsurlar

flk 6rnekte kaynak metinde gegen “Corum Has Hitit Hastanesi” 6rnegi yer almaktadir. Insan
cevirmenin cevirisi incelendiginde “The Hittite Private Hospital” olarak cevirdigini gormekteyiz.
Cevirmen Newmark’in 6zel isimlerin doniistimii stratejisini kullanarak koken olarak “Hitit Uygarlig1”nin
isminden gelen “Hitit” ismini erek dilde kabul gordiigii bi¢imi olan “Hittite” olarak cevirmis ve
“Corum Has” ifadesini silmistir. Burada Aixeld'nin silme stratejisini ve yazim uyarlama stratejilerini de
gormekteyiz. Venuti'ye gore de yerlilestirme yapilmistir. Yapay zeka cevirisine bakildiginda, “Corum
Has Hitit Private Hospital” olarak ¢evrildigi goriilmektedir. Hitit sozciigii aynen kullanilarak Aixela’nin
yineleme stratejisinin ve Newmark’in kiiltiirel sozciigiin aktarimi stratejisinin kullanildig1 sdylenebilir.
Venuti’'nin yabancilastirma stratejisi de kullanilmisgtir.

Ikinci 6rnekte “Ziraat, Sthhat, Sanat Mektebi, Ticaret Lisesi, Makine Yiiksek Okulu ve Atatiirk Lisesi”
gibi daha ¢ok orta 6gretim kurumlarindan bahsedilmektedir. Insan cevirmenin cevirilerine bakildiginda,
“Agricultural, Medical and Art School, a Vocational High School, a Mechanical Engineering College and
Atattirk High School” bigciminde cevrildigi goriiliir. Yapay zeka gevirisiincelendiginde, geviri “ Agricultural
School, a Health Institution, a School of Arts, a Vocational School, an Engineering College, and Atatiirk
High School” bigimindedir. Ceviriler arasinda benzerlikler bulunsa da farkliliklar da mevcuttur. Ornegin
“Sihhat Mektebi” bir okul olmasma ragmen yapay zeka uygulamasi gevirisini “Health Institution”
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biciminde onermistir. Burada yapay zeka uygulamasimin Aixeld'nin mutlak evrensellestirme stratejisini
kullandigini gormekteyiz. Muhtemelen sthhat kavramini saglik olarak algiladiktan sonra yapay zekanin
bunun bir saglik kurulusu olma olasiligini tespit edip buna gore geviri yaptig1 soylenebilir. Bu 6rnekte
yapay zekay1 yaniltan unsur, {i¢ ¢esit mektepten bahsedildigi icin “Sihhat” ifadesinden hemen sonra
tamlanan ismin s6z dizimi agisindan bu ifadeye uzak kalmasi olabilir.

Ugiincli  6rnekte, eskiden adina “Miilkiye denen Ankara Siyasal Bilgiler” Fakiiltesinden
bahsedilmektedir. Insan cevirmenin cevirisinde bu ifadenin tamami “There’s the voice of a “political

1

sciences” graduate!” biciminde ¢evrilmistir. Yapay zeka cevirisinde bu ifade “...what was once known as

17

Miilkiye, now Ankara School of Political Sciences!” biciminde aktarilmigtir. Bu 6rnekte insan ¢evirmenin
cevirisinde Newmark’'in betimsel karsilik stratejisi ile kurum ismini eksik vererek Aixeld'nin silme
stratejisini kullandig1 soylenebilir. Yapay zeka uygulamasinin cevirisinde “Miilkiye” 6zel isim olarak
korunmus, Aixeld'nin metin i¢i aciklama stratejisiyle ¢evrilmistir. Miilkiye Mektebi anlaminda Miilkiye
sOzcligiiniin tekrar1 Aixeld’nin yineleme stratejisini ve Venuti'nin stratejilerine gore kaynak kiiltiir

unsurunun korundugu yabancilastirma stratejisinin gostergeleridir.

Kisisel yasamla ilgili unsurlar

Bu basglik altinda incelenecek bulgular, Newmark’in kiiltiirel unsurlar simiflandirmasina gore
kisisel yasamla ilgili unsurlar olarak belirtilen konu bashg1 altinda yer alan kiiltiirel unsurlardan
secilen Orneklerin degerlendirmesini icermektedir. Bu 6rneklerin kendi baglamlar1 iginde daha rahat
anlasilabilmesi igin 6rnegin gectigi boliimden yeterli olacak metin parcalar1 alinmistir. Kisisel yasamla
ilgili unsurlar bashig: altinda yer alan yiyecekler, icecekler, kiyafetler, esyalar ve benzeri konularla ilgili
orneklerden segimler yapilmasi amaglanmustir. ik érnekte yiyecekler ile ilgili bir kiiltiirel unsur, ikinci
ornekte hem yiyecekler hem icecekler ile ilgili ve {i¢iincii 6rnekte ise bir tiir yiyecek ile ilgili bir 6rnek yer
almistir. Ornekler sayfa numaralarma gore siralanmis bicimde asagidaki tabloda verilmistir:

Ornekler |Kaynak Metin Erek Metin-1 (Cevirmen) ChatGPT-3.5'in Cevirisi

Ornek-1 |Koyli akrabalar, ‘memleketten It was as if anything redolent of | Rural relatives had become like
gelen’ peynir, zeytinyadi, tarhana, | village relatives, cheese “from [still-life paintings hung in the
bulgur, pestil, cevizli sucuk, |back home”, olive oil, tarhana, | back room of the house, evoked
leblebiyle  hatirlanan,  sanki|bulgur wheat, fruit rool ups, |through the memory of cheese,
evin arka odasinda asilmis birer | walnut molasses “sauages”or | olive oil, tarhana (a traditional
natiirmort manzaraydi artik (s. 58). | roasted chickpeas was now | soup mix), bulgur, fruit leather,

just a still life hangin in the back | walnut sausage, and roasted
room (p.58). chickpeas, all brought from the
homeland.

Ornek-2 |Eveet, iste firindan yeni cikmis,|“Here we are, handmade |Yes, indeed! Here are the freshly
kendi elcegizlerimle yaptigim taze |rolls straight from the oven,|baked crescent rolls, lovingly
aycorekleri, yaninda ev yapimi|homemade lemonade with|made by me, accompanied by
naneli limonata ve tavsankani|mint and freshly brewed tea... homemade mint lemonade and
gayiniz... (s. 65). (p. 65). hibiscus tea.

Ornek-3 |[Boylece, ‘lengerde  keskek’|He started putting his plan|Thus, as soon as the discussion
konusu biter bitmez, planini|into action as soon as they had |about ‘keskek in the cauldron’
uygulamaya basladi (s.181) finished discussing ‘lenger|concluded, he promptly began

stew’ (p. 171). putting his plan into action.

Tablo-7 Kisisel yasamla ilgili unsurlar

Kisisel yasamla ilgili kiiltiirel unsurlarin gevirisiyle ilgili ilk ornekte, “tarhana, bulgur, pestil, cevizli
sucuk, leblebi” gibi yiyecek isimleri ge¢cmektedir. Cevirilere bakildiginda, gevirmen bu yiyecekleri
“tarhana, bulgur wheat, fruit rool ups, walnut molasses ‘sauages’ or roasted chickpeas” olarak ¢evirirken,
yapay zeka uygulamas1 “tarhana (a traditional soup mix), bulgur, fruit leather, walnut sausage, and
roasted chickpeas” olarak ¢evirmistir. Hem benzer hem farkli stratejiler uygulandigi agiktir. Kiiltiiriimiize
0zgii bir ¢orba tiirii olan “tarhana” erek dilde karsilig1 olmadigindan ¢evirmence Newmark’in kiiltiirel
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sOzcligiin aktarimi stratejisiyle ve Aixeld'nin yineleme stratejisiyle degismeden korunarak aktarilmaigtir.
Bundan farkli olarak yapay zeka cevirisinde Aixeld’nin metin ici aciklama stratejisi goriilmektedir.
Pestil, cevizli sucuk ve leblebi gibi yiyecekleri ise hem ¢evirmen hem yapay zeka uygulamas: Venuti'nin
yerlilestirme stratejisiyle erek dildeki karsiliklariyla ¢evirmislerdir.

Ikinci 6rnege bakildiginda, “aycorekleri ve tavsankani cayiniz...” gibi ifadeler cevirmen tarafindan
“handmade rolls and freshly brewed tea...” ve yapay zeka tarafindan ise “the freshly baked crescent
rolls and hibiscus tea” olarak gevrilmistir. Insan gevirmenin cevirisinde aycoregi handmade rolls olarak
ve tavsankani cay, freshly brewed tea olarak cevrilmistir. Handmade rolls yiyecegin tiiriinii karsilasa da
bicimsel olarak ay seklinde oldugu anlaminivermemektedir. Bunedenle, Aixeld'ninsinirlievrensellestirme
stratejisi ile cevrildigi sOylenebilir. Freshly brewed tea ifadesi ise tavsankani yani demlenmis ve taze cay
kavramini tam karsilamakta olan bir kiiltiirel unsur gevirisi olmustur. Cevirmenin kullandig; stratejiye
bakildiginda, kiiltiirel unsurun anlaminin ayirt edici 6zellikleriyle betimlendigi strateji olan Newmark'in
betimsel karsilik stratejisine bagvuruldugu goriiliir.

Uciincii 6rnekte, “lengerde keskek” ifadesi yer almistir. Insan cevirmenin cevirisinde “lenger
stew” olarak, yapay zeka tarafindan yapilan cevirisinde “keskek in the cauldron” olarak verilmistir.
Insan gevirmenin yayvan ve biiyiik bakir kap anlammna gelen “lenger” sdzciigiinii aynen biraktig:
degistirmedigi bir tiir bugdayli et yemegi anlamina gelen “keskek” sozciigiinii ise “stew” olarak
erek okurun anlayabilecegi bicimde cevirdigi soylenebilir. Tamlamanin ilk sozciiglinii Venuti'nin
yabancilagtirma stratejisiyle ikinci sozciiglinii ise yerlilestirme stratejisiyle gevirdigi soylenebilir.
Newmark’a gore lengerin aynen birakilmas: kiiltiirel sdzciiglin aktarimi stratejisine girer. Aixeld’nin
stratejilerine goreyse kaynak metindeki kullanimi aynen korudugu icin yineleme stratejisi kullanilmigtir
denebilir. Yapay zeka tarafindan yapilan geviride, “keskek” yemeginin ismi aynen korunarak aktarilmis
fakat “lenger” i daha anlagilabilir kilmak igin Tiirkgede biiyiik kazan anlami veren “cauldron” sézctigii
ile karsilamistir. Tarhana 6rneginde oldugu gibi, yemek isminin korunmasi kiiltiirii tanitan bir unsur
oldugundan sik¢a kullanilan stratejilerden Aixela’nin yineleme stratejisi veya Venuti'nin yabancilagtirma
stratejisi ile cevrilmistir. Lengerin “cauldron” haline doniismesi erek okura daha tamidik gelen bir
kavramla karsilama amaciyla yapilmais bir geviridir. Venuti'nin yerlilestirme stratejisiyle ve Newmark’in
kiiltiirel karsilik stratejisiyle ¢evrildigi sdylenebilir.

Orf, adet ve sosyal etkinliklerle ilgili unsurlar

Bu baslik altinda incelenecek bulgular, Newmark'in kiiltiirel unsurlar siniflandirmasina gore orf,
adetler ve sosyal etkinliklerle ilgili unsurlar olarak belirtilen konu bashig1 altinda yer alan kiiltiirel
unsurlardan segilen 6rneklerin degerlendirmesini icermektedir. Bu 6rneklerin kendi baglamlari iginde
daha rahat anlagilabilmesi igin rnegin gectigi boliimden yeterli olacak metin pargalar1 alinmistir. Orf,
adetler ve sosyal etkinliklerle ilgili unsurlar baslig: altinda yer alan deyimler, deyisler, ifade bicimleri,
jestler, mimikler ve benzeri konularla ilgili drneklerden segimler yapilmasi amaglanmistir. Ik érnekte
samanlik (kamanlik) gelenegiyle ilgili kiiltiirel unsurlar, ikincide deyimsel ifadeler ile ilgili ve tiglincii
ornekte ise kiiltiire 6zgii takma isimlerle ilgili bir drnek yer almistir. Ornekler sayfa numaralarina gore
siralanmis bigimde asagidaki tabloda verilmistir:
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Ornekler

Kaynak Metin

Erek Metin-1 (Cevirmen)

ChatGPT-3,5’in Cevirisi

Ornek-1

Evet, kendisi eczacidir, otacidir,
kamdir, bilgedir, sifacidir (s. 19).

Yes, she’s erudite, a pharmacist, an
herbalist, a Shaman, a healer (p.
19).

Yes, he is a pharmacist, an
herbalist, a seer, and a healer.

Ornek-2

“Seytan kulagina Kursun!” (s. 71).

“Knock on wood” (p. 70).

May lead strike the devil’s ear!

Ornek-3

Simdi sen git, o ‘cakir pence’
vali beyi bul ve ona de ki, bugiin
Corum’un ortasinda bir geyik
gezecek olursa sakin ama sakin
basina bir sey gelmesin (s. 196-197).

Now you go off, find that
‘crackerjack’ governor and tell
him if there’s a deer wandering
round the middle of Corum today
no harm whatsoever must come

Now, you go and find that
‘sharp-clawed’ governor and
tell him this: if a deer happens
to wander in the heart of Corum
today, be absolutely certain

to it! (p.185). that nothing, but absolutely
nothing, happens to it.

Tablo-8 Orf, adet ve sosyal etkinliklerle ilgili unsurlar

Buboliimdeki kiiltiirel unsurlarlailgili 6rneklerdenilki “otac1” ve “kam” sdzciiklerini igeren “otacidir,
kamdir” ifadesidir. Tiirk Dil Kurumu'nun ¢evrimigi Tiirkge sozliigline gore otac, “gesitli bitkilerle tedavi
uygulayan kisiler i¢in halk arasinda hekim veya eczaci anlamina gelen bir unvan” olarak tanimlanmstir.
Ayni sozlitkte kam sozcligiiniin tanumu incelendiginde, “saman” anlamina geldigi goriilmektedir. Bu
terimlerin cevirmence yapilan gevirisine bakildiginda, “anherbalist,aShaman” biciminde ¢evrildigi, yapay
zeka cevirisine bakildigindaise “an herbalist, aseer” biciminde gevrildigi goriiliir. Insan gevirmenin otacty1
erek dildeki anlamini tam vermek icin Newmark’in kiiltiirel karsilik, Aixeld’'nin mutlak evrensellestirme
ve Venuti'nin yerlilestirme stratejileriyle “herbalist” olarak cevirdigi soylenebilir. Ayrica, Newmark’'in
ozel isimlerin doniisiimii ve Aixeld’nin yazim uyarlamasi stratejilerini kullanarak kaynak metindeki
kiiltiirel bir unsur ve 6zel isim olan kam sézctigiinii Venuti'nin yabancilastirma stratejisini de kullanarak
erek okuyucuya sadece yazim ve sesletim agisindan uyumlastirilmis bigimini sunmustur. Yapay zeka
cevirisi incelendiginde, otaci sozcligiinii ¢evirmen ile benzer bigimde “herbalist” olarak ¢evirdigi, kam
sO0zciiglinli ise Shaman olarak degil “seer” olarak cevirdigi goriiliir. Cevirmenden farkli olarak yapay
zeka uygulamasinda kam sozciigiiniin gelecegi gorebilirlik veya kahinlik gibi yonlerini ¢agristiracak
bicimde Newmark'in betimsel karsilik stratejisiyle cevirdigi gortiliir. Aixeld’nin sinirli evrensellestirme
stratejisini de kullandig1 sdylenebilir.

Ikinci 6rnek incelenirse, Tiirk kiiltiiriine ozgii “Seytan kulagina kursun!” deyimsel ifadesi vardir.
Tiirk Dil Kurumu'nun gevrimigci sozliigiindeki agiklamaya gore anlami: “aksama ihtimali bulunan durum
veya igler diizenli gittiginde nazar degmesin anlaminda sdylenen bir s6z” olarak agiklanmuistir. Insan
cevirmenin gevirisinde “Knock on wood”, yapay zeka cevirisinde ise “May lead strike the devil’s ear!”
bigimlerinde cevrildigi goriliir. Cevirmen bu deyimi “knock on wood” biciminde cevirerek erek dilde
mevcut olan anlamsal esdegerligi saglamak ve anlasilirlig1 kolaylastirmak istemis olabilir. Bu strateji
Newmark'in kiiltiirel karsilik stratejisi kapsamindadir. Ayrica Venuti'nin yerlilestirme stratejisi de
uygulanmustir. Yapay zeka cevirisinde “may lead strike the devil’s ear” ifadesi kullanilarak kursun yani
“lead” ve seytan kulag: yani “devil’s ear” korunmaya calisilmistir. Aixela’'nin sinirli evrensellestirme
stratejisini kullandig1 goriilmektedir. Yine de yabancilastirma stratejisinin degil, yerlilestirme stratejisinin
tercih edildigi aciktir.

Ugiincii 6rnege bakildiginda, Corum Valisi'ni betimleyen bir unsur olarak “cakir penge” ifadesi
kullanilmistir. Cevirilere bakildiginda, insan ¢evirmenin cevirisinde Tureng cevrimigi sozliigline gore
“konusunda uzman ve yetenekli” anlamina gelen “crackerjack” olarak ve yapay zeka gevirisinde birebir
cevirisi keskin pence anlamina gelen “sharp-clawed” olarak ¢evrildigi goriilmektedir. Tiirkcesinde gecen
“cakir”, ifadesi yirtici bir kus olan dogan kusunun bir tiiriinii ifade etmek ve bu kus kadar giiclii, basarili
ve tuttugunu koparan bir yerel yoneticiyi betimlemek igin kullanilmistir. Insan gevirmenin Newmark'in
kiiltiirel karsilik stratejisini tercih ederek erek okurun daha iyi anlamasini hedefledigi ve bunun icin
yerlilestirme de yaptig1 gortilmektedir. Yapay zeka gevirisinde ise, “sharp-clawed” ifadesi kaynak dildeki
karsiliginda gegen sozciiklere daha sadik kalmarak yapilmis bir ¢eviri olarak goriilebilir. Yine de mecaz
anlamiyla diisiiniildiigiinde, insan ¢evirmenin gevirisiyle ayni anlamu tasidig soylenebilir.
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Ozel tutkularla ilgili unsurlar

Bu bashik altinda incelenecek bulgular, Newmark'in kiiltiirel unsurlar smiflandirmasma gore
ozel tutkularla ilgili unsurlar olarak belirtilen konu bashg1 altinda yer alan kiiltiirel unsurlardan
secilen Orneklerin degerlendirmesini icermektedir. Bu 6rneklerin kendi baglamlar1 iginde daha rahat
anlagilabilmesi i¢in 6rnegin gectigi boliimden yeterli olacak metin pargalar1 alinmistir. Ozel tutkularla
ilgili unsurlar baglig: altinda yer alan manevi degerler, dini unsurlar, miizik, edebiyat, diger sanatsal
unsurlar ve benzeri konularla ilgili 6rneklerden segimler yapilmasi amaglanmistir. {1k érnekte manevi
konularla ilgili kiiltiirel unsurlardan bir ifade, ikincide dini ibadetler ile ilgili 6rnekler ve tiglincii 6rnekte
ise kiiltiire 6zgii bir tekerlemeli oyun ile ilgili bir 5rnek yer almistir. Ornekler sayfa numaralarma gore
siralanmigs bigimde asagidaki tabloda verilmisgtir:

glzellik, huzur ve mutluluga
siikretmekte de kusur islememis,
iyi bir Musliman olarak orucunu,
zekatini, bayram namazlarini,
iyi bir yuttas olarak evinin vergisini
aksatmamistir (s.30).

together he had never
forgotten to give thanks for
their peace and happiness; to
fast, give to charity, and offer
Eid prayers as a good Muslim;
and to pay his taxes on time as
a good citizen (p.30).

Ornekler |Kaynak Metin Erek Metin-1 (Cevirmen) ChatGPT-3.5in Cevirisi
Ornek-1 |Halbuki birlikte yasadiklari | This happened even though |However, over the course of the
on yil boyunca sahip oldugu|throughout their ten years|ten years they lived together,

he had never failed to express
gratitude for the beauty, peace,
and happiness they had. As a
devout Muslim, he faithfully
observed fasting, gave to charity,
performed the holiday prayers,
and as a responsible citizen, he

never neglected to pay his home’s
taxes.

The kopuz is an ancient Turkish
musical instrument.

Ornek-2 |Kopuz, eski Tiirk sazidir (s.76). The lute my father made was
called a kopuz, an ancient

Turkish instrument (p.74).

Ornek-3 | Cocuktum, ufaciktim,/Top
oynadim acitktim./Buldum yerde
bir erik,/Kapti bir alageyik...

(s.117).

Just a small child,/Playing on
an empty stomach./Found a
plum on the ground,/ It got
snatched by a deer...(p.113).

I was a child, so tiny,

Played with a ball, got hungry,
oh so shiny.

Found a plum on the ground so
meek,

But a deer snatched it in a blink.

Tablo-9 Ozel tutkularla ilgili unsurlar

Bu boliimdeki kiiltiirel unsur 6érneklerinden ilki siikretmek, orug, zekat ve namaz gibi dini ve manevi
degerlerle ilgili unsurlardan segilmistir. Insan cevirmenin gevirisinde “siikretmek” igin “give thanks for”,
“orug, zekat ve namaz” igin ise “to fast, give to charity, and offer Eid prayers” gibi karsiliklar verilmistir.

Vi

Yapay zeka cevirisindeyse “siikretmek” icin “to express gratitude”, “orug, zekat ve namaz” igin ise
“fasting, gave to charity, performed the holiday prayers” biciminde ¢evrilmistir. Siikretmek icin yapilan
cevirilere bakildiginda Newmark'in betimsel karsilik stratejisiyle erek dilde anlasilmasini kolaylastiracak
bir yol izlenmistir. Basitge tesekkiir etmek olarak anlam verecek sekilde ¢evrilen ifadelerde “Tanr1’ya
tesekkiir etmek” ¢agrisimi cevirilerin ikisinde de bulunmamakta ve Aixeld’nin mutlak evrensellestirme
stratejisiyle genel anlama yakin bir unsurla karsilama tercihi gerceklesmistir. “Orug, zekat ve namaz”
yapilan geviriler incelendiginde, orug icin her iki ¢eviride ayni, zekat igin her iki ¢eviride ayni ve namaz
icin gevirilerde farkli kullanimlar mevcuttur. “Namaz”in ¢evirilerine bakildiginda, cevirmen “offer
Eid prayers” olarak cevirdiginde “Eid” yani “Ramazan Bayrami1” i¢in dua etmek gibi bir anlam ortaya
cikmistir. Yapay zeka gevirisinde, “performed the holiday prayers” diyerek tatil dualar1 gergeklestirmek

gibi bir anlam ortaya ¢ikmustir. Cevirilerin her ikisinde de biiyiik anlam kaybi vardir.

Tkinci 6rnekte, Tiirk kiiltiiriine ait bir miizik aleti olan “kopuz” verilmistir. Insan gevirmenin
cevirisinde de yapay zeka gevirisinde de kaynak kiiltiirde gecen bu miizik aleti aynen birakilmis ve erek
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dile cevrilmemistir. Tiirkcesinde agiklamasiyla birlikte verildiginden gevirilerinde de ayni agiklamanin
cevirisi goriilmektedir. Cevirilerin her ikisinde de Newmark'in kiiltiirel sozciigiin aktarimi stratejisi,
Aixeld’'nin yineleme stratejisi ve Venuti'nin yabancilastirma stratejisi kullanilmistr.

Ugiincli 6rnekte, kaynak kiiltiire ait bir tekerlemeye yer verilmistir: “Cocuktum, ufaciktim, /
Top oynadim aciktim. /Buldum yerde bir erik, /Kapti bir alageyik...”. Insan gevirmenin gevirisine
bakildiginda, “Just a small child, /Playing on an empty stomach./Found a plum on the ground,/ It got
snatched by a deer...” biciminde, yapay zeka cevirisindeyse “I was a child, so tiny, Played with a ball, got
hungry, oh so shiny. Found a plum on the ground so meek, But a deer snatched it in a blink” bigiminde
bir ¢eviri yapildig1 goriilmektedir. Her iki ceviride Venuti'nin yerlilestirme stratejisi kullanilarak erek
okuyucunun tamamen anlayabilecegi bicimde yabanci gelebilecek unsurlardan kaginilarak ¢evrilmistir.
Kaynak metinde yer alan bu tekerlemenin tiire 6zgii metin gelenegine uygun bicimde uyakli yazildig:
gbze carpmaktadir. Insan gevirmenin gevirisinde bu uyakli yapinin korunamadigini gormekteyiz. Yapay
zeka cevirisindeyse “tiny, hungry, shiny” ve “meek, blink” sozciiklerinde uyaklarin korunabildigi
goriilmektedir.

Bulgular boliimiinde, kaynak metinden segilen kiiltiirel unsurlarin cevirmen ve yapay zeka
uygulamasiyla yapilan cevirileri incelendikten sonra 6rnek ceviriler kuramsal cercevede degerlendirilip
yorumlanmistir. Calismanin geneli ile ilgili varilan sonuglar ve benzer ¢alismalara dayanak olabilecek
oneriler asagidaki sonuglar boliimiinde yer almaktadir.

Sonug

Ceviribilimle ilgili arastirmalar arasinda yazin gevirisi ile ilgili arastirmalarin oldukca 6nemli bir
yeri oldugu goriilmektedir. Bu alanda yapilan kuramsal ve uygulamaya doniik ¢alismalar kapsaminda
en ¢ok merak edilen konulardan biri, yazin eserlerindeki kiiltiirel unsurlarin gevirisinin nasil yapilmasi
gerektigi konusudur. Cevirmen kiiltiirel unsurlarin cevirileri icin geviri stratejilerini belirlerken, i¢inde
bulundugu karar alma stireglerinde farkli etkenlerin olmasi nedeniyle bazen zor durumlarin ortaya
¢ikmasi kacinilmaz olmaktadir. Bu ¢alismada, bu alanda yapilan ¢alismalara bir yenilik katmak amaciyla,
insan ¢evirmenin bdyle durumlarda neler yaptigina mercek tutmanin yan sira gevirilerin son dénem
teknolojik gelismelerinin bir getirisi olan yapay zeka gevirileri ile yapilmasi durumunda elde edilen
sonuclarin dogrulugunun, kalitesinin ve verimliliginin saglanip saglanamadig1 sorgulanmistir.

Yapay zeka uygulamalar1 hayatin farkli alanlarinda kullanilabilir duruma geldiginden beri bir¢ok
meslek grubunda harcanan ¢abadan, zamandan ve paradan tasarruf saglamak miimkiin hale gelmistir.
Cevirmenlik meslegine katki sunacak yapay zeka uygulamalarmin gelistirilmesiyle, makine gevirisi
tabanli geviriler yeni bir boyut kazanmaistir. Bu tiir uygulamalarin daha gok yazinsal olmayan metinler
ve teknik ceviriler i¢in faydali oldugu diisiincesi yaygindir. Sebep olarak ise, yazin metinlerinde yazarin
bicemini anlayabilecek diizeyde gelistirilebilmis yapay zeka temelli ceviri uygulamalarinin mevcut
olmamasi One siirtilmektedir. Bu durumla ilgili ¢alismalar Tiirkiye’de ve diinyada stirdiiriilmektedir.
Ozellikle yazin gevirilerinde cevirmeni zorlayan konularin en &nemlisi yazinsal eserlerde yer alan
kiiltiirel unsurlarin gevirisidir. Bu unsurlarin gevirisini yapacak g¢evirmenlerin oldukga titiz ve 6zenli bir
bicimde dogru stratejileri bulmak i¢in dogru kararlar vermeleri beklenir. Bu onlar i¢in zor bir siireg olsa
da kuramsal 6neriler gercevesinde ¢oziim olasiliklar: olan bir konudur. Bu ¢alismada, yazin eserlerinde
bulunan kiiltiirel unsurlarin gevirisinde gevirmenlerin ve teknolojik gelismelerin bir kazanimi olan
yapay zeka temelli ¢eviri uygulamalarimin nasil bir siirecten gectigi, nasil kararlar aldig: ve bu kararlarin
sonucunda nasil stratejiler uyguladig1 incelenmistir.

Calismanin bulgular boliimiinde elde edilen verileri degerlendirmek gerekirse, bu calismada
incelenen kiiltiirel unsurlar Newmark’in kiiltiirel unsurlar siniflandirmasi temelinde degerlendirilmistir.
Newmark’in kiiltiirel unsurlar simiflandirmasi gergevesinde gevreyle ilgili unsurlarin ¢evirisi kapsaminda
kaynak eserden segilen 6rneklerin ¢cevirmen ve yapay zeka uygulamasi ChatGPT-3.5 tarafindan yapilan
cevirileri karsilagtirilmistir.
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Cevreyle ilgili kiiltiirel unsurlar arasindan segilen 6rneklerde cografi, jeolojik ve arkeolojik terimlerle
birlikte kullanilan 6zel isimlerin gevirisi bulunmaktadir. Ozel isimler bu olusumun yerini betimlerken
basinda tamlama gorevindedir. Uygulamalarda insan ¢evirmenin de yapay zeka uygulamasinin da 6zel
isimleri koruma ve degistirmeden kullanma egilimi oldugunu gormekteyiz. Ayni egilim Kizilirmak
Deltas1 orneginde insan g¢evirmenin The Red River Delta diye cevirmesiyle farklilasmistir. Yapay
zeka uygulamas: bu 6rnegi Kizilirmak Delta diye birakarak yazilimindaki genel egilimin 6zel isimleri
degistirmeden kullanma biciminde kodlandiginin gostergesi olmustur.

Kamusal yasamla ilgili kiiltiirel unsurlarin cevirisi incelendiginde, 6ne ¢ikan 6rnek olarak “devlet
baba” ifadesinin cevirilerindeki farkliliklar ve sebeplerine bakilmistir. Bu ifadede gegen “baba”
kavraminin halkina sahip c¢ikan ve koruyan giiglii devlet anlayisini temsil edecek sekilde bir alt anlam
barindirmasi nedeniyle hem insan ¢evirmenin hem de yapay zeka uygulamasimin cevirisinde anlam
korunamamustir. Insan gevirmen “Paternal State” diye gevirerek erkek egemenliginde bir devlet anlayisi
anlami yiiklerken, yapay zeka uygulamasi “father of the state” kullanarak babadan ogula gecen bir
yonetim bi¢iminin cagristmini verecek bir anlam dogmasina sebep oldugundan her iki geviride sonug
anlamdan feragat ederek aktarim saglamistir. Insan cevirmenin Tiirk olmamasi sebebiyle muhtemelen
Tiirk kiiltiirtinde ¢ok gegen bu unsuru tam anlayamadigl, yapay zeka uygulamasinin ise so6z dizimi
nedeniyle tamlama bigiminde algiladig1 diistintilebilir.

Sosyal yasamla ilgili kiiltiirel unsurlardaki bulgulara bakildiginda, daha cok egitim ve saghk
kurumlar1 ve kuruluglar: ile ilgili O6rnekler verildigi goriilmektedir. Corum “Hitit” Hastanesi
kurumunun isminde gecen “Hitit” kavrami Hitit Uygarligi’'ndan geldiginden 6zel isim gorevindedir.
Insan cevirmenin cevirisinde sozciik ingilizce’ deki yaygin kullanim1 geregi “Hittite” olarak cevrilmis,
yapay zeka uygulamasi ile yapilan ceviride “Hitit” 6zel isim olarak alimlansa da Tiirkge 6zel isim olarak
kabul edilip Tiirkgesi yazilarak geviriye dahil edilmistir. Bu noktada, yapay zekanin kelimelerin kokenini
arastirmadan oldugu gibi baglama aldig1 diisiiniilebilir. Bu uygulamalarin gelistirilmesine yo6nelik
calismalarin bu noktaya 6nem vermesi yerinde olacaktir.

Kisisel yasamla ilgili kiiltiirel unsurlarin incelenmesi sonucu elde edilen bulgulara 6rnek vermek
gerekirse, bu tiir kiiltiirel unsurlarin genellikle yiyecekler, icecekler ve giysi gibi kisisel esyalar1 kapsadig:
goriildiigiinden, bu konuya 6rnek yiyeceklerle ilgili olarak secilen “aycoregi” ifadesi olmustur. Cevirmen
“handmade rolls” diye erek kiiltiir okuru icin en yakin gelebilecek esdeger yiyecekle karsilanirken,
yapay zeka uygulamas: tarafindan “crescent rolls” diye ¢oregin ayin hilal biciminde oldugu anlami
verilebilmigtir. Bu asamada yapay zeka uygulamasinin ¢oregin bicimini onemseyecek sekilde
programlandigini tamlamada gecen “ay” isminin “crescent” seklinde oldugunu da alimlayabilecek
kiiltiirel kodlarin girildigi diistintilmektedir.

Orf, adetler ve sosyal etkinlikler ile ilgili kiiltiirel unsurlarin gevirisi konusundaki bulgular
incelendiginde, bu eserde ve yazar1 Buket Uzuner’in diger eserlerinde yer verilen bir kiiltiirel unsur
olan “Kamlik veya Samanlik” gelenegi ile ilgili bir ornege de bakilmustir. Kaynak metinde gecen
“Kam” sozcligiinli insan ¢evirmenin “Shaman”, yapay zeka uygulamasinin ise “seer” olarak ¢evirdigi
goriilmiistiir. Cevirmen kaynak kiiltiire ait olan kiltiirel unsuru kaynak metindeki bigimini yazim
uyarlamasi yaparak Ingilizcenin yazim kurallaria uydurmustur. Okura yabanci gelebilecek bir kiiltiirel
unsur olarak ve sadece erek dilin sesletimine ve yazimina gore degisiklik yaparak okurda merak
uyandirmak istemis olabilir. Yapay zeka uygulamasinin gevirisinde kam sézctigiiniin ¢evirisinin “seer”
olarak verilmis olmasi, erek okurun kendi kiiltiirtinde de var olan 6z sezileri giiglii olan ve kehanetlerde

bulunan kimselere verilen bir ismi insan ¢evirmenin tercihen kullanmak istediginin gostergesidir.

Ozel tutkularla ilgili kiiltiirel unsurlara bakildiginda, kaynak kiiltiire ait bir miizik aleti olan
“kopuz” &rnek olarak verilmistir. Insan gevirmenin geviri tercihi ve yapay zekd uygulamasinin
cevirileri karsilastirildiginda her ikisinde de kaynak kiiltiire ait olan bu miizik aletinin bigimsel olarak
degistirilmeden aynen birakildig: ve erek dile ¢evrilmedigi goriilmiistiir. Kaynak metinde miizik aletinin
ismi aciklamasiyla birlikte verildiginden cevirilerinde de ayni agiklamanin gevirisi yer almistir. Bu da
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cevirilerde ayrica metin igi veya metin dis1 agiklama yapma zorunlulugu dogurmamuistir. Yapay zeka
uygulamasinin yapilandirilmasinda, kaynak metinlerde gegen kiiltiirel unsurlar kapsamindaki miizik
aletlerinin bazilarin erek kiiltiirde esdegeri olmadigindan cevirilerinin de bulunamamis olmasi
miimkiindiir. Dolayisiyla, kaynak kiiltiire ait sdzciik yinelenerek kullanilmistir.

Bulgular: genel bir cercevede yorumlamak gerekirse, bu ¢alismada, yazin gevirileri icindeki kiilttirel
unsurlarin yapay zeka temelli uygulamalarla cevrilmesinin miimkiin olup olmadig sorgulanmis
ve insan gevirileriyle karsilastirmalar yapilarak bu uygulamalarin ¢alisma mekanizmalar1 hakkinda
cikarimlar yapilabilmesi amaglanmistir. Bu dogrultuda, insan ¢evirmenin Newmark'in ¢eviri stratejileri
arasinda en ¢ok kullandig kiiltiirel karsilik stratejisini, Aixela’'nin geviri stratejileri arasinda yineleme
stratejisini kullandig1 bulgulandirilmigstir. Cevirmenin bu kullaniminin arkasindaki neden erek kiiltiirde
baz1 kelimelere karsilik bulamamas: ya da erek okuyucuyu arastirmaya tegvik etmek olabilir. Bunun
yani sira insan ¢evirmenin Venuti'nin sunmus oldugu ceviri stratejileri arasindan en ¢ok yerlilestirme
stratejini kullandig1 gozlemlenmistir. Bu durumun nedeni kaynak metindeki kiiltiirel unsurlarin erek
okuyucu tarafindan alimlanamayacaginin diisiiniilmesi olabilir.

Oteki taraftan yapay zekanin gevirisine bakacak olursak, yapay zeka Newmark’m sunmus oldugu
ceviri stratejileri arasinda en ¢ok kiiltiirel sozciiglin aktarimi stratejisini kullanmistir. Aixela’nin sunmus
oldugu ceviri stratejileri arasindan ise yineleme stratejisini en ¢ok kullanmistir. Bu durumun nedeninin
yapay zekanmn “Bu metni bir edebiyat ¢evirmeni oldugunu hayal ederek ve kiiltiirel unsurlara dikkat
ederek ingilizce diline ¢evirebilir misin?” seklinde verilen komutu kiiltiirel unsurlarin korunmasinin
gerektigine iliskin bir anlamlandirma ile ¢evirmesi sonucu oldugu diisiiniilmektedir. Nitekim yapay
zekanin vermis oldugu “Please note that I have preserved the cultural and geographical names as closely
as possible while translating the text into English” ve “Bu ceviri, metindeki ana mesaji ve olayin mekanin
koruyarak ingilizce’ye aktarmaya calismaktadir.” Doniitleri bu diisiinceyi dogrular niteliktedir. Bunun
yanu sira, yapay zekanin Venuti'nin sunmus oldugu ceviri stratejileri arasindan en ¢ok yabancilagtirma
stratejisini kullandig1 gézlemlenmistir. Bu strateji tistte belirtilen stratejileri kapsar nitelikte oldugundan.
Bu sonucun tutarli oldugu soylenebilir.

Sonug olarak, yapay zekanin gelecek 6nemli bir ¢alisma konusu olacagr agiktir. Yapay zeka her
alanda kendine yer buldugu gibi ceviri alaninda da biiyiik yanki uyandirmistir. Bu dogrultuda bu
calisma, nihai hedef olarak yapilan karsilastirmalar sonucunda yapay zeka temelli ¢eviri uygulamalarimin
yazilim olarak yapilandirilmasi, kodlanmas: ve uygulamanin verdigi kararlar bakimimdan 6ngoriilerde
bulunulmustur. Calismanin gelecekte yapilacak olan benzer ¢aligmalar i¢in dayanak olusturmasi ve
literatiire katki sunmasi hedeflenmistir.
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The Symbiotic Relationship: Professional Organizations
and Collegiality in Conference Interpreting

Esra OZKAYA MARANGOZ'

Introduction

Conference interpreting, as a profession, occupies a unique and challenging position in the world of
language services. The demands placed upon conference interpreters are immense, requiring not only
linguistic proficiency but also cognitive dexterity, cultural sensitivity, and an unwavering commitment
to continuous learning'. Within this intricate professional landscape, the symbiotic relationship between
professional organizations and collegiality plays a paramount role. This article aims to explore how these
two elements are interconnected and essential for the success and satisfaction of conference interpreters
in their careers.

Professional organizations, such as the International Association of Conference Interpreters
(AIIC), play a crucial role in supporting and advancing the interests of conference interpreters. These
organizations provide a platform for interpreters to connect, share knowledge, and collaborate on various
projects.? They also offer resources, training opportunities, and professional development programs to
help interpreters enhance their skills and stay updated with the latest industry trends. One example of
a resource provided by a professional organization is the “Practical Guide for Professional Conference
Interpreters” published by AIIC.? This guide offers practical advice on various aspects of conference
interpreting, including preparation, teamwork, and professional ethics. By offering such resources,
professional organizations contribute to the overall professional growth and development of conference
interpreters.

The International Association of Conference Interpreters (AIIC) is committed to upholding the
utmost professional standards on a global scale. This commitment is rooted in rigorous training,
meticulous preparation, a stringent code of ethics, and a comprehensive peer assessment process, all of
which form the bedrock of professional excellence. AIIC places a strong emphasis on lifelong professional
development to continuously elevate the skills of interpreters. Moreover, the association plays a vital
role in preserving interpreters’ well-being, providing guidance on technical standards, and engaging in
negotiations pertaining to terms and conditions with prominent international organizations like the EU
and UN.*

"Asst. Prof. Dr., Istanbul University, Faculty of Letters, Department of Translation Studies, English Translation and Interpreting, Istanbul,
Tiirkiye ORCID: 0000-0002-3884-968

! https://www.bls.gov/ooh/media-and-communication/interpreters-and-translators.htm

2 Please see www.aiic.org for further information.

% https://aiic.org/document/547/AIICWebzine_Apr2004_2_Practical_guide_for_professional_conference_interpreters_EN.pdf

* https://aiic.org/site/world/about/aiicataglance.
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AIIC engages in research initiatives and disseminates the results through diverse publications,
encompassing a broad spectrum of subjects. These topics span from remote interpreting to interpreter
workload, from professional performance benchmarks to the technical equipment prerequisites. These
research efforts aim to support both AIIC members and conference interpreters in remaining well-
informed about the evolving dynamics within the interpreting field.

The Turkish Conference Interpreters Association®, originally established in Istanbul in 1969 with
an initial membership of twenty individuals, marked a significant milestone in unifying professional
conference interpreters. In 1998, the association broadened its scope to encompass all conference
interpreters practicing in the field and adopted the name United Conference Interpreters Association,
reflecting its growing influence and representation. On March 2, 2010, following approval from the
Ministry of Internal Affairs, the association officially assumed the name Turkey Conference Interpreters
Association during its General Assembly on April 21, 2010.

The primary objective of the association is to advance the conference interpreting profession
nationwide by uniting practitioners and establishing guidelines aligned with international standards
pertaining to working conditions and professional conduct. With nearly 130 active members today,
the association serves as the leading advocate for the conference interpreting profession in Turkey. It
also represents the interests of professionals within Turkey, whether they are affiliated members or not,
on both domestic and international platforms. Moreover, it is recognized as the authoritative voice on
matters related to the profession when consulted by the Vocational Qualifications Authority, ISO/TSE,
public institutions, international organizations, and other relevant bodies, dutifully fulfilling this crucial
role.

Association members consist of experienced, professional conference interpreters operating in
all simultaneous and consecutive interpreting modes. Some of the members teach in undergraduate
and graduate programs that are educational programs that comply with TKTD Education Principles.
Professional organizations dedicated to conference interpreting provide interpreters with a rich
ecosystem of opportunities for growth and development. Membership in these organizations opens
doors to a myriad of benefits, including access to conferences, workshops, and publications that keep
interpreters abreast of the latest industry trends and technological advancements. These platforms
not only offer opportunities for skill refinement but also serve as hubs for networking and knowledge
sharing. One of the primary advantages of professional organizations in conference interpreting is
the networking opportunities they offer. Conferences and events organized by these entities provide
interpreters with a chance to connect with peers, mentors, and potential clients. This networking isn’t
merely about expanding one’s professional circle but also about forging lasting relationships that foster
mutual support and collaboration.

Professional organizations offer a multitude of benefits that vary in type and quality. Through
workshops, seminars, and publications, professional organizations contribute significantly to
interpreters’ skill enhancement and knowledge acquisition. Workshops often delve into specialized
domains, equipping interpreters with the expertise needed for complex assignments. Publications serve
as a repository of best practices and research, allowing interpreters to stay informed and engaged with
the latest developments in the field.

Membership in professional organizations empowers interpreters to take on leadership roles. Serving
on committees, participating in panel discussions, or contributing to publications not only adds to one’s
professional profile but also actively contributes to the advancement of the interpreting profession as a
whole. Such involvement not only benefits the interpreter but also strengthens the community at large.

° Please see www.tktd.org for further information.
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The notion of collegiality

Collegiality is defined as “companionship and cooperation between colleagues who share
responsibility” by Oxford Dictionary. The term refers to the bond among individuals within the same
professional circle. A colleague is a peer who shares the same vocation, and they come together with a
shared objective, recognizing, and valuing each other’s capacities to collaborate effectively toward that
objective.

Collegiality among conference interpreters embodies a spirit of mutual support, information
exchange, and collaboration. It is the bedrock upon which successful interpreting practice thrives. In a
profession where precision and cultural sensitivity are paramount, the value of collegial relationships
cannot be overstated. This is clearly illustrated by the setup in the interpreting booth, where two
conference interpreters work together. They alternate between listening to each other and stand prepared
to intervene as needed.

The collaborative environment fostered by collegiality enhances interpreters’ problem-solving
abilities. Facing intricate linguistic or contextual challenges during an assignment, interpreters can turn
to their colleagues for insights and solutions. The collective wisdom of experienced peers becomes an
invaluable resource in navigating complex situations such as terminology issues, technical glitches, some
delicate physical situations.

Successful conference interpreting often necessitates interdisciplinary cooperation. Collegial
relationships allow conference interpreters to build bridges with professionals from various fields,
facilitating seamless communication and understanding across domains. This interdisciplinary approach
enhances the overall quality of interpreting services. This could be illustrated by expert guest speakers
giving lectures or presentations on specific subjects to members of specific interpreter associations.

Interpreters working in diverse and multicultural settings must be acutely attuned to cultural nuances.
Collegiality encourages the sharing of experiences and strategies for navigating cultural complexities.
This cultural sensitivity is crucial for providing accurate and culturally respectful interpretation.

Itis pivotal to note that the synergy between professional organizations and collegiality in conference
interpreting is undeniable. Professional organizations act as catalysts for the development of collegial
relationships, while collegiality, in turn, enhances interpreters’ engagement with these organizations.
In this regard, professional organizations create platforms where interpreters can meet, interact, and
collaborate. Whether at conferences, in workshops, or through online forums, these entities facilitate
the formation of collegial bonds. Interpreters who actively participate in professional organizations
often find themselves embedded in a supportive community of like-minded professionals. Conversely,
collegiality motivates interpreters to become more engaged with their professional organizations.
Engaged interpreters are more likely to take on leadership roles within these organizations, thereby
further contributing to their growth and development.

The symbiotic relationship between professional organizations and collegiality can be seen in
various aspects of conference interpreting. Professional organizations often collaborate with academic
institutions to develop training programs and certifications for aspiring interpreters. These programs
not only provide the necessary knowledge and skills but also foster a sense of collegiality among the
students, who can learn from and support each other throughout their training.

Professional organizations play a crucial role in maintaining and promoting high standards of
quality in conference interpreting. They do this by establishing codes of ethics, providing guidelines for
best practices, and offering accreditation or certification programs for qualified interpreters. Professional
organizations advocate for the rights and interests of conference interpreters, both at the individual and
collective levels. They may negotiate fair working conditions, address issues of professional recognition,
and provide support in case of disputes or conflicts.
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In conclusion, the symbiotic relationship between professional organizations and collegiality
is essential for the success and satisfaction of conference interpreters in their careers. By providing
resources, training, and support, professional organizations contribute to the overall professional growth
and development of interpreters. At the same time, collegiality among interpreters fosters a sense of
community, promotes knowledge sharing, and ensures the highest standards of quality in conference
interpreting.

The interpreters’ practice groups constitute a great example for this point.® Practice groups for
conference interpreters are dynamic communities formed by professionals who share a common goal: to
refine their interpreting skills and enhance their performance in multilingual settings. These groups often
consist of experienced interpreters, as well as those at various stages of their careers, coming together
to practice, exchange insights, and provide valuable feedback. The primary purpose of these practice
groups is to create a supportive environment for interpreters to maintain and improve their language
proficiency, interpreting techniques, and cultural knowledge. Participants engage in activities such as
mock interpreting sessions, language drills, and discussions on industry trends. By collaborating within
these practice groups, conference interpreters foster a culture of continuous learning, enabling them to
meet the ever-evolving demands of their profession with confidence and competence.

Furthermore, conference interpreters’ practice groups serve as a nexus for professional networking
and knowledge sharing. These communities offer a platform for interpreters to connect with peers,
exchange experiences, and stay informed about industry developments. In an increasingly globalized
world, where multilingual communication is paramount, these groups provide interpreters with a
valuable space to collaborate, learn from each other’s experiences, and collectively contribute to the
advancement of the field. As the conference interpreting landscape continues to evolve, these practice
groups remain vital hubs for honing skills, staying informed, and nurturing the sense of camaraderie
essential for the success and growth of interpreters worldwide. A few instances of such groups include
Amerivox’, Interpreters in Brussels Practice Group®, London Interpreters’ Practice Group’ to provide
a few illustrations.

The data analysis

This set of questions is designed to gather insights from conference interpreters regarding the
notion and importance of collegiality and professional organization in their field. The objective is to get
a glimpse of understanding for the way they approach the notion of collegiality within their professional
interpreting setting. “While perhaps universally desired, collegiality is amorphous and subjective in
nature, and thus difficult to assess fairly” (Dawson, et al. 2022). In other words; while most people value
and appreciate a sense of collegiality or teamwork in a professional or social environment, this quality
is inherently abstract and subject to individual interpretation. As a result, evaluating or measuring
collegiality in a way that is objective and unbiased is a challenging task. To achieve this objective, a choice
was made to conduct semi-structured interviews with the chosen conference interpreters. This approach
allowed them to address open-ended questions while also giving them the freedom to candidly share
their personal beliefs and experiences concerning collegiality and professional interpreting organizations.

During the data collection phase of this study, a set of fifteen (15) open-ended questions was posed
to five (5) conference interpreters.

The first part of the interview is to understand the overall characteristics of the interpreter population.
This is why in the first section some questions about the years of experience and the language combinations
were posed.

¢ https://practiceinterpreting.net/groups/.

7 https://practiceinterpreting.net/groups/amerivox/
8 https://practiceinterpreting.net/groups/ibpg/

? https://practiceinterpreting.net/groups/lipg/
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The average experience among the interviewed conference interpreters is 21.4 years. One conference
interpreter works with Turkish as their A language and English as their B language, one interpreter works
with Spanish as their A language and English as their B language and three conference interpreters work
with Portuguese as their A language and English as their B language.

In the second part of the interview, several questions revolved around the concept of collegiality
within the realm of conference interpreting. This included inquiring about how interpreters perceive
their personal engagement in collegiality and encouraging them to recount specific instances of collegial
behavior during their interpreting assignments.

Some of the responses about the concept of collegiality of the interpreters were as follows:

‘I think collegiality is the solidarity between you and your booth partner, without which you can not survive
in the interpreting assignment’. Another interpreter defines collegiality as ‘the harmony the interpreters need
to show for the overall success of the booth’. “Collegiality is being there for your fellow interpreter, whenever they
need help or whatever they need, you’ll do your best to assist your colleague. As a friend and as a colleague, because
you work together there, you are not your own” responds another interpreter. The response “(...) Interpreting
booth is a rather lonely place, if it is not for your colleague, you will be on your own and it is not very ideal for
such a complicated task as interpreting’ shows that in the presence of their colleague, the interpreters feel a
certain sense of relief.

When we analyze the responses as to what collegiality is, one can see that the interpreters see
collegiality is an indispensable component of their profession as well as an integral contributor to the
interpreting booth success. There is also the added feeling of supporting and assisting your boothmate,
pointing to the fact the interpreting is not a one-person show.

When asked about how they practice collegiality in their day-to-day work as a conference interpreter,
supporting the fellow interpreter during the very task of interpreting appears to be the top answer,
mentioned by all the five interpreters. They all provide the example of noting down the numbers, names,
looking up the equivalence of a particular term while the other interpreter is actively interpreting. This
intellectual assistance is followed by a sort of mental assistance, in the sense that the interpreter feels that
they are not alone, both physically and mentally and this sense of companionship makes the interpreters
at ease. One interpreter pointed out ‘In case there is something wrong with the sound, microphones etc. 1
can kindly ask my boothmate to inform the technicians about the issue. This is very important as I cannot stop
interpreting at the given moment so my boothmate helps me so that I can do my job properly”. This is another
example showing that the booth mate is not only there to help the working interpreter with the assignment
but also with the other logistics details. Another example of practicing collegiality is in the form of
preliminary preparation before the interpreting assignment. The interpreters list glossary, parallel text
and a number of useful resources sharing before the assignment as one of the signs of collegiality. The
response “I feel supported when my boothmate shares the work s/he has done with me prior to the event so that I
can use it” best reflects this point.

When asked to share an example of a positive experience where collegiality among interpreters had
a significant impact on the success of an event or assignment, one interpreter responded by saying ‘One
morning, I was terribly delayed stuck in traffic due to a chain of accidents on the highway. My booth mate saved
me and the booth by being there early and starting the event as well as reassuring the client in my absence’. This
shows that the collegiality not only helps the success of the booth but also the whole event. Another
interpreter recounted an incident in which a complex and highly technical subject matter, rife with
numerous numerical aspects and intricate jargon, was being interpreted. She highlighted that the success
of the interpretation was greatly attributed to the supportive partnership with her boothmate. Despite the
challenging nature of the topic, the booth received numerous compliments, underscoring the significant
impact of collegiality and professional solidarity on the overall success of the interpreting booth and,
consequently, the event itself.
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In the third segment of the interview, conference interpreters were queried about their affiliations
with professional organizations pertaining to conference interpreting. Among the respondents, four out
of five confirmed their membership in these organizations. Specifically, these four interpreters revealed
that they were affiliated with their respective national professional associations.

When questioned about the perceived advantages of belonging to such professional organizations for
conference interpreters, they articulated concepts like professional cohesion, solidarity, and the security
of having a professional support system. One interpreter expressed it as, ‘being part of a professional
organization feels like having someone there for you; it provides a sense of professional reassurance’. This sentiment
can be interpreted as an element of comfort in the professional context.

Regarding the impact of professional organizations on their continuous professional development
and growth as conference interpreters, four of the respondents emphasized the foremost aspect as the
exchange of experiences and the dissemination of best practices. Activities such as ongoing learning
through workshops and presentations on diverse topics were notably highlighted as significant
contributors to the professional advancement of conference interpreters.

In the next section of the interview, interpreters were asked why they think collegiality is important in
conference interpreting, and how it benefits both interpreters and clients. One interpreter mentioned the
notion of quality assurance: “When interpreters work well together and support each other, it enhances the overall
quality of interpretation. You can help catch errors, clarify ambiguities, and ensure that the message is accurately
conveyed, leading to a better experience for client’. Another response which was repeated by more than once
was the reduction in stress factor. The interpreters seem to agree that interpreting can be mentally and
emotionally taxing. A collegial atmosphere therefore provides emotional support and reduces stress. As
one interpreter states ‘knowing that there is a team to rely on can alleviate anxiety, allowing us interpreters to
focus better on our work’. The concept of professional growth was another aspect mentioned during the
interview. As one interpreter puts it ‘interpreters often share their experiences and insights with colleagues.
This exchange of knowledge helps interpreters improve their skills and stay updated on industry trends and best
practices. Clients benefit from this continuous improvement in the quality of interpretation services’.

The next question is about the challenges or obstacles interpreters might face when trying to maintain
collegiality within the profession. Interpreters stated that this might be a cultural thing but the general
tendency is that most of the interpreters can maintain collegiality during the interpreting assignment.
However, the sense of competition and perhaps ego and sense of prestige might be hindering the spirit
of collegiality and solidarity within the booth according to the interviewed interpreters.

When inquiring about potential solutions for the distinct challenges confronted by conference
interpreters throughout their careers, the interpreters appeared to reach a consensus on several key
approaches. Firstly, they underscored the importance of mentorship programs, where seasoned
interpreters could provide guidance and support to newcomers in the field. This not only aids in
bridging the gap between experienced and novice interpreters but also facilitates the transfer of valuable
knowledge. Additionally, the interpreters emphasized the significance of advocacy and representation
efforts by professional organizations. They noted that these organizations can serve as advocates for
interpreters, particularly concerning issues like equitable compensation, improved working conditions,
and enhanced professional recognition. Moreover, professional organizations can act as representatives,
articulating interpreters’ interests to clients and employers. Lastly, the interpreters highlighted the value
of continuing education through workshops and short training sessions focused on current topics. These
educational initiatives are seen as effective means to ensure interpreters stay updated with industry
developments and trends.

In the final part of the interview, the interpreters were queried about their perceptions of how
collegiality’s role might evolve in the future of conference interpreting. Every interpreter concurred
that technology is driving significant transformations in the field. There is also agreement among the
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interpreters that the increasing prevalence of Al-assisted interpretation tools and remote interpreting
platforms means that interpreters may find themselves working alongside technology and adjusting to
novel work settings. This shift could demand fresh approaches to collegiality. Furthermore, interpreters
mentioned the likelihood of interdisciplinary collaboration. When asked about what improvements or
changes they think could enhance the impact of professional organizations on the field of conference
interpreting, mentorship and career development programs were mentioned by four conference
interpreters. As one interpreter stated “these programs can help novice interpreters navigate the complexities
of the profession and provide guidance on building successful careers’. Technological adaptation was another
issue raised in the responses. Given the increasing role of technology in interpreting, interpreters feel that
Professional organizations should facilitate the integration of technology into the profession. They state
this should also include offering training on using interpreting technology and addressing the ethical
and practical implications of Al-assisted interpreting tools. Networking and collaboration is another
aspect mentioned by the interpreters as one interpreter put is ‘professional organizations can organize events,
conferences, and online forums where interpreters can connect, share experiences, and collaborate on projects’.

The findings of this study underscore the crucial role of professional organizations and collegiality
in the field of conference interpreting. These two elements are seemingly interconnected and essential for
the success and satisfaction of conference interpreters in their careers.

Professional organizations, such as the International Association of Conference Interpreters (AIIC)
and national professional associations such as TKTD, provide interpreters with valuable resources,
training opportunities, and platforms for networking and collaboration. They contribute to interpreters’
professional growth and development by offering access to the latest industry trends and technology.
These organizations also play a pivotal role in upholding ethical standards, advocating for interpreters’
rights, and negotiating on their behalf with international organizations.

The findings indicate that collegiality among conference interpreters is characterized by mutual
support, information exchange, and collaboration. It is a cornerstone of successful interpreting practice,
enhancing problem-solving abilities and promoting interdisciplinary cooperation and cultural sensitivity.
Collegial relationships are particularly crucial in the interpreting booth, where interpreters work together
to ensure accurate and effective communication.

As could be seen from the responses of the interpreters who were interviewed, the symbiotic
relationship between professional organizations and collegiality is evident. Professional organizations
create platforms for interpreters to meet, interact, and collaborate, fostering the formation of collegial
bonds

Conclusion

Conference interpreting stands at the intersection of linguistic excellence, cognitive agility, cultural
sensitivity, and continuous learning. It is a profession that operates within a dynamic landscape,
characterized by shifting global dynamics, emerging technologies, and evolving communication
demands. In this ever-changing environment, interpreters face multifaceted challenges that demand not
only exceptional skills but also unwavering commitment and adaptability.

Interpreters in the realm of conferences are committed to upholding the highest standards of
accuracy and professionalism. They are the agents and experts of communication in high-stakes settings
where even the slightest error can have profound consequences. This pursuit of excellence requires a
dedication to continuous improvement, keeping pace with linguistic developments, and staying attuned
to the subtleties of cultural communication.

The advent of cutting-edge technologies has introduced both opportunities and complexities for
conference interpreters. The integration of remote interpreting platforms, artificial intelligence-assisted
tools, and real-time communication solutions has revolutionized the profession. However, interpreters
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must navigate these technological advancements while preserving the core principles of their craft—
faithful and contextually sensitive interpretation.

The globalization of communication has intensified the need for interpreters to navigate diverse
cultural contexts adeptly. They must be attuned to the nuances of not just language but also cultural
customs, norms, and sensitivities. This cultural sensitivity is a hallmark of conference interpreting,
ensuring that messages are not only accurately conveyed but also respectfully interpreted within their
cultural framework. In this complex and demanding environment, professional organizations dedicated
to conference interpreting serve as steadfast allies for interpreters. They are more than mere associations;
they are crucibles of knowledge, support, and advocacy.

Professional organizations offer interpreters a treasure trove of opportunities for knowledge
enhancement. Membership grants access to conferences, workshops, and training programs that facilitate
skill refinement. These events feature experts who delve into specialized fields, imparting insights and
strategies that interpreters can apply to their practice. The publications produced by these organizations
serve as invaluable resources. They contain best practices, research findings, and case studies that enrich
interpreters’ understanding of their profession. Such knowledge is not static; it evolves with the field,
ensuring that interpreters remain at the forefront of industry trends.

Perhaps one of the most valuable assets offered by professional organizations is the networking and
collaboration opportunities they provide. Interpreters can connect with peers, mentors, and potential
clients on a local, national, and international scale. These connections go beyond professional interactions;
they foster a sense of community and belonging.

Through these networks, interpreters share experiences, challenges, and solutions. This exchange of
knowledge and support extends far beyond the confines of conferences and workshops. It is an ongoing
dialogue that strengthens the profession as a whole. Collegiality among conference interpreters is not
merely a passive state of camaraderie; it is an active force for professional development and mutual
growth. In the midst of demanding assignments, interpreters often encounter linguistic or contextual
challenges that demand innovative solutions. Collegial relationships provide interpreters with a
reservoir of experience and expertise to draw upon. They can consult colleagues for insights, strategies,
and perspectives that aid in overcoming complex hurdles.

The collaborative spirit of collegiality extends beyond the interpreting booth. It fosters
interdisciplinary cooperation, enabling interpreters to collaborate seamlessly with professionals from
various fields. This synergy is essential for effective communication in contexts where subject matter
expertise is required. Collegial relationships also facilitate cultural sensitivity and exchange. Interpreters
often hail from diverse cultural backgrounds themselves, and their interactions with colleagues from
different cultures enrich their understanding of global perspectives. This cultural exchange enhances
their ability to interpret messages within their cultural context accurately. The symbiotic relationship
between professional organizations and collegiality is the linchpin of success and fulfillment in conference
interpreting. Professional organizations provide interpreters with the tools, knowledge, and networks
needed to thrive in a dynamic field. Collegiality amplifies these benefits by fostering problem-solving
abilities, interdisciplinary cooperation, and cultural sensitivity. This dynamic synergy is not static but
continually evolves to meet the ever-changing demands of conference interpreting. It is a relationship that
underscores the vital importance of collaboration, community, and continuous learning in a profession
where precision and effectiveness are paramount.

In conclusion, conference interpreting is a profession that thrives on excellence, adaptability, and
cultural sensitivity. Professional organizations and collegiality are the indispensable pillars that support
interpreters in their journey towards success and fulfillment. As interpreters actively engage with these
elements, they navigate the challenges of their dynamic profession with confidence, shaping not only their
own careers but also the future of conference interpreting itself. Thus, the symbiotic relationship between

these elements remains a compelling and essential subject for exploration and continued research within
the field.
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ANNEX 1:

The Interview questions:

Part 1: Demographics

Please provide your name (optional)

1.2. How many years of experience do you have as a conference interpreter?

1.3. What languages do you work with as a conference interpreter?

Part 2: Collegiality

2.1. In your opinion, what does the term “collegiality” mean in the context of conference interpreting?
2.2. How do you personally practice collegiality in your work as a conference interpreter?

2.3. Can you share an example of a positive experience where collegiality among interpreters had a significant
impact on the success of an event or assignment?

Part 3: Professional Organizations
3.1. Do you belong to any professional organizations related to conference interpreting? If yes, please specify.
3.2. What benefits do you perceive in being a member of a professional organization for conference interpreters?

3.3. How have professional organizations contributed to your ongoing professional development and growth as a
conference interpreter?

Part 4: Importance and Challenges

4.1. Why do you think collegiality is important in conference interpreting, and how does it benefit both interpreters
and clients?

4.2. What challenges or obstacles do interpreters commonly face when trying to maintain collegiality within the
profession?

4.3. In your view, how do professional organizations address the unique challenges faced by conference interpreters
in their careers?

Part 5: Future Outlook
5.1. How do you envision the role of collegiality evolving in the future of conference interpreting?

5.2. What improvements or changes do you think could enhance the impact of professional organizations on the
field of conference interpreting?
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An Outline on How Translation Project Management
Might Be Carried Out: A Sample Translation Project by
Translation&Interpreting Students at Dumlupinar
University in Turkey

Mehmet Cem ODACIOGLU"

Introduction

Since the twenty-first century arrived, globalization and digitalization have gained more enormous
dimensions than in previous periods. It is, therefore, essential to train students in fields such as data
mining, localization, machine translation, and post-editing at universities to focus on new horizons.
In accordance with the context, there is a saying that ‘as the twig is bent, so is the tree inclined.” As
known, physical transportation has evolved into virtual transportation, primarily through internet
technologies (see Pym, 2011). It is now apparent that internet users thousands of kilometers away from
each other might come together instantly and communicate online (cf. Schaffner, 2000). In today’s world,
we witness a transformation contributing to the emergence of new professions that must be taught at
universities. These developments have also affected translation action for reasons such as transmitting
scientific information to other languages and establishing instant communication between parties who
speak different languages in economic, social, cultural, political, and military respects.

Nowadays, it would be better to define translation action as not a purely individual activity but a
collaborative activity within a team. The evolution of translation activity in this way has made products,
services, and contents available in many parts of the world simultaneously, and the classical perspective
on translation has begun to change. Especially in new industrial settings and translation fields such
as localization and translation of pragmatic texts, the translation phenomenon has now turned into
teamwork in which not only the translator is involved, but also other experts can take part according to
the nature of the translation. Apart from the translator, the translation team might, for instance, include
a post-editor, a linguist, a graphic designer, a localization engineer, a coding specialist, and a project
manager etc. The more coordinated and meticulous the project management in translation is, the more
productive and high-quality the project is generated. In this way, the responsibility that once had to be
undertaken by a single person, mostly the translator, is shared with other team members, which implies
that translation is no longer an isolated cognitive process.

" Assoc. Prof. Dr., Bartin University, Department of Translation Studies, cemodacioglu@bartin.edu.tr, ORCID ID: 0000-0001-6627-6681.
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In this study, it was explained how project management in translation might be done through a sample
project carried out by students studying at Dumlupinar University in the Department of Translation and
Interpreting. This sample project will be handled in detail in the core section.

Based on a descriptive methodology, this study seeks answers to the following research questions:
1. How might project management and translation project management concepts be described?

2.  What might be the principles of a translation project based on the sample project carried out by
translation students in the case of Dumlupiar University?

In the following section of the study, the concepts of project management and translation project
management were first explained and then the steps of how a sample translation project might be realised
were described in the case of Translation&Interpreting Students at Dumlupinar University.

Concept of project management and translation project management

Project managing or project management, in general, is defined as procedures that are applied to
manage a project. The concept includes how the team manages issues, scope change, risk, quality, and
communication'. The Project Management Institute (PMI) (2000, p.6) defines project management as the
application of knowledge, skills, tools, and techniques to project activities to meet project requirements®. Another
definition of the concept can be made as follows:

“The general task or goal of project management is to prepare, conduct and implement successful projects which
help to solve challenges - no matter to what kind of project. Projects become more and more important in a more
and more complex world. In the case of rural development this complexity leads to many new topics and projects
that should be fostered by public organizations. So projects will be an inherent part of development processes in the
future”.

As Kerzner puts it, project management consists of mandatory business processes for a firm’s
survival (see Kerzner, 2009, p. xxi). This is also true of the translation market. Especially since the arrival
of the localization industry, productivity, apart from the quality of a translation, has come to the fore.
To produce faster translations, the understanding of recruiting a single translator has been replaced by
teamwork. This trend has been increasing through the popularization of machine translation systems
and computer-aided translation tools. From this point on, translation must be handled not as a single
activity but as a collaborative project ranging from a few volumes of translations in which two or three
translators and a post editor might be enough to complete the project to larger volumes of translations
with many more actors such as translators, post-editors, linguists, terminologists, localization engineers,
graphic designers, coding specialists and like, based on the type of the translation project.

On the one hand, translation project management organizes translation work in the market, including
cost, scope, resources, and schedule (cf. Plaza- Lara, 2022, p .203, cf. Sere, 2015, p. 41). The concept has
started to be taught to students for them to be equipped with cooperative capabilities in translation
through the division of labor in a translation project. In this way, prospective translators can know what
is happening in the translation market and keep up with the latest changes, especially in translation
technologies (cf. Chunzhi, 2014, p. 494). According to Plaza-Lara, translation project management has
gained attention in the academic circle since the early 2000s (Plaza-Lara, 2022, p. 204). Plaza-Lara also
asserts that the concept has turned into a separate discipline, and extensive research has been carried out
on the competencies of project managers (Plaza-Lara, 2022, p. 203).

! See https://ec.europa.eu/chafea/health/beneficiaries-corner/documents/factsheet-01.pdf Accession: 24.09.2022

2 Benmessaoud, S. (2004). A step by step guide to translation project management. https://www.translationdirectory.com/articles/arti-
cle1543.php Accession: 24.09.2022

3 See https://benefitdregions.eu/images/b4r/FinalOutputs/ResearchResults/B4R_WP4-project-management-basics_UK.pdf Accession:
27.09.2022
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Essentials of translation project management based on a sample translation project

This study tries to show how translation project management might be performed based on a sample
translation project. The primary aim is to guide prospective translators, professional translators, and
perhaps other specialists who work on a translation team while producing a target text. Therefore, the
concept of translation brief (“libersetzungsauftrag” in German) must first be explained. This concept can
be literally translated as a translation commission (see Reiss and Vermeer 1984), a translation assignment,
or a third term known as translation instructions, as put forward by Nord (see Nord, 2008, p. 46). Most
of the translation projects are distributed to a team of translators by offering instructions based on the
type and characteristics of the project. For software localization, for instance, instructions can differ from
website localization. Before detailing translation brief, it is also important to keep in mind a general
guideline to help manage the translation project effectively.

The guideline can be designed as follows:

1. The project details must be clarified through a translation brief or instructions before initiating the
translation process (for instance, the project type, its characteristics, and the client’s expectations
must be explained in detail, and all necessary information must be shared with the team members
before the translation process).

2. The duties of group members must be planned clearly. If necessary, a group member must be
assigned as a pre-editor in charge of correcting typographical mistakes and checking the clarity of
the source text, making it ready for translation. For instance, pre-editor might have to change the
text format from a pdf. or ppt. file into a Word document and must apply OCR processes or adjust
the position of images in the source text to have the maximum effect in the translated document.
At the end of the translation, if the format is full of mistakes, he/she must re-adjust the target text,
which means a waste of time against the productivity principle. Sometimes, the translator might also
be asked to obtain copyright permissions. To avoid any problems, pre-editing process must be well
handled. Therefore, the pre-editing process must be assigned to someone skillful in these issues.

3. If there is a ready-made terminology or style guide, it must be shared with translators and post-
editors in the form of translation memory or term base etc. to minimize the time spent during the
research.

4. The translation project must be executed collaboratively under the supervision of a project manager in
terms of integration management, scope management, time management, cost management, quality
management, human resource management, risk management, and procurement management (see
Athayde, Crawford, Elswick and Lombard, 2009), change management, compliance management,
management of stakeholder relations, planning communication strategies* and purchase management
(see Lock, 2014),

Sample translation project based on the items mentioned above

In a course entitled ‘Information Technologies for Translators,” at Dumlupinar University in the
department of translation studies offered during the fall semester, a translation brief was first given
to students as if it were an actual translation job by simulating the translation market based on “social
constructivism’ (See Kiraly, 200)°. The translation brief was primarily prepared in Turkish but was
translated into English for this study. Before giving details about this translation brief, some points must
be clarified. First of all, students were approached as professional translators as required by simulation;
therefore, the translation bureau name titled ‘Dumlupinar Tercume’ was coined. Second, students were
ordered to translate six articles regarding translation studies. These articles were offered as possible texts
they could face during the translation market. Still, they were also told they could find alternative papers
instead of translating what was listed on the translation brief because the trial was a simulation. Students
were, therefore, freed to search for articles on TS according to their fields of interest.

* https://clc.newhorizons.com/training-and-certifications/course-outline/id/1035/c/project-management-essentials, Accession: 29.09.2022
® According to social constructivism, knowledge is created, or meanings are constructed mutually by people (see. Kiraly, 2000)

57



Contemporary Translation Studies: Bridging Cultures, Technologies and Societies

Dumplupinar Tercume

Simulated Translation Brief®

In this part, the names of these articles were shared with students, and a client name was made up’.
Pricing: 7000 characters with no spaces, 40 Turkish Liras, Total translation price: Ten thousand Turkish liras
Deadline: 18. 11.2021 for the first part / 15.01.2022 for the second part

Delivery Platform: Office 365

Project Upload Link (1): https://forms.office.com/Pages/ResponsePage.aspx?id=jAmDW8eKRU-XzHZReFSIBbDNL
hREXIFOMNMGQE5ugmhUMzgxRTRCNVFIQUpFWjRXTUNCUVVSNkc2NC4u

Project Upload Link (2): https://forms.office.com/Pages/ResponsePage.aspx?id=jAmDW8eKRU-XzHZReFSIBbDNL
hREXIFOMNmMGQE5ugmhUQ1dFUO0pTUIBVUIRRMORWQU9TOUIIQk1FWi4u

Tools that can be used during the translation process: Smart Cat, Memsource, and other cat tools.

Distribution of Tasks: Our team members will be distributed in groups. Group members will carry out the
translation and other editing/post-editing processes for each article.

Project Manager: Mehmet Cem ODACIOGLU
Duties of Pre-Editors:

Pre-editors are responsible for pre-editing the text. First, if the text is in PDF, it should be converted into Docx. If
necessary, OCR technologies should also be applied. Before beginning the translation process, the most critical
point is that if the translation requires copyright, the person in charge should contact the publisher and author and
attempt to obtain copyright permission, later submitting the document to the project manager for final approval.
Whether the text has been translated or untranslated before should also be investigated.

After converting the text to Docx, pre-editors must edit the format over the word file, edit the word spacing,
and correct the words that are erroneous in terms of spelling and punctuation to make the original text ready
for translation. Pre-editors should also ensure ongoing support to translators and post-editors throughout the
translation process. In case of technical and text-related problems, the project manager can be consulted.

Duties of Translators and Post Editors:

Translators are responsible for translating the text and should search for the terms to be translated instead of simply
relying on machine-translation output. In doing so, the responsibility of post-editors can be minimized. While doing
term research during translation, it is necessary to examine similar contexts to find the appropriate equivalent.
Attention should also be paid to spelling and punctuation mistakes and to producing an accurate translation. Words
should be appropriately translated, and abbreviations should be avoided if unnecessary. In case of technical and
text-related problems, the project manager can be consulted.

Post-editors are responsible for editing the raw output during the process or erroneous translations. The editing
process should be carried out to produce a text that is intelligible to the reader. Spelling and punctuation errors
arising from the translation should be corrected, ambiguities and incorrect translations should be revised, and the
text should be finalized to make it humanized. In case of technical and editing problems, the project manager can
be consulted.

Table 1: Simulated translation brief

The simulated translation brief was shared with students during the online lesson. Via screen share
by the lecturer, students monitored the brief, and then the lecturer who is also the project manager of
this simulation asked them to translate six recommended articles taking part in the translation brief.

¢ This brief was given to students as an example to show the dynamics of the real translation market. Therefore, articles listed in the brief
were later changed by students according to their fields of interest.

7 Articles on the actual translation brief were recommended articles for the simulation. But students were free to change them providing
that texts for translation were related to the translation studies. Due to this option allowing students to change the articles and the scope
of the study, recommended articles were excluded from the translation brief in this paper. A client name was also removed from the study
for privacy issues.

58



Contemporary Translation Studies: Bridging Cultures, Technologies and Societies

Therefore, they started searching for these articles online. Students were also asked to obtain copyright
permission during the pre-editing process. However, the translation of these articles was not mandatory
due to the possibility of not obtaining copyright permission or because students might be interested in
another topic within TS. Students later wanted to replace the articles according to their fields of interest.
This request was only accepted by the lecturer/project manager if the articles were related to translation
studies. In doing so, the lecturer directed them to find new articles in open-access form, and they found
the following papers:

1. House, J. (2005). Translation quality assessment: linguistic description versus social evaluation, Meta
Journal des traducteurs Translators’ Journal, 243-257.

2. Davou, B. (2007). Interaction of emotion and cognition in the processing of textual material. Meta:
Journal des traducteurs, 37-47.

3. Kornacki, Michat & Pietrzak, Paulina. (2021). New translator training environments: towards
improving translation students’ digital resilience. New voices in translation studies. 1-22

4. Lung, R. & Li, D. (2005). Interpreters as historians in China. Mefa, 50 (3), 997-1009. https://doi.
org/10.7202/011610ar

From then on, they were asked to email the publishers and authors of these four articles. Students
sent emails explaining their intention to translate the related articles into Turkish by requesting copyright
permission. During this period, a Turkish publishing house named ‘Aktif yayincilik” (“Aktif Publishing’
in English) was also contacted, and this project simulating the real translation market was mentioned to
them. The publisher agreed to publish four articles free of charge in a book if copyright permissions can
be obtained in a written form. Therefore, pre-editors of each group sent a contract prepared by ‘Aktif
Yayincalik’ to both original publishers and authors. It was time to turn this simulated process into a real
project when all necessary permissions were obtained®. The scope of the project was, nevertheless, limited
to publishing only four articles, though. Therefore, another article that had already been translated by
two students as a fifth article entitled European translation studies, Une science qui dérange, and why
equivalence needn’t be a dirty word” by Pym was omitted.

As a human resource, there were only six students. Nonetheless, the number decreased to four
because one student dropped out in the fall semester, and the other did not attend the ongoing class
under a different name during the spring semester. This situation undermined communication. These
two students, therefore, could not actively support the project starting in the fall semester but finalizing
in the spring. With one student dropping out of the course, her teammate had to translate the article
alone with the help of the project manager and other students. It was tried to reflect the collaborative
aspect of the translation process in this way. For instance, during the class, she requested help from group
members to translate some intricate sentences and terms whose actual meanings she could not find.
With the necessary support, the student became motivated and succeeded in translating the document.
The translated article is entitled ‘Translation quality assessment: linguistic description versus social
evaluation” belonging to Juliane House (2005).

With the omission of one article belonging to Pym, which two students had already translated due
to the scope, one of the students who did not attend the class during the spring semester in charge of
this translation also had to be withdrawn from the project by the lecturer or, more appropriately, the
project manager/editor of the draft book. The other student translating this omitted article, however,
gave support to another article belonging to Davou (2007) with the other three students. These four
students read each other’s translations and revised or post-edited documents during the project in case
of possible mistakes.

Two of the articles were translated by two students who worked together during the project.

8 The simulated translation project turned into a real time translation project when the spring semester ended and it took nearly a year for
the simulated project to be published as a real book.
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To better integrate them into the project, the lecturer/project manager also established a WhatsApp
group and communicated with them via email, phone, or during class. The project was successfully
finished on time. But to increase the quality, all four translations were read meticulously by the project
manager/editor of the draft book, students, and Aktif Yayincilik. Final documents, including copyright
permissions, were emailed to the publisher. The book design and layout process of the draft book was
initiated at this stage. When the layout and book design were sent back to the project manager/editor, it
was shared with students, and they were asked to revise the final draft and express their views about the
book design. Because the project was based on a mutual understanding, and it was also not an individual
but a collaborative production. During revisions, some mistakes were found, and they were highlighted
in yellow. Aktif Yayincilik finally carried out the necessary adjustments, and the draft book was printed
with an ISBN number of 9786258182019 under the title of Cevirmen Adaylar: Is Basinda Adim Adim Ceviri
Diinyasina (2022) (Eng: Prospective Translators on the Job Step by Step into the World of Translation) The book
has started to be sold in online bookstores. The book has also been shared on Facebook, Instagram, and
other websites like LinkedIn. All these explanations highlight that the steps mentioned above have been
tried to be applied, and management types that constitute the entire project management have been
reflected in this printed book.

Cevirmen Adaylan isbasinda
Adim Adim Ceviri Diinyasina
Editer: Mehmet Cem Odacioglu

Aktif

YAYINEVH

E idealkultur.com [wwwnkfifvavinevi-mm

°

lllustration I: The published book®

The publication of the book has also motivated prospective translators, and they added this
development to their social media accounts to make it public as well as to their CVs. Such initiatives are
necessary during the professionalization process.

Conclusion

In this study, the principles of translation project management were highlighted, and the steps that
must be taken were explained. The effects of management types such as scheduling, risk management,
procurement management, human resources management, cost management, scope management,
management of relations between group members, change management, and compliance management in
translation projects on the success of the translation project were also tried to be shown based on a sample
project. It should be noted that translation projects can be completed more quickly and successfully if
management principles have been determined before and task descriptions are made clear. Nevertheless,
as seen from the sample project, possible problems that might arise in project management can be solved

? The cover page image required no copyright permission.
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thanks to group members” mutual understanding and devotion to the project. This also brings together
easy stress management.

There may be cases where a group member must leave the project for various reasons, cannot
complete his/her work, has to stop assisting with the translation, or start over in difficult situations.
However, in such settings, a new understanding must be set up in a coordinated way, and the task must
be redistributed to the group members without allowing the project to fail. As a matter of fact, similar
problems were also encountered in this sample translation project, later evolving into an actual book
entitled Cevirmen Adaylari Is Basinda Adim Adim Ceviri Diinyasina by Aktif (2022). One translation was,
for instance, wholly removed from the project, and a group member had to drop out. This required
one of the texts to be translated by a single student. Still, an attempt was made to prevent conceptual
confusion in translation and to correct possible linguistic/semantic errors by ensuring that the other group
members, including the project manager, supervise the translation done by a single student. Equally,
the distribution of all translations was considered. Each group member was also encouraged to read
the translations and give feedback to the project manager. During the project, starting from the fall and
finalizing at the end of the fall semester, one student did not attend the class under a different name in
the spring semester. This also caused communication problems. Due this reason and the scope, an article
belonging to Pym was omitted from the project.

Considering these steps, the translation project was found suitable for publication, and it was
edited last time by the project manager/editor of the book and Aktif Yayincilik. By applying such project
management to student translations, prospective translators were asked to take on different roles as if
they were working in the translation market. In this way, they could see what the translation market
expects of them. In addition, the fact that they translated scientific articles on their own before graduating
was also an important initiative in terms of motivation and introducing themselves into the real-time
translation market. Finally, itis hoped that the study will contribute to the related literature and encourage
other student projects.

References
Athayde, W.P, Crawford, D. B., Elswick, R., Lombard, P. (2009). Project Management Essentials, CEPM publications.

Benmessaoud, S. (2004). A Step By Step Guide To Translation Project Management. https://www.translationdirectory.
com/articles/article1543.php Accession: 24.09.2022

Chunzi, D. (2014). Computer-Aided Translation in Student’s Practical Translation Competence, 3rd International
Conference on Science and Social Research (ICSSR 2014), pp. 494-497.

https://clc.newhorizons.com/training-and-certifications/course-outline/id/1035/c/project-management-essentials,
Accession: 29.09.2022

https://ec.europa.eu/chafea/health/beneficiaries-corner/documents/factsheet-01.pdf Accession: 24.09.2022
Katalina, S. (2015). Risk Management in Translation Projects: Study And Survey Results, Institut Supérieur De

Traducteurs Et Interprétes.

Kerzner, H. (2009). Project Management: A Systems Approach To Planning, Scheduling And Controlling (10th edition),
John Wiley & Sons, Inc..

Kiraly, D. (2000): A Social Constructivist Approach To Translator Education; Empowerment From Theory To Practice, St.
Jerome Publishing.

Lock, D. (2014). The Essentials Of Project Management (4™ edition), Routledge.

Managing Project, Fact Sheet 1: The Importance Of Project Planning,, https://ec.europa.eu/chafea/health/beneficiaries-
corner/documents/factsheet-01.pdf Accession: 24.09.2022

Nord, C. (2008). Defining Translation Functions. The Translation Brief As A Guideline For The Trainee Translator.
ITha Do Desterro A Journal Of English Language Literatures In English and Cultural Studies, Ilha Do Desterro,
pp- 41-55.

61



Contemporary Translation Studies: Bridging Cultures, Technologies and Societies

Plaza-Lara, C. (2022). Competences of Translation Project Managers From The Academic Perspective: Analysis of
EMT Programmes, The Interpreter and Translator Trainer, 16:2, pp. 203-223, DOI: 10.1080/1750399X.2021.1987085.

Project Management, https://benefitd4regions.eu/images/b4r/FinalOutputs/ResearchResults/B4R_WP4-project-
management-basics_UK.pdf Accession: 27.09.2022

Pym, A. (2011). What Technology Does To Translating. International Journal Of Translation and Interpreting Research,
Vol, 3 no:1, pp. 1-9.

Reiss, K. and Vermeer H. J. (1984/2014). Grundlegung Einer Allgemeinen Translationstheorie (Towards A General Theory
Of Translational Action: Skopos Theory Explained, translated by chstistiane nord), Routledge.

Schaffner, C. (2000). Translation in The Global Village. Multilingual Matters Ltd.

62



20. Yiizyilda Modern Cin'de
Ceviri Faaliyetleri ve Cevirinin Sosyo-Politik Etkileri

Merve HATEMI*

Giris

Tarih boyunca toplumlar arasinda iletisimin temel araci geviri olmustur. Ister Orta ¢agin baslarinda
Budist sutralarinin geviri yoluyla Sanskrit ve Pali dillerinden Cinceye aktarilmasi olsun, ister ortagagin
baslarinda Yunan felsefesinin Arapgaya aktarilmas: olsun, ister sonrasinda, ortacagin zirve donemi
boyunca bu metinlerin Arapc¢adan tekrar Latinceye aktarilmasi olsun (Burke ve Hsia, 2012) toplumlar
arast iletisimde gevirinin roliintin gostergesidir. Ceviri faaliyetleri acisinda ele alindiginda da pek ¢ok
uygarlikta veya toplumda oldugu gibi Cin gibi koklii ve dinamik bir uygarlik ge¢cmisine sahip kiiltiirlerde
ceviri dontistiiriicli bir etkiye sahiptir. Tarihsel olarak Cin uygarligindaki ceviri faaliyetleri yaklasik 3000
yillik bir gegmise sahiptir. Ceviri faaliyetleri, MO. 1100 yilinda Zhou hanedanlig1 doneminde baglamistir
ve hanedanlik i¢in ¢alisan katipler tarafindan ideolojik bir amagla yapilmistir (Zhong, 2003: 33). 5. Yiizyila
kadar yapilan gevirilere bakildiginda agirlikli olarak dini metin gevirileri yapilmistir. Budist sutralar1 bu
noktada ornek teskil etmektedir. Budist sutralarinin ¢evrilmesiyle artan geviri faaliyetlerini ytiriitmek i¢in
ceviri okullar1 kurulmustur. Bu ¢eviri okullar1 Cin’deki ¢eviri tarihini, kuram ve uygulama anlaminda
etkilemis ve donem igerisinde yeni ¢eviri okullarin agilmasina yol agmstir. ilerleyen caglarda ceviri
okullari, Cin'in modernlesmesine dogrudan etki (Tsien, 1954: 305) edecek kadar 6nemli bir kurumlar
olmustur.

Bati ile iletisime gecilmesinin bir sonucu olarak 16. yiizyilin sonlarindan itibaren Batili eserlerin
cevirisi Cinceye yapilmaya baslanmistir. 1583’te Katolik misyonerliginin baslamasi ile 1700 civarinda
basarisinin doruguna ulasmasi arasinda, Avrupali misyonerlere Cincede yaklasik 450 eser yazip
yayimladilar (Hsia, 2012: 41). Dini metinler baslangicta agirlikta olsa da farkli metin tiirlerinin de gevirisi
yapilmistir. Hsia'nin (2012) bahsettigi 450 eserin 120’si Avrupa bilimi, teknolojisi ve cografyasiylailgilidir;
300 tanesi ise dini metindir. Ancak bu metinlerin modern bir ¢eviriden ziyade uyarlama, agimlama veya
derleme eserler oldugu da g6z ontine alinmalidur.

Avrupa ve Cin arasindaki kiiltiirel aktarimda geviri eserlerin sayis1 ve metin tiirii 6nemli bir rol
oynamis ve Avrupa’nin Cin’de nasil algilandigini sekillendirmistir. Bunlara ek olarak sadece bir metin
cevirisi veya dini metin, ideoloji transferi olmaktan ziyade Batidan yapilan cevirilerin askeri ve politik
etkileri de olmustur. Ayni zamanda ceviriler, Cin’in uluslararasi bir iletisim kurmasinda arag ve araci
konumunda olmustur. Tsien (1954) bu noktada dogu ile bat1 arasinda geviriye bakis agisinin farkliligina

*Ogr. Gor., KTO Karatay Universitesi, Yabanci Diller Yiiksekokulu, ingilizce Miitercim Terciimanlik Béliimii, Konya
ORCID: 0000-0003-0463-1451
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deginir. Bat1 diinyasin geviriye bakis acisinin daha ¢ok dilbilimsel oldugunu, Dogu ile Bat1 arasindaki
iletisim sorununun sadece dilsel engelleri olmadigin1 ayn1 zamanda farkl kiiltiirel unsurlar1 olduguna
deginmistir (Tsien, 1954: 305). Dolayisiyla tarih boyunca yapilan ceviri eylemlerinin kiiltiirel bir bakis
acisi ile ele alinmasimin ve gevirinin en temel islevi olan iletisim roliiniin ne kadar 6nemli oldugu
goriilebilir. Antik Cin’e dair geviri faaliyetleri bu yazmin kapsaminda olmadig: icin gevirisi yapilan
metinlere, ideolojik boyutuna ve o donemdeki geviri okullarina, politikalarina deginilmemistir. Ayrica
metin cevirilerinin, klasik Cince ile yazildigini ancak genis kitlelere ulasmasi amaciyla daha yalin bir dil
ile aktarildig1 unutulmamalidir.

Bu galismanin odak noktas1 olan 20. yiizyila baktigimizda ise Cin’deki geviri tarihindeki énemli
gelismelerin gerceklestigine tanik olunmaktadir. Ayni zamanda Cin tarihindeki 6nemli devrimlerin
gerceklestigi ve yeniliklerin yapildig: gortilmektedir. Yine bu donemde Cin’deki entelektiiel yasamin
yanu sira kurumlarda da ciddi degisikliklerin gerceklestigi ve entelektiiel ilginin degismesinin ceviri
faaliyetlerine yansidigr da bilinmektedir. Bu yansimalar, ilerleyen donemlerde Cin’in sosyo-politik
gelisimini etkilemistir.

Ceviri faaliyetleri ve sosyo-politik etkileri

Cin tarihinin en devrimci donemi olarak bilinen 20. ytiizyilda, geviri faaliyetlerinin entelektiiel ilgi
alaninin degismesi, degismesiyle zenginlestigi ve politik ortamin etkisiyle cesitlilik kazandig1 soylenebilir.
Bu ytizyilin baslarinda genellikle sosyal bilimler alanina ait metinlerin yan1 sira siyaset, egitim, hukuk
ve ekonomi alanindan metinlerin gevirisi yogun bir sekilde yapiliyordu. Ciinkii Cin’de batinin etkisi
goriilmeye baslamisti artik. 1902 ila 1904 yillar1 arasinda gevrilen kitaplarin neredeyse tamamu tarih ve
sosyal bilimler ile ilgiliydi. O donemde genellikle Bat1 dillerinden ¢evrilen kitaplarin konusu ve hangi
dilden gevrildiklerini gosteren bilgi Tablo 1’de aktarilmistir.

Ceviri yapilan alanlar | Ceviri yapilan diller Toplam Yiizde

ingilizce |Fransizca |Almanca |Rusca |Japonca |Diger

diller

Felsefe 9 -- 1 - 21 1 34 6.5
Din 1 -- -- - 2 -- 3 0.6
Edebiyat 8 2 -- 2 4 7 26 4.8
Tarih ve Cografya 8 3 - - 90 17 128 24.0
Sosyal Bilimler 13 3 7 2 83 25 136 25.5
Doga Bilimleri 10 5 - - 73 15 112 21.0
Uygulamali Bilimler 3 3 14 - 24 9 56 10.5
Diger alanlar 5 1 2 - 24 4 38 7.1
Toplam 57 17 24 4 321 78 533
Yizde 10.7 32 4.5 0.7 60.2 14.6

Tablo 1. 1902-1904 Konuya ve dile gore yapilan ceviriler

Japonya’da baglayan dil reformunun Cin’deki etkisini Tablo 1’de gormek miimkiindiir. Bu durum
ayni zamanda geviri faaliyetlerinin kiiltiirel etkilesiminin de gostergesidir. Donemin politik olaylarmin
etkisinde kalan entelektiiel yonelimler ve ceviri faaliyetleri, 4 Mayis hareketinden sonra farkli bir yéne
evrildi. 4 Mayis Hareketi'nin etkisiyle birlikte Cin tarihinde yeni bir sayfa acildi. Hareketten kisaca
bahsetmek gerekirse, 4 Mayis 1919 tarihinde 6grencilerden olusan biiyiik bir grubun toplanmasiyla
Pekin’de protestolar bagladi. Ogrenciler, 1. Diinya Savag'min kaotik ortaminin ardindan Cin’i de
etkileyen Versay Baris Antlasmasi'm1 ve emperyalizmi protesto ediyorlardi. Emperyalizm karsit1 bir
eylem olmasinin yaru sira tiim iilkeye yayilan bu protestolar kiiltiirel bir degisime ve 1921 yilinda Cin
Komtinist Partisi'nin de kurulmasina yol a¢t1 (Chen, 1970: 63).

Aktif bir politik ortamin etkisiyle ¢evirinin odagini daha ¢ok Karl Marx ve Lenin’in eserleri
olusturuyordu (Zhong, 2003). 20. yilizyilin basinda Marksizm’le tanisan Cin’de 1920’lere kadar bu

! Kaynak: Ku Hsi-kuang 4VF, I shu ching yen lu 4 (Hangchow, 1935), 2 vols. akt. Tsien, 1954: 319)

64



Contemporary Translation Studies: Bridging Cultures, Technologies and Societies

alanda ceviri yapilmamistir. 1921 yilinda Cin Komiinist Partisi'nin kurulmasiyla birlikte komiinizm
ve sosyalizme dair pek ¢ok eser Cinceye ¢evrildi. Komiinist parti, Marksist-Leninist eserlerin Cinceye
cevrilmesi i¢in Ceviri Biirosu kurdular. Marksist-Leninist eserlerin ¢evrilmesi ayn1 zamanda 1949 yilinda
Demokratik Cin Devleti'nin kurulmasina rehberlik etmistir (Zhong, 2003).

4 Mayis'tan sonra insani bilimler alaninda yapilan cevirilerde artis olmustu. Tsien (1954), 1912
ila 1940 yillar1 arasinda gergeklesen ceviri faaliyetlerinin biiyiik bir ¢ogunlugunun yaklasik ytizde
doksaninin kurgu, drama, siir ve edebiyat elestirisi alaninda yapildigini belirtmistir. Pek ¢ok edebi
tirtintin gevirisi bu dénemde yapilmistir. Bu geviriler ve 6zellikle de Batidaki politik ideolojiler Cin’i
etkilemisti. Marksizm-Leninizm hakkinda yapilan ideolojik ¢eviriler bu noktada 6rnek teskil etmektedir.
Cumbhuriyet doneminde cevirisi yapilan alanlar Tablo 2’de aktarilmistir.

Ceviri yapilan alanlar | Ceviri yapilan diller Toplam |Yiizde
ingilizce |Fransizca |Almanca |Rusca |Japonca |Diger diller
Felsefe 164 17 31 11 22 3 248 4.7
Din 97 10 5 -- 11 -- 123 2.3
Filoloji 25 2 4 1 1 7 40 0.8
Edebiyat 505 210 101 239 174 233 1,462 27.6
Glzel Sanatlar 24 4 2 6 15 - 51 1.0
Tarih ve Cografya 491 37 29 21 53 10 641 12.0
Sosyal Bilimler 763 72 118 42 351 5 1,351 25.5
Doga Bilimleri 585 25 46 3 112 - 771 14.6
Uygulamali Bilimler 211 2 41 3 217 - 574 10.8
Genel Konular 23 2 -- -- 13 -- 38 0.7
Toplam 2,988 381 377 326 969 258 5,299
Yiizde 56.4 7.2 7.1 6.2 18.2 4.9 100

Tablo 2. 1912-1940 Cumhuriyet doneminde yapilan ceviriler?

Bu noktadan hareketle, 20. yiizyilda bat1 dillerinden yapilan geviriler Cin’deki akademik ilginin ve
politik olaylarin glgesinde gelismistir. Ozellikle 4 May1s Hareketi'nin ardindan yapilan gevirilerin sayisi
artmis ve alanlarda cesitlilik gozlemlenmistir. Cevirilerin kalitesi de bu durum paralelinde gelismistir.
Ceviri biirolarinin kurulmast da bu baglamda dnemlidir. Ozellikle batidan yapilan cevirilerle birlikte
terminolojinin olusturulmasi ve dilde standartlastirma gerekiyordu. Klasik Cinceye geviri yapilmasi
smirl okura erisim anlamina geliyordu. Dolayisiyla daha basit ve kolay anlasilir bir Cince (Bai Hua)
edebiyat gevirilerinde kullanilmaya bagland1 (Zhong, 2003). 1918 yilinda Bilimsel Terimlerin incelenmesi
Komitesi olusturuldu ve tip, kimya, fizik, matematik, botanik ve zooloji alanlarindan pek ¢ok uzmanin
da katkisiyla 1931 yilinda tip, biyoloji ve kimya terimleri sozliigli olusturuldu (Tsien, 1954: 320). Bu
komite ayni zamanda Cinceden bat1 dillerine yapilan cevirileri de tesvik etmekteydi. Aristoteles, Plato,
Shakespeare gibi pek ¢ok klasik donem yazarlar1 da Cinceye cevrilmisti. Bu donemde standartlastirma
cabalarinin yani sira kaynak cesitliliginde de ciddi bir artis oldugu da gozlemlenebilir.

Cevirmenler ve cevrilen eserler

Standart bir dil olusturmak i¢in dénemin ¢evirmenleri ve ¢eviri kurumlar: biiyiik ¢aba gostermistir.
Ayrica cevirmenler modern Cin diisiincesinin sekillenmesinde énemli role sahiptirler. Ozellikle segilen
eserler onceki donemlere gore farklilik da gostermektedir. Bu donemde genel olarak edebi metinlerin
ozellikle klasiklerin gevirisi yapiliyordu. Ayrica ¢cevirmenlerin nitelikleri ve dile yaklasimlar1 da 6nemli
bir unsurdur. Batidan yapilan bu geviriler ve ¢cevirmenler hig siiphesiz ¢eviri yontemlerinin teorilerinin de
gelismesine katkilar saglamistir. Ancak geviri teorileri bu yazinin kapsaminda degildir. Ceviri teorilerine
dair daha detayl bilgi i¢in Chen, F. G. (1992) ve Zhu, C. (2004) eserlerine bakilabilir.

Cevirmenlerin biiyiik bir cogunlugu yabanci dilde egitim almig Cinlilerdi. Ayrica pek ¢ok yazar ayrn
zamanda profesyonel ¢evirmenlerdi. Bu ¢evirmenler, bat1 diislincesinin, edebiyatinin ve teknik bilgisinin

2 Kaynak: Tsien, 1954: 320)
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Cin’de yayilmasina onemli katkilar sagladilar (Tsien, 1954: 321). Cevirmenler arasinda digerlerine
kiyasla one ¢ikan ¢evirmenler vardir. Onlardan ilki Yan Fu (1854-1921) idi. O, 1896 yilinda Huxley’in
“Evrim ve Etik” adl1 eserini Cin’e ilk tanitan kisiydi ve yayimlandiginda oldukga ilgi gekmisti. Ardindan
1902 yilinda Adam Smith’in “Uluslarin Zenginligi”, 1903"te J. Stuart Mill'in “Ozgiirliik Uzerine” eserini,
1905’te “Mantik Sistemini”, Spencer’in “Sosyoloji”sini (1903), W.Stanley Jevons'in “Mantigin Temeli”ni
ve Montesquieu'nun “Kanunlarin Ruhu” (1906) gibi pek ¢ok klasigi Cinceye ¢evirmistir (Tsien, 1954:
321). Bu klasiklerin gevirisiyle modern Cin diistincesini biiyiik dlciide etkilemistir ve katki saglamistir.

Bir diger onemli ¢evirmen Lin Shu (1852-1924)'dur. Lin Shu, bat1 dillerinden yaklasik 180 eser
cevirmistir® ve klasik bir dil kullanan ilk terciimandir (Tsien, 1954: 322). Kurgu edebiyat okuru iizerinde
¢ok derin etkiler birakmistir. Ancak Shu'nun cevirileri ceviri olmaktan ziyade yorumlama oldugu
gerekgesiyle oldukca elestirilmistir. Clinkii kendisi hicbir yabanci dil bilmiyordu ve gevirileri daha ¢ok
baskalariyla birlikte veya sozlii geviri sekilde yapiyordu. Yine de batidaki kurgu tiiriiniin Cin’e tanitmasi
acgisindan oldukca onemli bir rol oynamustir.

Yazar, sair ve edebiyat elestirmeni Lu Xun (1881- 1936) modern Cin tarihindeki en ©nemli
cevirmenlerdendir. Rus edebiyatini Cin’e tanitmis ve Cehov, Gogol, Gorki, Wilde ve Poe gibi pek ¢ok
yazardan geviriler yapmustir. ik cevirilerinde daha cok klasik bir tarzi benimsemis olmasi okuyucular
tarafindan pek begenilmedi ve 6zellikle Rus ve Japon yazarlardan yaptig1 cevirilerinde halk dilini
benimsedi (Tsien, 1954: 322). Ancak bu eserlerden bazilarinin ¢evirisi, Cinliler i¢in okunmasi ve
anlasilmasi daha kolay oldugu icin Japoncadan Cinceye yapilmisti.

20. ytizy1lda Cin’in en 6nemli entelektiiellerinden olan yazar, sair, arkeolog, tarih¢i olan Marksist
Kuo-Mo- Jo (1892-1978) 1928 yilinda Goethe'nin “Geng Werther'in Acilari”’ni ve 1932'de ise “Faust”
eserini ¢evirmistir. Ayrica Friedrich von Schiller, Turgenyev, Tolstoy ve pek ¢ok batili yazardan roman,
siir ve drama eserler gevirmistir. Kendi eserleri de Ingilizceye cevrilmistir. Marksist kimligini yasami
boyunca 6n planda tutmus ve Demokratik Cin Cumhuriyeti’'nde 6nemli diplomatik pozisyonlarda gorev
almistir.

Sonug

Tarih boyunca ceviri faaliyetleri, toplumlar igin her zaman donistiiriicii bir role sahip olmustur.
Ceviri tarihi agisindan ele alindiginda Avrupa’da da Ronesans ve Reform donemlerinde yapilan metin
cevirileri kiiltiir hareketinde belirleyici olmustur. Ceviri aracilifiyla aydinlanma fikrinin yayilmasinda
bu faaliyetler 6nemli olmustur. Kiiltiirel alisverisin odak noktasinda olan ceviri faaliyetleri ozellikle
de kiiltiirel geviri, ozgiirliik gibi fikirlerin Avrupa’dan Dogu’ya Cin’e aktarilmasinda etkili olmustur.
Ozellikle Cizvit cevirmenler bu konuda oldukga aktiflerdi. Ancak Cin’deki geviri faaliyetleri cok daha
Once milattan 6nce baglamigtir.

Cin’deki geviri faaliyetleri M.O. 1100 yilina Zhou hanedanligina dayanmaktadir. Oldukga koklii bir
ceviri tarihine sahip Cin’deki geviri faaliyetleri dini metin ¢evirileri -Budist sutratalari- ile baslamis ve her
dénemin kendi iginde barindirdig1 dinamiklere gore degisip gelismistir. 1583te iki Italyan Cizvit Michele
Ruggieri ve Matteo Ricci'yle 1583’te Katolik misyonerliginin baglamasi ile 1700 civarinda basarisinin
doruga ulasmasi arasinda, Avrupali misyonerler Cincede yaklasik 450 eser yazip yayimladirlar (Hsia,
2012: 41). Agirlikli olarak dini metinlerin cevirisi ile baglayan geviri faaliyetleri, Japonya’da baslayan dil
reformlarinin ardindan, 19. yiizyilin ikinci yarisindan itibaren Cin’de de biiyiik degisimlerin (Tarakcioglu
ve Fidan, 2021: 74) baglamasina yol agmustir. Tablo 1’de Cinceye yapilan cevirilere bakildiginda
Japoncadan 321 eser gevirisiyle %60,2 oraninda yogun bir gevirinin yapildig1 da goze carpmaktadir.

Bir dil planlamasinin 6nctisii olan faaliyetler ile Bat1 dillerinden, Rusca ve Japoncadan pek ¢ok alanda
eser gevirisi yapilmis ve zengin bir geviri kiilliyati olusturulmustur. Ozellikle 20. yiizyilda Ingilizce,
Rusga ve Japoncadan edebi eserler cevrilmis ve edebiyat elestirisi, batidaki ideolojiler ve kiiltiirler

% https://www britannica.com/biography/Lin-Shu Erisim tarihi: 6.09.2023
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Cin’e tanitilmigtir. Ayrica bu geviri faaliyetleri Cin’in modernlesmesine katki saglamis ve sosyo-politik
gelisimini etkilemistir. Oyle ki dil politikalarin sekillenmesinde karsilikli bir etkilesimle énemli rol
oynamugtir. Dilin standartlastirilmasina dair yapilan calismalar da yine 20. yiizyilda baglamistir. Bu
ylizyilin edebi ¢eviri alaninda Cin’in altin ¢cag1 oldugu da sdylenebilir. Ceviri faaliyetleri salt metinsel bir
aktarimdan ziyade toplumsal olarak doniistiiriici bir 6zellige sahip olmustur.
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The Reflections of Chinese Culture and Female
Identity in Chinese-American Novels

Oguzhan KALKAN®

Introduction

American literature represents the vast cultural heritage of the nations that make up the country.
Authors coming from a Chinese heritage write about their interactions between the two cultures, stressing
the complex nature of intergenerational transactions, identity negotiation, and cultural exchange. They
delve into the depths of Chinese historical and cultural traditions and fuse this background with the
multifaceted realities of their experiences in America. Within this framework of clashing cultures, the
portrayal of female protagonists gathers attention because they reflect the difficulties of belonging, self-
definition, and duality.

Prominent authors like Jade Snow Wong, Maxine Hong Kingston, Amy Tan, and Gish Jen display
the intricate nature of the encounters of their characters coming from a Chinese background in a setting
that leads them to question their familial and cultural legacy, identity, and autonomy. These characters
go through a transformational journey in the complex corridors of emotional, social, and cultural
maturation. The clash between the two cultures, the traditional and the contemporary, the old and the
new make this journey a challenging one. Despite these difficulties, they find a profound potential for
growth, understanding, and reconciliation.

Through a detailed exploration of works such as ‘Mona in the Promised Land” by Gish Jen, ‘The
Woman Warrior’ by Maxine Hong Kingston, “The Joy Luck Club” by Amy Tan, and “The Fifth Chinese
Daughter’ by Jade Snow Wong, this study aims to weave together the various strands of female
experiences. In doing so, it hopes to present a holistic understanding of the multi-layered journey of
Chinese-American women, which is both personal and universally resonant. This article aims to provide
a deeper understanding of the intricate interplay of culture, identity, and femininity experienced by
women at the heart of the Chinese-American diaspora

Methodology

To understand the intricate interaction of Chinese culture and female identity within Chinese-
American novels, a meticulous approach was essential to navigate these texts’ rich narrative landscapes.
Initially, novels from different authors coming from similar backgrounds were chosen in terms of
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their emphasis on female protagonists and their ability to resonate with the dual cultural experiences
symbolizing the Chinese-American diaspora. Novels by prominent authors, namely, ‘Mona in the
Promised Land’ by Gish Jen, “The Woman Warrior’ by Maxine Hong Kingston, “The Joy Luck Club” by
Amy Tan, and ‘The Fifth Chinese Daughter” by Jade Snow Wong became the primary focus of the study.

A rigorous content analysis was employed for each novel in order to find out patterns, themes, and
motifs that reflect the research objectives. Close readings of the texts allowed an intimate familiarity, which
is necessary for understanding the narrative structures and character analyses within the context of the
protagonists’ cultural background and gendered experiences. Historical backgrounds of the relationships
between the countries and autobiographies, including ethnographic accounts were consulted. This data
was processed while evaluating the cultural references within the novels.

Furthermore, narrative techniques of the authors were meticulously inspected, including the devices
such as symbolism, allegory, and tone within the framework of culture and identity. Thus, the immersion
and synthesis of all this data led to a deeper understanding of the multifaceted journey of female
protagonists navigating the realms of culture, tradition, and self-identity within the Chinese-American
literary space.

Analysis of Chinese culture and female identity in selected works

The history of Chinese-American literature is not as old as the other minority groups. The main
reason for this situation lies in the history of relations between the two countries. The first primary
contact between the two countries started when the workers from China rushed to the Gold Mountain
in the first half of the nineteenth century when the workforce for railroad construction and mining arose.
Embarking in camps with the hopes of possible wealth, these workers picked picture brides from their
hometowns whom they had never met. However, the Exclusion Act, put in force in 1882, blocked the
flow of Chinese immigrants to the USA and continued until the half of the twentieth century. The main
reason for this discrimination was the xenophobia based on the fears of losing employment opportunities
to the Chinese laborers who were willing to work for more hours with low wages. Another reason was
the negative stereotype image assigned to the South Asian immigrants. Nevertheless, this image changed
during the Second World War because of the Chinese alliance with the USA, and the Chinese in America
became the favored, sympathetic minority. With the removal of legal barriers, many Chinese people
flooded to America.

Chinese American literature in earlier periods was rare because the first immigrants who lived in
extreme conditions were unable to think anything apart from their works. The first works in English
were produced by Chinese elites who went to America for education or business purposes. In their
writing, they portrayed the mythical, exotic orient households with silk carpets and porcelain vases. Jade
Snow Wong's writing conforms to this image as Huntley notes that her world is “populated with tea-
sipping, poetry-writing aristocrats in beautiful, alien settings that exist only in a world that has receded
into memory or survives only in the pages of forgotten volumes of neglected library shelves” (Bloom,
2009, p.48).

Amy Ling evaluates the increase in literary production after the Second World War and comments
that:

The novels and autobiographies by the Chinese-born writers are moving accounts of women’s firsthand
experience of war. They describe the refugees waiting day and night outdoors for trains to take them from
threatened cities; boats so rammed that people perished in the crush or were drowned trying to get abo-
ard; the devastation of Japanese incendiary bombs flattening buildings, creating giant craters and walls of
flame, leaving bloody corpses and charred bones. But these books are filled as well with a glowing natio-
nalism, with a deep pride in China’s spiritual resistance, its patient, persistent rebuilding, its survival and
endurance. (Bloom, 71)
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As one of the preliminary Chinese American novels, Wong’s The Fifth Chinese Daughter depicts the
growth and development of the narrator in America with such a background picture of the war. The
novel’s setting is Chinatown, the Chinese suburbs of San Francisco. The suburbs called Chinatown in
many cities of the world are the habitats of Chinese immigrants. These places provide the necessary
setting for many Chinese novels. As the center of the Chinese diaspora, these suburbs provide hiding
places for Chinese people from the interaction with American society. They reject being a part of the
society and name them as ghosts. As Kingston’s mother warns her:

Lie to Americans. Tell them you were born during the San Francisco earthquake. Tell them your birth cer-

tificates and your parents were burned up in the fire. Don’t report crimes; tell them we have no crimes and

no poverty. Give a new name every time you get arrested; the ghosts won’t recognize you. Pay the new

immigrants twenty-five cents an hour and say we have no unemployment. And, of course, tell them we're

against Communism. Ghosts have no memory anyway and poor eyesight. And the Han people won’t be

pinned down. (Kingston, 1989, p. 184)

This collective consciousness occurs as a constant in Chinese immigrants in America. The novels
written by authors who are the children of immigrants, such as Wong, Kingston, Tan, and Jen are based
on the conflict between the narrators born and bred in America and their parents who try to preserve the
Chinese heritage. As Sau-ling Cynthia Wong notices:

We may say that Asian Americans are put in the niche of the “unassimilable alien”: despite being voluntary

immigrants like the Europeans (and unlike the enslaved blacks), they are alleged to be self-disqualified

from full American membership by materialistic motives, questionable political allegiance, and, above all,
outlandish, overripe, “Oriental” cultures. On this last point, they are differentiated from the stereotypes of

“primitive” or “uncultured” Native Americans, African Americans, and Chicanos. Asian Americans are

permanent houseguests in the house of America. (Wong, 1993, p. 6)

Like other ethnic minorities, Chinese Americans are abhorred by the white Christian Caucasian
American majority. However, the main difference is that they are thought to return to their hometowns
when the revolution ends. For this reason, like Kingston’s father in her autobiographical novel, The Woman
Warrior, they reject investing in America and pursue their lives with the old things. Most important of
all, they reject being a part of the community and hide in Chinatowns where many different dialects and
languages of Chinese are valid. In this close-circuit society, they preserve their identity which is based on
not forgetting the past.

Constructed with such a background, The Fifth Chinese Daughter depicts a Chinese girl’s struggles to
gain an individual identity. The novel, carrying autobiographical traits, portrays the position of a Chinese
girl in society. Joan Chiung-huei Chang evaluates Fifth Chinese Daughter from a cultural perspective and
notes that:

[it] is widely read as the story of a daughter’s desire to be free of patriarchal control, her intention to be

independent from traditional Chinese codes, her pursuit of female autonomy, and her efforts to claim in-

dividuality as a Chinese American in American society. (qtd.in Madsen, 2003, p. 112)

Wong explains her reasons for writing such a novel as “[i]dentifying a matrilineal Asian American
tradition is important in terms of not only racial politics within feminism, but also gender politics within
cultural nationalism” (qtd.in Lee, 2008, p. 39). In the novel, Wong is reproached by her father for her
attempts to assimilate “You are shameless. Your skin is yellow. Your features are forever Chinese. We are
content with our proven ways. Do not try to force foreign ideas into my home. Go. You will one day tell
us sorrowfully that you have been mistaken” (Wong, 1993, p. 130). Huntley comments on the condition
of young generations that:

writers who had grown up in a kind of ethnic limbo, belonging by heritage to a culture and homeland in

which they were strangers, yet living and maturing in a culture that persisted in viewing them as Other, as

alien and marginal. These writers incorporated their paradoxical condition—they were bicultural yet est-
ranged from both cultures—into their poetry, fiction, and drama, producing a body of work that reflected
anew Asian American voice that refused to mythologize ethnic origins or perpetuate stereotypes, yet avo-

ided complete assimilation and in fact embraced difference on its own terms. (qtd.in Bloom, 2003, p. 49).
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Like many other writers of her generation, Wong struggles to fix her character, who is unsatisfied
with the things in her hand and her inferior position in the family hierarchy and fights “the degraded
and shameful position into which the Chinese culture has pushed its women”. Her narrator uses the
Christian concept which “allows women their freedom and individuality” (Wong, 1993, p. 246), and at
the end, shows her success by opening a pottery in Chinatown. This situation shows her success in the
American market and her ability to blend the cultures and thus profit from it.

The Woman Warrior follows the footsteps of Wong but does not revolve around Chinatown. This
novel presents another kind of Chinese female with a strong and aggressive character and fights for a
righteous position of Chinese women that does not exist. Her aim is not to gain respect from her parents.
She fights to gain a voice in society while trying to fuse the two cultures she is living in. In her maturation
process, she learns to discern between the tales told by her mother and the facts she is living in. It is a
challenging process but at the end of the novel she shouts:

I'had to leave home in order to see the world logically, logic the new way of seeing. I learned to think that

mysteries are for explanation. I enjoy simplicity. Concrete pours out of my mouth to cover the forests with

freeways and sidewalks. Give me plastics, periodical tables, t.v. dinners with vegetables no more complex

than peas mixed with diced carrots. Shine floodlights into dark corners: no ghosts. (Kingston, 1989, p. 204).

At the end of the novel, she comes out as a victorious warrior, but Kingston’s novel differs from
Wong’s novel because of the relations between the female characters. Kingston sees the unseen tie
between herself and the No Name Woman, and by voicing her name and story, she brings her back to
life. The main reason for passing this story from one generation to another is to keep the Chinese culture
alive and educate the following generations. With the message lying beneath the main story, the mother
is warning the daughter not to make the same mistake and bring shame to the family. Like many other
novels, The Woman Warrior is based on the oral storytelling tradition. According to Linda Ching Sledge:

talk story is a conservative, communal folk art by and for the common people, performed in the various

dialects of diverse ethnic enclaves and never intended for the ears of non-Chinese. Because it served to re-
define an embattled immigrant culture by providing its members immediate, ceremonial access to ancient
lore, talk story retained the structures of Chinese oral wisdom (parables, proverbs, formulaic description,

heroic biography, casuistical dialogue) long after other old-country traditions had died. (qtd.in Bloom,
2009, p. 54)

Apart from being a good pastime, stories told by the older generations prepare the younger generations
for life. But these stories are only for the ears of people who are part of the family. Once they are told, they
become dangerous because the younger generations who are “always trying to get things straight, always
trying to name the unspeakable” tries to dig the meaning of these stories (Kingston, 1989, p. 13).

The central theme of The Woman Warrior is acquiring the female voice. Through some experiences
like the woman warrior, Kingston becomes someone with a voice at the end of the novel. However,
acquiring that voice in an American setting is difficult:

Normal Chinese women'’s voices are strong and bossy. We American-Chinese girls had to whisper to make

ourselves American-feminine. . . . Some of us gave up, shook our heads, and said nothing, not one word.

Some of us could not even shake our heads. . . . We invented an American-feminine speaking personality,

except for that one girl who could not even speak up in Chinese school. (Kingston, 1989, p. 172)

Finally, by acquiring her own voice and positioning herself in a global world, she shouts to her
mother: “We belong to the planet now, Mama. Does it make sense to you that if we’re no longer attached
to one piece of land, we belong to the planet? Wherever we happen to be standing, why, that spot
belongs to us as much as any other spot.” (Kingston, 1989, p. 107). She starts to look at the world as a
mature person, and the previous examples — her mother, aunt, No Name Woman, Woman Warrior and
the abducted poet — provide the necessary experience for her. Throughout the novel, Kingston shows
her artistic versatility and shifts between the first person, third person, and omniscient narrator. She
thus merges these voices and their historical heritage with the new American environment. With its
publication, the novel became a success, and as Phoebe Eng notices:
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The Woman Warrior gave young Asian American women a voice. It legitimized our issues. We learned in

The Woman Warrior that each of us has the ability to fight when aggression is needed, and to create when

life is good. But The Woman Warrior offered only a starting point. We learned how to be young girls then,

but now, we need to talk about adulthood, with all of its issues and choices. (qtd.in Lee, 2008, p. 51)

Like Kingston, who combines the heritage of storytelling, myths, and fantasies of Chinese culture in
a personalized format, Amy Tan follows the same footprints and, in her novel, tells the ancestral histories
of mothers and the maturation of daughters in a collection of stories told from the perspective of both
sides. Fifteen years after the publication of The Woman Warrior, “ Amy Tan has been chosen to perform the
Asian American spokeswoman/figurehead function once assigned to Maxine Hong Kingston.” (Wong
and Ana qtd.in Lee, 2008, p. 33). Amy Ling notices that The Joy Luck Club is “in parts an echo and a
response and in parts a continuation and expansion” of The Woman Warrior (qtd.in Lee, 2008, p. 34).

The talk stories of The Woman Warrior and the club as a meeting place for women in The Joy Luck
Club provide the necessary conditions for the matrilineal tradition and bind the generations of women.
As mentioned, these stories become dangerous when the younger generation does not understand them.
The cultural gap is difficult to eliminate because, as June shares, “My mother and I spoke two different
languages, which we did. I talked to her in English, she answered back in Chinese” (Tan, 1989, pp. 33-4).
The actual experiences of mothers are perceived as “a Chinese fairy tale” because the endings constantly
change (Tan, 1989, p. 25).

The main aim of these stories is to shape the forthcoming generations. The club where games
are played is more than just a club for earning money. It is the meeting place where good stories are
exchanged.

Oh, what good stories! Stories spilling out all over the place! We almost laughed to death....We feasted, we

laughed, we played games, lost and won, we told the best stories. And each week, we could hope to be

lucky. That hope was our only joy. And that’s how we came to call our little parties Joy Luck. (Tan, 1989,

p. 11-12)

These exchanged stories bind the women and allow them to remember their past. Like Kingston’s
mother, who tries to provide a promising future for her daughter, the mothers of the club share the same
dreams. But for their daughters, these same stories “except for the ending, which grew darker, casting
long shadows” into the lives of the mothers and daughters (Tan, 1989, p. 7).

Then the woman and the swan sailed across an ocean many thousands of li wide, stretching their necks

toward America. On her journey she cooed to the swan: “In America I will have a daughter just like me.

But over there nobody will say her worth is measured by the loudness of her husband’s belch. Over there

nobody will look down on her, because I will make her speak only perfect American English. And over

there she will always be too full to swallow any sorrow! She will know my meaning, because I will give her

this swan—a creature that became more than what was hoped for.” (Tan, 1989, p. 3)

The mothers who passed through such hardships do not want their daughters to experience
suffering. As June’s mother’s myth-like story displays, they try to give their daughters the things they
could not own and prevent them from making similar mistakes. The mothers try to grow their daughters
in American culture with their traditional teachings. Caught between the two cultures, the daughters
turn out to be the things that they did not dream of:

They are frightened. In me, they see their own daughters, just as ignorant, just as unmindful of all the trut-

hs and hopes they have brought to America. They see daughters who grow impatient when their mothers

talk in Chinese, who think they are stupid when they explain things in fractured English. They see that joy

and luck do not mean the same to their daughters, that to these closed American-born minds “joy luck” is

not a word, it does not exist. They see daughters who will bear grandchildren born without any connecting

hope passed from generation to generation. (Tan, 1989, pp. 40-41)

The mothers hide their past from their daughters so their daughters act out as if they are successful
women. These hidden pasts and the high expectations from their daughters, who are caught between
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the two cultures, generate a significant communication gap that seems unrecoverable. The mothers
understand their daughters better than themselves, but they are unable to communicate with them.
These barriers are lifted when their daughters start to act like them. At the end of the novel, the daughters
gradually realize their mothers” wisdom and absorb their teachings.

As one of the mothers notices there is an inevitable continuation between the females of the family:

I was raised the Chinese way. I was taught to desire nothing, to swallow other people’s misery, to eat my

own bitterness. And even though I taught my daughter the opposite, still she came out the same way!

Maybe it is because she was born to me and she was born a girl. And I was born to my mother and I was

born a girl. All of us are like stairs, one step after another, going up and down, but all going the same way.

(Tan, 1989, p. 241)

This continuity recurrent in many Chinese novels also shows itself in Gish Jen’s Mona in the Promised
Land. This novel is also based on a mother-daughter relationship in the modern multicultural American
world. Like the daughters of the mentioned novels, Mona, the novel’s protagonist, faces similar problems.
Her parents want her to be a strong, curious, and independent woman. She becomes such a person but
simultaneously distances herself from her family because of their expectations.

The novel takes place in the 60s and 70s when the family becomes economically safe and successful.
The novel focuses on the daughters of the family who represent the second generation in America when
the hippie movement is fast on track. Not only the daughters but also their parents face similar paradoxes
in American society. Like the other parents in the mentioned novels, the older generations of the family
try to follow Chinese traditions. However, they cannot remember the Chinese customs very well, so by
inventing some traditions, they try to keep their ties with their past.

Mona’s mother, Helen, adjusts to her position very quickly. She reminds the Brave Orchid character
of The Woman Warrior. Apart from her frugality, she forces her children to eat. Like Brave Orchid, she sees
eating as an essential element in becoming a self-esteemed person with voice. Helen also expects obedience
and docility from her daughter. Her fight with her daughter again shows her contradictory position

“And who do you think you are, tell me what to do? Daughter’s job is to listen, not to tell mother her big-

shot opinion.”

“That’s the whole problem. I'm not just a daughter. I'm a person.”

“A person!”

Outside, a plastic jug moans in the night wind.

“You know what you are?” Helen says. “You are American girl. Only an American girl can do something

like that and hide it from her mother. Every day you lied to me.... Only an American girl would think about

her mother killing herself and say oh, that’s so racist. A Chinese girl would think whether she should kill

herself too. Because that is how much she thinks about her poor mother who worked so hard and suffered

so much. She wants to do everything to make the mother happy.” (Jen, 1998, p. 221)

Mona is a bright, independent young woman who rejects the obedience tradition. When the family
moves to the Jewish suburb of the city, by selling her fake “chineseness” she tries to gain acceptance, but
she and her sister, Callie, are seen as “permanent exchange students” in their new environment (Jen, 1998,
p- 6). Thus, she aims to cut her ties with her past. On the other hand, her sister Callie gets interested in
the Chinese language and culture in college, which seems incomprehensible and useless to their parents.

For Mona, Judaism provides the shelter which allows asking;:

“The whole key to Judaism is to ask, ask, instead of just obey, obey,” Mona says. “That’s what I learned.
Also you've got to know your holidays. You've got to know all the ritual, so you know who you are and
don’t spend your time trying to be Wasp and acting like you don’t have anything to complain about.
You've got to realize you're a minority.”

After adopting the Jewish identity, she starts to live according to the teachings of Judaism and also
adopts the Yiddish English of her Jewish friends. This ethnic combination, mixed with her mother’s
broken English and the Afro-American discourse of her friends, make up the American society not a
melting pot but a “salad bowl” (Jen, 1998, p. 129).
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After many experiences, the newborn baby brings together the family members again. Mona
compromises with her heritage and notices “The more Jewish you become, the more Chinese you'll be”
(Jen, 190). The family understands that they are “the New Jews” who “belonged in the promised land”
(Jen, 1998, p. 3).

As the novels studied above show, there is a tremendous literary heritage of Chinese-American
women writers. This heritage is based on not forgetting and remembering. The only way of transferring
experience and knowledge is through stories. These stories look like Chinese boxes that contain another
one inside them. The new generations born and bred in America are unable to understand these stories.
While trying to adjust to their new environments and gaining their identities, these stories seem perplexing
unreal myths. The daughters generally fight to combine what they see and learn in their house settings
with the world outside. In this confusion, they are expected to be successful Americans who can speak
perfect English and, at the same time, hold their own traditions. After going through such hardships, they
come to see their cultural heritage, and the weak and insecure tie between the generations is tightened.
As Bow notices;

An identifiable plot structure... appears in women’s texts across Asian American ethnicities... in this fe-

minist narrative, a previous generation of women'’s experiences serve as a foundation, albeit a traumatic

one, authorizing a better future. The effect of coming to this consciousness is both didactic (e.g., I learn
from my mother’s oppression) and salutary (e.g., I can be healed by challenging the restrictions she once
faced), producing the idea of a transnational, transhistorical women’s community that exposes patriarchy.

(qtd.in Lee, 2008, p. 42)

As Wong (2000) notes in the preface of her novel, these novels aim to create a better understanding of
Chinese culture not only for American audience but also for the people coming from different backgrounds
in new settings and habitats. They reflect the problematic nature of being a non-native and a female stuck
between the cultural clash of two nations. One the one side, there is a fixed and rigid cultural heritage, on
the other side a culture which promises new hopes and independence. The struggle between these two
environments provides the protagonists a vantage point to understand both phenomena and come out
with a fusion of internalized views that shape their identities.

Conclusion

The intricate mosaic of Chinese-American novels, particularly those centered around the experiences
of female protagonists, explores the challenges, aspirations, and dualities faced by women at the crossroads
of two distinct cultural landscapes. The novels selected for this section prove that the literary heritage of
Chinese-American women writers is deeply anchored in the dynamics of memory and heritage. As the
stories nested within stories unfold like the Chinese boxes, each layer reveals deeper insights into the
essence of culture, identity, and generational tensions.

While these tales are vital vehicles for transferring experience and wisdom across generations,
younger generations born and raised in America cannot grasp their meaning because of their intricate
and elusive nature. They struggle with these stories that may seem like distant myths detached from their
immediate realities. Despite being caught between the clash of two cultures, they attempt to keep up with
the expectations of familial traditions and the demands of assimilating into the broader American society.

The struggles portrayed in these novels make them outstanding sources for understanding human
nature in an intercultural setting. As the characters navigate the unknown terrains of cultural identity,
they start to appreciate the rich heritage of their ancestors. The tales they are told are perceived as
bewildering stories initially; however, they slowly start to understand the profound truths about
resilience, belonging, and legacy. In conclusion, similar journeys shaped in these novels reflect the
Chinese-American experience. They demonstrate the enduring spirit of women who, amidst challenges,
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aim to weave together the threads of their dual heritage. Through their struggles and realizations in life,
they bind the generational gap and contribute to a richer and refined understanding of the multifaceted
Chinese-American heritage, especially in terms of understanding identity, culture, and heritage.
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A Brief Compilation of Audio-Visual Translation in
Tiirkiye: Limitations, Methods and Challenges

Rabia AKSOY ARIKAN"

Introduction

The capacity for conveying ideas and information throughout languages and cultures is accomplished
by translation, which is a significant part of interpersonal interaction from the beginning. Nowadays,
digital technology has been prominent in developing and disseminating audio and video content,
localising, and consuming audiovisual products. As such, translation has been crucial for developing our
global point of view and promoting intercultural interaction.

Translation research, from both a theoretical and practical viewpoint, has become a distinct branch
of study. Although it incorporates other aspects of translation, significant recent attention has been paid
to specific translation fields such as literary translation, translation theory, translation history, translation
pedagogy, and theoretical and methodological challenges.

Both the academic and professional realms of the translation of audiovisual content have been
impacted. This research area has grown significantly since its start, along with the production,
consumption, interaction, and interest in audiovisual media. The concurrent development of the area of
translation studies has impacted research on audiovisual translation (AVT).

This examination’s evaluation of audiovisual translation serves as its basis in Tiirkiye and
worldwide. This study emphasises some of the remaining difficulties while quickly reviewing the
four routes audiovisual translation has followed, including the descriptive, cultural, sociological, and
cognitive approaches. The study also attempted to further the field by providing a platform for in-depth
research, rigorous assessment, and interdisciplinary debate. Apart from that, it is pointed out that the
essential significance of broadening our knowledge of the nature of translation and its effects on society
is succinctly put in terms of its focus and research methodology.

Audiovisual translation (AVT)

The translation of audiovisual content from one language to another is called to as audiovisual
translation. Beyond multilingual competency, the translation of audiovisual content entails a wide range of
skills and cultural sensitivity. Dubbing, subtitling, and voice-over are the three subcategories of audiovisual
translation. The original soundtrack is substituted with a new one that is in the target language during
dubbing. When subtitles are used, they are displayed on the screen in addition to the original music. While
the original music is still audible, a new voice is added to narrate the text in voice-over.
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Cross-cultural interaction and transfer are enabled by translation studies. It renders audiovisual
content accessible to individuals of other cultures so they may enjoy it when it would otherwise be
unavailable due to language limitations. By making cultural heritage accessible to subsequent generations
in many regions of the world, audiovisual translation also aids in the preservation of cultural legacy.
Furthermore, audiovisual translation is crucial for the film and entertainment industry, as it helps make
movies and television programs more popular globally in terms of revenue at the cinema.

The field of audiovisual translation (AVT), which incorporates translating digital components,
including movies, TV shows, documentaries, and video games, is developing. AVT is a challenging
procedure that requires a wide range of techniques such as subtitling, dubbing, and voice-over, in
addition to variables including accessibility and cultural adaptation. Using current research, the study
will examine some outstanding questions and debates concerning AVT.

Whether to render audiovisual content by dubbing or subtitling is a significant subject for debate in
AVT. In cultures with a lengthy history of subtitling, such as the Netherlands and Scandinavia, subtitling
is frequently preferred as an alternative, claims Jorge Diaz Cintas, a prominent pioneer in the field of
AVT. With subtitles, viewers may hear the original discourse while still reading an interpretation in their
language, according to Diaz Cintas. He agrees that dubbing is more prevalent in nations like Spain, Italy,
and France, with a significant predilection for viewing films and TV programs in their dubbed forms. As
Diaz Cintas notes, “dubbing is often seen as more immersive, since viewers do not have to read subtitles
and can focus more on the visuals and the performances” (Diaz Cintas, 2017, p. 1).

The role of cultural adaptation is another concern with AVT. Susan Ingram and Catherine Wheatley
assert in their research on the cultural translation of films that AVT must incorporate cultural subtleties
in additional to essentially translating words and phrases. They note that “translating cultural references
is one of the most challenging tasks for AV translators, since cultural references are deeply rooted in the
source culture and may not be easily translatable” (Ingram&Wheatley, 2017, p. 42). In conclusion, AV
translators need to be aware of both the source and target cultures to figure out how to adapt cultural
references for a target audience.

Another critical component of AVT is accessibility. In their article on audio description, Agnieszka
Szarkowska and Anna Jankowska make the case that by explicitly conveying visual components like
gestures, facial expressions, and environment, an audio description might enhance accessibility for
viewers who are blind or visually impaired. They note that audio description “is an important tool for
making films and TV shows accessible to visually impaired viewers and has the potential to enhance
their enjoyment of audiovisual content” (Szarkowska &Jankowska, 2016, p. 102).

Limitations on AVT

Audiovisual translation (AVT) is a dynamic field of inquiry that explores the translation of audiovisual
media, including films, television programs, and video games. As audiovisual media become increasingly
prevalent in our daily lives, the importance of AVT has grown significantly.

There are many published resources on AVT, encompassing a wide range of topics such as subtitling,
dubbing, audio description, and localization, and focusing on the area’s theoretical and philosophical
components. This research has highly improved the discipline by investigating both the theoretical and
practical facets of AVT. According to Diaz Cintas, a leading scholar in AVT, Translation Studies has
been instrumental in “the development of AVT as a distinct field of study and in raising awareness of
its importance in our globalized world” (Diaz Cintas, 2018, p. 217). As such, the studies have explored
issues such as the relationship between AVT and cultural identity, the ethics of AVT, and the impact of
technology on AVT. According to Irene Ranzato, a prominent scholar in the field of AVT, the journals
have been “an important forum for critical reflection on the theoretical and conceptual aspects of AVT
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and has contributed significantly to the development of the field” (Ranzato, 2020, p. 365). As a result,
they have investigated both theoretical and practical aspects of AVT and helped to raise awareness of
its significance in our globalized world. Because of the globalization of media and the rising need for
multilingual content, the field of AVT has experienced significant growth in recent years.

AVT, which enables the transfer of audio and visual content across languages and cultures, is a
crucial part of multilingual communication. Other translation techniques used in AVT include dubbing,
voice-over, and audio description. It is aimed to emphasize to give a broad overview of the prospects and
challenges in AVT and how they affect multilingual communication in this study.

Challenges in AVT

The original audiovisual content must be preserved while being translated into spoken words for
voice-over and audio description. The demand to effectively convey both auditory and visual specifics and
define AVT is more challenging than other types of translation. For instance, subtitles entail translating
spoken conversation into written text while considering limitations like time and space. To ensure a
coherent viewing experience, dubbing, on the other hand, calls for lip motions to be coordinated with the
translated audio.

The cultural context of the source material poses another difficulty for AVT. Cultural allusions and
idiomatic expressions are frequent components of audiovisual content, and they may not have a literal
translation in the target language. The translator must communicate the significance of these allusions in
a way suitable for the intended audience’s background.

Opportunities in AVT

AVT enables the global dissemination of audiovisual content, reaching consumers worldwide. Its
dissemination encourages intercultural interaction and comprehension while expanding the content’s
audience. AVT provides numerous opportunities for multilingual communication, regardless of the
challenges.

AVT provides opportunities to learn and pick up new languages. For instance, subtitles enable
viewers to read and listen to the information in both the source and target languages, contributing to
language acquisition. Moreover, voice-over and dubbing allow language learners to hone their speaking
and listening skills. The opening of new employment opportunities is another prospect at AVT. There
is an enhanced necessity AVT professionals, such as translators, subtitlers, dubbing actors, and audio
describers, because of the rising demand for multilingual media.

Audio-Visual Translation Methods

Dubbing, subtitling, and voice-over have been the most popular audiovisual translation methods in
recent years. Nevertheless, many other audiovisual translation methods apart from these three may be
used. These methods include interpretation, narration, partial dubbing, overwriting in the translation of
live performances like opera and theatre, audio description, and in-depth subtitling. The audience, the
media in which it is presented, the level of proficiency in other languages, and the country’s literacy rate
are only a few factors affecting the method of audiovisual translation choice. For instance, in Tiirkiye, TV
programs and cartoons are dubbed, movies are often rendered into the target language with subtitling,
and documentaries are generally translated into the target language with voice-over.

Subtitling

Subtitling, the most common method in audiovisual translation, is used in many other countries
as well as in Tiirkiye. Subtitling is a method in which no changes are made to the original audiovisual
information and the speech is translated into the target language and transferred to the written language.
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To be able to talk about successful subtitling, the translator should have technical knowledge such as the
number of lines and characters, the timing of the subtitle’s entry and exit, the duration of its stay on the
screen, punctuation marks, as well as his/her command of both languages (Kopriilii, 2016, p. 359).

Since the early 20th century, subtitling has traditionally been used to make television programs
and films accessible to target audiences with a different native language (Luyckx, Delbeke, Van Waes,
Leijten, Remael, 2010, p.1). Subtitles should appear simultaneously with the image and dialogue, provide
a semantically adequate explanation of the original dialogue, and remain on the screen long enough for
viewers to read (Diaz Cintas & Remael 2014, p. 9).

Diaz Cintas and Remael (2014) recommend that translators watch the whole film or program before
starting the translation. However, if this is not possible and the translator is working from a written list
of dialogue, they suggest taking notes of situations that may cause problems at a later stage. Adding
to Torregrosa’s (1996) three suggestions, the first one that the translator should pay attention to while
watching the film is to pay attention to polysemous expressions in the original film. The meaning of the
expressions can be clarified with the images in the films. Secondly, in films whose original language is
English, attention should be paid to unclear expressions, whether they are gender-differentiated (he/she)
or plural/singular (you), or expressions of courtesy. Also, the closeness between the characters should be
checked to determine whether it is formal or informal. Demonstrative pronouns such as this/those here/
there can be expressions that appear on the screen and do not need to be translated. Finally, attention
should be paid to exclamations with no fixed meaning. In addition to dialogues, the subtitling must
translate songs, radio, and television sounds and write visual information such as newspapers, letters,
and headlines (Diaz Cintas & Remael, 2014, p. 32).

Dubbing

Itis crucial to consider how dubbing may impact the target language and culture. Dubbing, according
to Munday (2016, 278), is a method of translation that encompasses the concept of “lip-synchronization”
or “lip-sync,” in which the sound elements of the source language are swapped out for the sound
components of the target language. The dubbing method is far more challenging and crucial than other
audiovisual translation methods because it transfers the text of the source language to the target language
through the auditory channel in visual harmony. The most often dub-translated audiovisual material in
Tiirkiye is filmed.Thus, these audiovisual resources serve as the foundation for research on dubbing
translation.

Dubbing, which is domestic labour and more expensive than other methods and is preferred in
countries where subtitles are only sometimes required, such as Germany, Spain, and Italy, is more
popular (Baker, 1998, p. 96).

Consequently, Chauma (2007, 73) lists six fundamental standards for dubbing quality, including
gamification, consistency, appropriateness, realistic dialogues, and matching. The translator is not related
to the technical arrangement, performance, or stimulation.

Voice-over

Voice-over is specified by Luyken et al. (1991, 80) as the translation of source language speech for
synchronization. The target language is recorded over the suppressed sound, whereas the original sounds
are still audible. The target language has a “narrator” when audiovisual interpreting is handled using the
over-voice method. A few seconds after the original speech starts, the narrator starts talking over it and
generally ends before the original speech does. While slightly understandable, the original speech is still
heard. Even if the viewer speaks a language related to the source language, only the original speech’s first
and last sentences are audible. The original sound has harmful elements in its loudness but is still heard
in the background, preserving the film’s originality (Chiaro, 2019, p. 152).
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Voice-over is specified by Luyken et al. (1991, 80) as the translation of source language speech for
synchronization. The target language is recorded over the suppressed sound, whereas the original sounds
are still audible. The target language has a “narrator” when audiovisual interpreting is handled using the
voice-over method. A few seconds after the original speech starts, the narrator starts talking over it and
generally ends before the original speech does. While slightly understandable, the original speech is still
heard. Even if the viewer speaks a language related to the source language, only the original speech’s first
and last sentences are audible. The original sound has harmful elements in its loudness but is still heard
in the background, preserving the film’s originality (Chiaro, 2019, p. 152).

Although it is less prevalent than dubbing and subtitling, this method has consistently come out on
top in research on audiovisual translation. The overtaking method has been the subject of more recent
scientificinvestigations than dubbing and subtitling. The number of publications has increased, which has
raised interest in programs that may be translated using this method. It is mainly used in documentaries
in Tiirkiye, as it is in many other countries, and in some countries, it is also used to translate films.

According to the type of audiovisual material being translated, there could be variations in voice-
over translation. Chiaro (2009, p. 152) proves this by using examples from Italian advertising and sales
initiatives. In contrast with traditional documentary films, the voice-over utilized in these programs uses
a less restricted tone. The presenters act as though they are analysing the advertised goods. Chiaro adds
that they appear to be famous chefs from the show, eyewitnesses, or even actors in other historical films.
In this case, the translators should accurately reproduce the original’s accent and tone of voice.

In countries that use dubbing or subtitling, the voice-over method is only used in news and children’s
programmes (Baker, 1998, p.321). For instance, in Germany, voice-over is used in documentaries, not in
films (Jiingst, 2010, p.3). Pruys (1997, p. 19), on the other hand, states that in 10% of foreign films in
Germany, voice-over is used mostly in news and documentary films, while voice-over is rarely used
in cinema. In Tiirkiye, in addition to documentary films, voice-over translation is used in promotional

advertisements, sales and magazine programmes.

Conclusion

Audiovisual translation has benefited from a thorough investigation as a dynamic and expanding
study area. While there are a few differences between the publications in terms of their research focus
and approach, they all contribute significantly to our growing understanding of the intricate and multiple
nature of AVT. They have investigated the academic and practical aspects of AVT and have contributed
to increasing awareness of its significance in today’s globalized society.

In conclusion, even if the hypothesis has not been proven, this research is still useful from a pre-
processing step as it forms the foundation for further research and provides a new approach for user
testing in the fields of media accessibility and audiovisual translation. Additional interdisciplinary
research is required to integrate the skills of marketing service designers with the research methods used
by scientists studying psychology, physiology, and neuroscience in Tiirkiye and worldwide. This work
has just been the first step towards achieving that goal.

Overall, AVT is a challenging and complex subject that requires careful investigation into a variety of
aspects, such as the option of dubbing and subtitling, cultural adaptation, and accessibility. To guarantee
that AVT continues to adhere to the needs of a varied audience of millions as in Tiirkiye and all over the
world since the field evolves, it will be crucial for researchers and practitioners to engage in continuous
debate and research.
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Rendering Strategies for Culture-Bound References

Rabia AKSOY ARIKAN"

Introduction

The difficulties with reproducing culture-bound references unique to the original culture have been
addressed in various aspects throughout the historical period. According to Hatim and Mason, it is
undoubtedly true that in recent years, the role of the translator has increasingly become that of a cultural
mediator rather than a language broker (1990, pp. 223, 224). While doing any translation, translators
will often use a broad strategy that favours eith er a strategy oriented towards the source language, or
an approach directed towards the target language. This is also true. It is because these references are
intimately and uniquely bound to the culture in question and, as a result, are related to the “context of a
cultural tradition” that, according to Newmark (1988, p. 78), rendering problems brought on by culture-
bound references occur.

There are a variety of categories that can be adhered to through cultural references. For instance,
Newmark (1988) identifies five realms from which such references may originate, such as ecology (which
includes flora, fauna, and winds, as well as other natural phenomena), material culture (which includes
artefacts, food, clothing, houses and towns, and transportation), social culture (such as work and leisure),
groups, customs, and ideas (political, social, legal, religious, or artistic). Pym (2010) defined culture as “the
broad activity of communication between cultural groups,” and one approach to thinking of translation
is as such (p. 143). Consequently, translators are active participants in the language culture and language
they are translating. Because of culture-bound references, the cultural systems of the reader, who is the
focus of the text, may not contain alternatives or may contain differing places. This makes it challenging
to transfer the functions and meanings of the items in question from the source text.

To overcome challenges that come with the rendering of culture-bound references, such as “customs,
traditions, apparel, food, or institutions,” at the “lexical or semantic” levels, cultural taxonomies and
other techniques of coping have traditionally been adopted (Davies, 2003, p. 68). There are two different
approaches to trying to deal with culture-bound references: the first is to preserve as many characteristics
of the source text as possible, which helps to produce “an exotic or strange effect” on the target audience;
the second strategy is to adapt the source text to the target culture in such a way that the rendering
appears “normal, familiar, and accessible” to the target reader. Both approaches are acceptable options
for solving the problem of culture-bound references (Davies, 2003, p. 69). In order to differentiate between
the two approaches, Toury (1980) used the terms “adequacy” and “acceptability,” Holmes (1988) used
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the terms “retention and re-creation,” and Venuti (1995) proposed the concepts of “foreignization and
domestication” (p. 69). These two categories were fundamentally opposed to the concept of a range,
which has been referred to by some other names.

Ian Higgins and Sandor Hervey introduced the second taxonomy of strategies for rendering culture-
bond references (1992). They classify effective communication into five categories: communicative
rendering, exoticism, calque, cultural borrowing, and cultural transplanting. The four cultural
classifications proposed by Nedergaard-Larsen (1993), another translation scholar, are geography, history,
society, and culture. Javier Franco Aixela (1996) then developed a very detailed taxonomy for rendering
culture-bound references, divided into two main groups: conservative techniques and substitutive
procedures. The former includes synonymy, limited universalisation, absolute universalisation,
naturalisation, deletion, and autonomous creation, whereas the latter includes repetition, orthographic
adaptation, linguistic (non-cultural) translation, extratextual, and intertextual phrases.

Christopher Taylor (1998) offers a different collection of strategies for rendering culture-bound
references. His taxonomy entails the following procedures: culture-bound references can be “transcribed,
translated literally or clearly, or presented with a couple or even a triplet” (p. 105). Alternatively, the
target language may be used to express a cultural equivalent. Nevertheless, there are some instances
where it may be impossible to use a cultural equivalent in the target language due to the unique cultural
item in the source text. The translator has three further options if these do not work: “paraphrase,
annotated explanations, or deletion” if leaving out the term does not change the meaning it communicates
in its most basic sense (p. 105). Another scholar who proposed procedures for dealing with culture-
bound reference is Eirlys E. Davies (2003), whose taxonomy is composed of seven strategies: namely,
preservation, addition, omission, globalization, localization, transformations, and creation. Then, Jan
Pedersen (2005) divides culture-bound references into extralinguistic and intralinguistic culture-bound
references. The former group includes idioms, proverbs, slang, and dialects, whereas the latter includes
expressions referring to cultural items not included in a language system. According to Pedersen (2005),
extralinguistic culture-bound references divide into two categories: source language focused, which
includes retention, specification, and direct translation, and target language related, which includes
generalisation, substitution, and omission.

Jan Pedersen’s strategies for the rendering of culture-bond references

Jan Pedersen discusses culture-bound references (CBRs) in two categories: Extralinguistic culture-
bound references (ECRs) and intralinguistic culture-bound references (CBRs). Even if one is familiar with
the language used to describe these items, ECRs refer to expressions related to items beyond language,
such as “names of people, places, institutions, food, and habits” that one may not be familiar with
(Pedersen, 2011, pp. 2,3). The second group of phrases is similar to Pedersen’s model, including idioms,
proverbs, slang, and dialects. ECRs are cultural items regarded as “extralinguistic entities,” although
they are nevertheless transmitted by language (p. 46). The preceding is a quote from Pedersen:

The language problem is undoubtedly challenging, especially since whatever perspective you take,
whether everything, specific things, or all, is entirely intralinguistic. Nevertheless, it means that the
model may also be changed for the study of them. This means that idioms, proverbs, slang, and dialects
specific to a culture and language, need to be studied as part of this model. Some examples of such
references include (2005, p.2). An ideal taxonomy, according to him, looks “utopian” because cultural
categories interact so significantly. He also notes that several of the classifications he uses to categorise
things have overlaps with other categories. His taxonomy of culture-bound references is divided into
six categories: references to religion, references to cultural and historical events, references to popular
culture, references to material culture, references to proper names (both geographical and personal
names), address patterns, and references to occupations.

83



Contemporary Translation Studies: Bridging Cultures, Technologies and Societies

Pedersen’s taxonomy of strategies for the rendering of extralinguistic
culture-bond references (ECRs)

Pedersen offers two major categories, each with three techniques, focused on rendering ECRs:
Retention, specification (explication and addition), and direct translation are examples of source language-
oriented tactics: Generalization, substitution (cultural substitution and paraphrasing), and omission are
examples of target language-oriented strategies.
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Figure 1. Taxonomy of strategies (Pederson, 2007).

Retention

Retention entails directly transferring a specific word or expression from the source text to the
target text, making it the most source-oriented translation strategy. The expression “retention” refers
to a circumstance in which an ECR item from the source text is directly transferred to the target text
without any modification in form. This strategy corresponds to Vinay and Darbelnet’s idea of borrowing.
Sometimes quotations and italics differentiate the ECR from the rest of the content when directly sent to
the target text. Thus, by altering the spelling or removing an article, the ECR can be changed slightly to
conform to target linguistic forms.

Using an ECR as a borrowing term may result in various translation issues. While retention is
frequently employed when translating ECRs, the target reader is not helped in any way when dealing
with “an ECR crisis point,” as retention “provides no direction whatsoever” (Pedersen, 2005, p. 4). The
target reader may need to familiarize themselves with ECR, which has been directly transplanted from the
original text. In some cases, an expression that the target reader recognizes might have different cultural
meanings than it does in the source culture. In other words, these ECRs are equivalent in communicating
across two distinct cultural backgrounds (Taylor, 1998).

Specification
A circumstance known as specification occurs when the translator chooses not to render the ECR but
instead contains some additional information not display in the source text. As a result, the target text’s

ECR is more specific than the source text’s ECR. This strategy can be used in two ways: explicitation and
addition (Pedersen, 2005, p. 4).

Explicitation
Expansion of the source text or explanation of a source language item not made known in the original
text is an example of “explicitation,” which can be seen as a common term. Still, the latest taxonomy says
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that the word “explication” can only be used when the information added to the rendering is “latent in
the source text ECR, as part of the expression side (the name) of the ECR” (Pedersen, 2005, pp. 4, 5).

Vinay and Darbelnet were the first researchers to use the term “literary translation strategy.” They
said that it is “a literary translation strategy that consists of making clear in the target language what
remains implicit in the source language because it is clear from the context or the situation.” Vinay
and Darbelnet described this strategy as “making plain in the target language what remains implicit in
the source language because it is obvious from the context” (1995, p. 342). The researchers advised the
translators that “over-translation” occurs if an excessive amount of explicit language is employed (p. 342)
and (Murtisari, 2016, p. 67). On the other hand, explicitation was defined by Blum-Kulka as “the process
of interpretation performed by the translator on the source.” (cited in Murtisari, 2016, p. 69). According to
Delisle et al., writing on the same strategy, they asserted that the translator adds items to the source text
to enhance the understanding considering “constraints” in the target text as well as the lexical, syntactic,
stylistic, and cultural differences between the two languages. In other words, the translator adds items to
the source-given text to make the target text more coherent with the target audience (Delisle et al., 1999,
p. 139).

When rendering ECRs, the explicitation approach can be widely used in various ways. There are
ways to explain an ECR to a reader who already knows what it means and what it says. For instance, we
could explain an acronym or abbreviation, add a person’s first name, or finish an official name (Pedersen,
2005, p. 5).

Addition

In this strategy, the information added by the translator is already present in the ECR, whose
meaning and connotations help find any further information that may be concealed there. Nevertheless,
this tactic has many limitations, including the requirement for different words and phrases to convey
the information and the possibility that it can be seen as somewhat “patronising” (Pedersen, 2005, p. 5).

Direct translation

According to Pedersen’s taxonomy, calque and shifted direct rendering comprise the normative
strategy of direct translation. While “shifting direct translation” would be a better term than Vinay and

v

Darbelnet’s “literal translation,” “calque” is a typical term for “loan translation,” in Pedersen’s opinion.
The information in the source text is translated directly, without any changes or deletions, in contrast
to the procedures of specification and generalisation. The information is translated into the target text
without explaining its ramifications. This tactic uses the exact target language counterpart to a specific

source language item.

The closest equivalent in the target language is used in this strategy for a particular source language
item. Direct rendering, as opposed to specification and generalisation strategies, exactly delivers the
meaning of the information in the original text without any changes or deletions. The information is
translated into the target text without explaining its implications. It is frequently used for the rendering
of names of “businesses, official institutions, technical gadgetry, etc.,” yet it’s rarely used for rendering
proper names. According to Pedersen’s taxonomy, calque and shifted direct translation constitute the
norm strategy of direct translation. While “shifted direct translation” would be a better term than Vinay

i

and Darbelnet’s “literal translation,” “calque” is a standard term for “loan rendering,” in Pedersen’s
opinion. Because results are identical in each category, it is challenging to distinguish between them.
(Pedersen, 2011, p. 83). A strictly literal translation provides a calque, which might sound strange to
the targeted users (Pedersen, 2005, p. 5). The divergence between the source language and the target

language forces changes when calques are applied.
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Shifted direct rendering is frequently used to increase the implicitness of the ECR in the target
text. This strategy, however, is a technique far from the original language. In certain circumstances, the
translator may add a few optional changes to the ECR in the source text. The direct translation strategy thus
constitutes a middle ground between source-oriented (exoticizing) and target-oriented (domesticating)
strategies (Pedersen, 2005, p. 5).

Generalization

The generalisation strategy entails replacing a specific word in the original text with a more general
lexical item. There are two ways to generalise: using the “hyponymy or metonymy” strategy after
understanding the implication and significance of the ECR in the source text and then replacing it with
a “superordinate term”; or using the “paraphrase” technique, which involves replacing the ECR in the
source text with a phrase that is usually longer but somewhat “synonymic” and less specific (Pedersen,
2011, p. 85).

Substitution

With this strategy, the translator takes the ECR from the source text and then adds an alternative
ECR that the target reader will comprehend, or they use a paraphrase with no ECR (Pedersen, 2005, p. 6).

Cultural substitution

Cultural substitution, in which an ECR from the source culture removes for an ECR from the
target culture, is a more significant variation of substitution. This is the most “domesticating” of all
ECR translation strategies, according to Venutian, because it completely replaces a foreign item with a
domestic one. Cultural substitution, according to Schleiermacher, is the tactic of “drawing the author
towards him (domestication) and leaving the reader in peace as much as possible” (cited in Pedersen,
2011, p. 92). When translating ECRs related to “official institutions or titles,” cultural substitution is
frequently used (Pedersen, 2005, p. 7).

Syntactic rephrasing

In this strategy, the translator removes the ECR in the source text but tries to paraphrase the language
to preserve its meaning and ideas. When working with complex ECRs, this strategy is frequently used
when generalisation or specification strategies do not achieve the desired result (p. 8).

Situational paraphrase

This strategy completely removes the meaning of the source text, ECR, and then replaces it with a
term appropriate for the situation, regardless of what the text means in the context of the source culture.
Situational paraphrasing shows any sign of omission and is frequently used to render the ECRs seen in

puns (p. 9).

Omission

Omission generally refers to removing a word or pair of words from the source language. In
Pedersen’s theory, this strategy entails doing nothing in place of the ECR in the source text. The omission
is a “legitimate” rendering strategy that can be used in some circumstances with some validity, as
Gideon Toury stated. In some cases, the omission may be the only alternative for rendering; however,
this strategy is sometimes used alone because the translator is unwilling to look for a similar item in the
target language (Pedersen, 2005, p. 9). Nevertheless, a translator named Ritva Leppihalm says, “one may
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choose omission responsibly, after eliminating all other options, or carelessly, to avoid having to look up
something they do not know” (Pedersen, 2005, p. 9).

In addition to the strategies mentioned, there is a procedure called the “formal equivalent.” Pedersen
says it involves “a bureaucratic rather than verbal” technique, distinguishing it from the other strategies
under consideration. The official equivalent is in use when there is a recognised norm for translating
an item, and there is no corresponding need that can justify translating it differently. When an official
equivalent in the target language is directly available for an ECR contained within the source text, the
probability of encountering “a rendering crisis point, as there is a prepared solution that addresses the
issue” is reduced significantly (Pedersen, 2005, p. 3).

Rendering of intralinguistic culture-bond references: Idioms

Culture-bound references, particularly lexical items that are difficult to understand, may cause
significant difficulties during the rendering process (Taylor, 1998, p. 105). Just as many culturally specific
terms are linked with language’s intralinguistic and extralinguistic features. Syntactic structures, lexical
items, metaphors, idioms, and rhetoric can all be very challenging to convey in written expression. In
written expressions like dialect, sarcasm, irony, etc., can be challenging to depict. Different approaches
can be taken to deal with intralinguistic culture-bound references than extralinguistic ones. Birgit
Hedegaard-Larsen stated, “There are also some disparities about strategies and alternatives that would
offer issues in a combined description” (1993, p. 210). As Pedersen himself noted, this problem may be
resolved by “modifying” the procedures outlined in his model to address intralinguistic culture-bond
references (idioms in particular).

Idiomatic expressions are an essential part of language and culture, which are inseparably intertwined
with each other. We can clearly understand social norms, practises, and beliefs from these expressions,
as well as people’s thoughts and emotions. Idioms are phrases or syntactic structures that cannot be
translated literally because their meanings and implications differ greatly from the sense that the words
that form them up communicate (Baldick, 2001, p. 121).

Mona Baker’s taxonomy of strategies for rendering idioms

Mona Baker presented her taxonomies of strategies used by expert translators to render idioms in
her book In Other Words: A Coursebook on Translation. In the same book, Baker also discussed the issue
of non-equivalence and the challenges of rendering particular types of semantic, lexical, and syntactic
objects, including items specific to particular cultures (2018, p. 21). According to Baker, when translating
collocations with cultural connotations, the introduction of additional information is not only necessary
but also preferable because, without it, the target reader would be unable to understand the significance
and consequences of the collocation in the source text (pp. 59, 60). The hardest part of translating idioms
is typically identifying them, which can be challenging. Idioms come in various forms, some of which are
easier to comprehend than others. It is a good idea to have a backup plan in case the primary plan fails.
Some idioms contain expressions that challenge the language’s grammatical rules.

7

Some examples include “trip the light fantastic,” “blow someone to kingdom come,” “put paid to,”
“the powers that be,” “by and large,” and “the world and his friend” (p. 71). If one has never heard the
idiom before, there are primarily two situations in which it can be misinterpreted. Certain idioms mislead
readers, partly because they make sense when translated and partly because it is challenging for viewers
to comprehend their idiomatic connotations when used in a given context. Like many other languages,
English has many idioms that can be understood as idiomatic phrases. For instance, “going out with
someone” might refer to a romantic or sexual relationship. The idiom “taking someone for a ride” can
also refer to defrauding someone in any other way. An idiomatic expression may be usually translated

by a translator who cannot recognise it, “losing the play on the idiom” and the intended meaning in the

87



Contemporary Translation Studies: Bridging Cultures, Technologies and Societies

process. The second example involves a rendering error when a source language phrase is matched by an
idiom that appears relatively close but has a slightly or significantly different meaning (p. 72).

The work of Mona Baker on the rendering of idioms sheds a great deal of light on the rendering
of references that are culturally specific to a language. The main issues in rendering idioms, in Baker’s
opinion, are the challenges involved in effectively identifying and interpreting an idiom, as well as issues
that translators may encounter while transferring the various implications and meanings of an idiom
from the source text to the target language (2018, p. 71). A variety of problems could emerge when
rendering idioms:

1. There could not be an equivalent idiom in the target language for a particular idiom in the source
text, or an idiom in another language can express the same meaning as a single word in one language (p.
73).

The expression’s meaning and its “connection with culturally particular circumstances” make an
idiomatic expression “untranslatable” or challenging to render, not because of its distinctive lexical
content components it involves. A good example is the English expression “bring coals to Newcastle,”
which refers to Newcastle coal literally while also metaphorically conveying an excess of something sent
to a place where it is not required because there is already a lot of it there (p. 74).

2. A target language idiom can match a source language idiom, but the contexts in which they are
used may differ, and the meanings of the two idioms may also differ. Although the sense these idiomatic
expressions convey sounds similar, the contexts in which they are used may differ (p. 74).

3. An expression derived from the source text may be used in a method suitable to both a literal and
an idiomatic interpretation. If the idiom in the target language does not match the idiom in the source
language about form and content, it will be challenging to effectively recreate “the play on the phrase”
in the target text (pp. 74,75).

4. Patterns of idiom usage in written forms of expression, the context in which they are used, and the
frequency with which they are used might differ considerably between the source and target languages

(p. 76).

Strategies for rendering idioms

Mona Baker suggests the following six methods for rendering idioms: using an idiom with a similar
meaning and form, using an idiom with a similar meaning but a different form, borrowing the idiom
from the source language, rendering by paraphrasing, rendering by omitting a play on the idiom, and
rendering by omitting the entire idiom:

1. Employing an idiom with a comparable meaning and form

This strategy tries to replace all original idioms with one that looks and sounds the same and has the
same meaning. According to Baker, using an idiom with a similar meaning and form may not always
produce “the optimal solution” (p. 77).

According to her, focusing on matching an idiom with another may cause some meaning to be lost
or misinterpreted. Chitra Fernando and Roger Flavell, who claim that “most translators have a strong
unconscious tendency to search hard for an idiom in the receptor language, however inappropriate it
may be,” confirm this view (cited in Baker, 2018, p. 77).

2. Making use of an idiom that has the same meaning but a form which is different from the original
phrase

This strategy includes using a fixed expression or idiom that, when translated into the target
language, conveys a meaning like the idiom in the source language. On the other hand, in this situation,
a combination of “structural” and “lexical” aspects is found in the idiom or fixed expression in the target
language (Baker, 2018, p. 79).

88



Contemporary Translation Studies: Bridging Cultures, Technologies and Societies

3. Using an idiom from the local language

There is not a single idiom from the source text that is used in the target text. A primary method
for dealing with culturally specific items, such as idioms, which might sometimes be transmitted to the
target text in their original forms, is borrowing (using borrowed terms) (Baker, 2018, p. 80). This strategy
is used when: the idiom has no (commonly recognised) counterpart in the target language; it is possible
to reproduce the idiom, yet the original idiom sounds “better” (more precise, fashionable, or exotic); the
idiom keeps the effect of the source language. Nevertheless, when working with the ICR source material,
the translators decided against using the borrowing technique.

4. Using a paraphrase to render

This strategy is used when there is no idiomatic relationship between the source language and the
target language or when employing idiomatic language would be difficult given the “stylistic” differences
between the two languages (p. 81).

5. Building an idiomatic play by omission

The strategy of omitting puns occurs when the translator expresses an idiom’s original meaning.
This leads to the idiom’s fun nature not being carried over to the target text (Baker, 2018, p. 85). In
considering the topic, Baker highlights a significant challenge in dealing with puns in rendering. She uses
an illustration to demonstrate how challenging it is to render the pun’s fundamental double meaning.
Visitors to the Wedgwood factory and exhibition, where the renowned British company’s fine china,
porcelain, and accessories were displayed, were given promotional papers. “Centuries of craftsmanship
on a plate,” expressing that anything given to one on a silver platter is easy to obtain. Because Wedgwood
is known for making crockery, the pun on the word’s idiomatic definition and the definite sense of plate
in the English translation is especially remarkable. Nevertheless, it is challenging to convey this idiomatic
expression in other languages (p. 87).

6. Rendering an entire idiom by omission

When “it has no exact equivalent in the target language, its meaning cannot be easily translated, or
for stylistic concerns,” a source text idiom may sometimes be omitted. Another reason may be the need
to ensure continuity (p. 86).

Conclusion

Although these strategies are different, they show a similar attitude toward the parts of the culture
from which the ST came. The “foreign” is generally made to seem more “familiar,” which is a general
tendency. The definitions of the terms, some of which the audience we are trying to reach may need to
be more familiar with, are changed into something else. The original did not contain the new, distinct
meaning that can be derived from the changes. The part of the ST connected to culture is, in most cases,
lost. When translating material related to culture-bound references, one of the essential considerations to
be aware of is that the target reader must comprehend the content under consideration.

The strategies developed by Jan Pedersen for translating ECRs and by Mona Baker for translating
ICRs have been addressed in this study. Pedersen’s strategies for rendering ECRs are based on the notion
that cultural references are a crucial part of a language. An attempt has been made to incorporate Baker’s
idiom translation strategies into this study in light of Pedersen’s suggestion that, with some modifications,
his taxonomy of strategies for the rendering of ECRs can be extended to include the rendering of ICRs.

As a result, a synthesis between Baker’s classification of idiom rendering strategies and Pedersen’s
taxonomy for translating ECRs has been developed as a model for translating ICRs. Idioms have been
particularly singled out from other ICRs, such as words, phrases, collocations, proverbs, slang, dialects,
etc., mainly because they pose as linguisticitems loaded with cultural overtones with particular difficulties
in rendering.
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In conclusion, Pedersen’s rendering strategies for ECRs can be used to evaluate the rendering of
ECRs. On the other hand, the translators generally used the paraphrase strategy for rendering ICRs
(idiomatic expressions), most likely because of the difficulties in identifying similar idioms in the target
language. While translating idioms, the translators switched from a source-oriented translation strategy
to a target-oriented one that tried to “deverbalize” the idiomatic expression in question to convey the
meaning and emotions it aimed to express.
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Transfiction in Turkish war films: Turkish Ice Cream (2019) and Ayla: The Daughter of War (2017)
Aysun KIRAN
Abstract

In parallel with the increasing interest in the treatment of historical events on cinema screen, period
war dramas stand out as a distinct category of multilingual films which constitute examples of
transfiction in terms of incorporating interlingual encounters between people from different ethnic and
linguistic backgrounds. Therefore, these productions provide a platform for discussing the functions of
multilingualism and translation in depicting wars and conflict-oriented situations. The present article
aims to explore the role of transfiction in conveying intercultural communication and related aspects
such as multilingual humour and silence in the contexts of war in two selected examples of Turkish
cinema, which are Turkish Ice Cream (2019) and Ayla: The Daughter of War (2017). Drawing on the literature
on transfiction on screen, this study discusses the depictions of fictional interpreters (professional and
non-professional) who are involved in facilitating communication in the cases of war and conflict in
the selected films. In doing so, it also identifies how the presence of multiple languages informs the
dramatic narration of these conflict-ridden situations. The analysis shows that language barrier, silence
and translation serve as the vehicles for the films to not only balance drama and tragedy with humour
but also boost the viewers’ national pride in these fictional depictions of the wars in question. The study
thus contributes to the debates on the potential of transfiction on screen in reconstructing the past and
representing language and cultural differences in war zones.

Keywords: Transfiction, language representation, multilingual humour, intercultural communication,
war films

Translation Applications with Artificial Intelligence: Chatgpt in Translating Cultural Elements
Dolunay KUMLU
Mertcan OKUL
Abstract

Translation, which is one of the most important components of interpersonal communication, plays a
pivotal role in the interaction of cultures that belong to different societies. Therefore, it comes to the
forefront that translation activities between different languages also realize intercultural transfer on the
same ground. The translation of culture-specific items is one of the most attractive topics in the field of
translation studies, especially in the analysis of literary works, and frequently found in the literature.
Nowadays, technology is developing at a stunningly rapid pace. Thus, the evolution of translation has
also accelerated, and it has become possible to translate with artificial intelligence applications. It is seen
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that those applications, which have not been seen as very efficient and not preferred for a long time in the
translation of literary texts that contain a lot of cultural elements, have become more convenient thanks
to the enrichment and transformation of those applications with the innovations offered by the age. This
study aims to investigate the cultural elements in the novel Toprak, which was written by Buket Uzuner,
and its translation Earth. Then, those cultural elements have been compared in the context of human
translation and artificial intelligence translation. Translations have been done by ChatGPT-3.5, whichis a
chatbot application built by OpenAl and used for conversational dialogues to compose contents has been
included in this study. Methodologically, a comparative and qualitative data analysis case study has
been conducted on the basis of the theoretical framework of descriptive translation studies. The examples
selected from the literary work examined in the study have been grouped according to Peter Newmark’s
(2010) updated classification of cultural elements and then visualized and instantiated using tables
showing the translations of those elements by the translator and the artificial intelligence application. The
findings obtained from the comparative and descriptive analyses of the examples in the tables have been
interpreted in the context of Javier Franco Aixeld’s (1996) translation strategies, Peter Newmark’s (2010)
translation strategies and Lawrence Venuti’s (1995) “domestication” and “foreignization” strategies.
In the conclusion part, evaluations have been made based on the analyzed work to reveal similarities
and differences between the translations made by the human translator and the artificial intelligence
application. Furthermore, preferred strategies for the translation of culture-specific items in literary
works were examined. As a result, the findings have been generalized and assumptions have been made.

Key Words: Culture-specific items, human translation, artificial intelligence translation, translation
strategies.

The Symbiotic Relationship: Professional Organizations and Collegiality in Conference Interpreting
Esra OZKAYA MARANGOZ
Abstract

This work explores the pivotal role of professional organizations and collegiality within the specialized
domain of conference interpreting. Conference interpreting stands as a unique profession, demanding
unparalleled linguistic and cognitive skills, and it thrives on continuous learning and collaboration.
Professional organizations dedicated to conference interpreting offer interpreters invaluable opportunities
for networking, skill refinement, and knowledge sharing. Through conferences, workshops, and
publications, these organizations provide interpreters access to the latest industry trends, cutting-edge
technology, and research in the field. Membership in such organizations not only fosters career growth
but also encourages interpreters to take on leadership roles and actively contribute to the advancement
of the profession. Collegiality among conference interpreters is characterized by a spirit of mutual
support, information exchange, and collaboration. This collaborative environment not only enhances
interpreters; problem-solving abilities but also promotes interdisciplinary cooperation and cultural
sensitivity, which are essential aspects of successful interpreting practice. This article demonstrates
how professional organizations serve as catalysts for the development of collegial relationships, and
conversely, how collegiality enhances an interpreters engagement with these organizations. This article
will dwell upon the semi-constructed interviews conducted with 5 conference interpreters about the
notion of collegiality and the importance of a Professional organization. Through an elaboration of a
number of notions mentioned by the five conference interpreters interviewed to the questions posed,
this article underscores the indispensable synergy between professional organizations and collegiality in
the context of conference interpreting. It highlights their combined impact on career advancement, job
satisfaction, and the overall quality of interpreting services. In conclusion, this research underscores the
pivotal role of Professional organizations and collegiality in shaping successful and fulfilling careers for
conference interpreters in a dynamic and demanding professional landscape.

Key words: Collegiality, conference interpreting, professional organization, symbiotic relationship.
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An Outline on How Translation Project Management Might Be Carried Out: A Sample Translation
Project by Translation&Interpreting Students at Dumlupinar University in Turkey

Mehmet Cem ODACIOGLU
Abstract

The translation phenomenon has been a means of meeting communication needs among people
throughout history. The intensity of translation has been increasing in connection with globalization and
the digitalization processes, impacting many areas of life. Accordingly, the position of translation in the
development of disciplines and in understanding and recognizing cultures by one another is undeniable.
Whereas translation activity was once an act that a single translator could perform, nowadays, texts
on many products and services are translated into different languages to respond more quickly to the
expectations of consumers and users of different languages. That is why translation has gone beyond
being purely an individual activity and has become teamwork. From this point on, there are cases that the
translation task has become a project on which more than one person works because different specialists
must serve as team members to complete a project successfully. For example, even though having a
single translator within a translation project of a website allows the words to be translated, re-positioning
of the images, the presence of circumstances where the graphic design needs to be changed, re-creating
the company slogans, post-editing and making the translation ready for the user, determining which
segments will be translated in coded parts, etc. require various specialists such as graphic designers,
post-editors, technical writers, localization engineers, coders and so forth. In this way, errors or problems
that might occur during the translation project can be detected during revisions or mutual teamwork.
Besides, in this way, the individual responsibility of the translator or other team members can turn into
a collective responsibility, which means that the translation project is a team-based effort rather than
a tiring cognitive process. To this end, the project management and translation project management
concepts were described in this study. The details of a sample translation project were explained in the
core section, and how the project management might be done was explained. It is thought that if the steps
determined for the sample project are followed during the translation task, the translation projects can
become more productive and successful instead of a tiring process.

Keywords: Project, translation project, sample translation project, translation act.

Translation Activities and the Socio-Political Impact of Translation in the 20" Century Modern China
Merve HATEMI
Abstract

Languages and intercultural communicationhave animportantrolein the developmentand modernization
of societies. Translation has been the main tool of intercultural communication. The translation of the
Buddhist sutras of the Middle Ages into Chinese and the translation of many Greek works into Arabic
or the modernization or reform movements in the 20th century reflect the role of translation. If it is
looked at the Chinese civilization, there is no dount that it has a deep-rooted and dynamic intellectual
accumulation from Ancient China to the present. In addition to many cultural and other factors that affect
and reinforce this dynamic, there is also the existence of a deep-rooted translation activity. Especially
the works transferred from Western languages to Chinese have affected China’s modernization process,
socio-economic dynamics and modern Chinese thought. Furthermore, intellectual interests and policies
in China were also influenced by these translation activities. These intellectual interests and cultural
policies have progressed in parallel with this development. From this point of view, the study aims to
highlight the effects of translation in the political field for the development of societies and how they
interact with each other. Within this scope, the translations are categorized according to their fields and
the leading translators are mentioned.

Key Words: China, translation, translation history, modernization, modern China
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The Reflections of Chinese Culture and Female Identity in Chinese-American Novels
Oguzhan KALKAN
Abstract

The novels by the writers coming from a Chinese-American heritage provide a rich insight into the
intersection of culture and identity in the United States. They explore the reflections of Chinese culture
in a new setting in terms of tradition, family dynamics, and the immigrant experience. Female identity,
in particular, is a focal point, especially in the works of writers like Jade Snow Wong, Maxine Hong
Kingston, Amy Tan, and Gish Jen. These writers attempt to investigate the reflections of the intricate
nature of Chinese culture and female experiences in a new setting. They depict the hardships women
face while trying to establish their identities within the context of both Chinese and American cultures.
Their novels” main themes are the continuity of cultural heritage, piety, and the gap between generations.
Furthermore, they delve into the problems of younger female generations who want to discover and
develop themselves and explore new opportunities in a new cultural setting. This article will explore the
reflections of Chinese culture and female identity in Gish Jen’s Mona in the Promised Land, Maxine Hong
Kingston’s The Woman Warrior, Amy Tan’s The Joy Luck Club, and Jade Snow Wong's The Fifth Chinese
Daughter.

Keywords: Chinese-American novels, cultural intersection, cultural adaption, female identity.

A Brief Compilation of Audio-Visual Translation in Tiirkiye: Limitations, Challenges and Methods
Rabia AKSOY ARIKAN
Abstract

This paper, titled “A Brief Compilation of Audio-Visual Translation in Tiirkiye: Limitations, Challenges,
and Methods,” offers a concise yet comprehensive exploration of the audio-visual translation landscape
in Turkey. As the demand for high-quality translations of audio and visual content continues to surge in
this dynamic and culturally rich region, it becomes imperative to understand the unique challenges and
limitations faced by practitioners. This study delves into these specific constraints, including linguistic
nuances, cultural sensitivities, and technical hurdles, while also presenting innovative methods and
strategies developed to address them. By providing a thorough and accessible overview, this paper serves
as an indispensable resource for researchers, professionals, and enthusiasts interested in the multifaceted
world of audio-visual translation in Tiirkiye. It aims to foster a better understanding of the intricacies of
this field, contribute to the development of tailored solutions, and promote the continued growth and
refinement of audio-visual translation in the Turkish context.

Key words: Audiovisual translation, subtitling, dubbing, voice-over, AVT in Tiirkiye.

Rendering Strategies for Culture-Bound References
Rabia AKSOY ARIKAN
Abstract

Translation, being a bridge between languages and cultures, involves numerous challenges, among which
the interpretation of cultural elements stands paramount. The intricacies escalate notably in interlingual
translations, where the cultural divergence between source and target languages can lead to significant
accessibility issues and misunderstandings. The inaccessibility roots in the distinctiveness of culturally
specific objects and terms, which hold diverse implications and connotations within their original
contexts. Such diversity often renders these elements untranslatable, obscuring the intended meaning
and leading to potential misinterpretation. This research embarks on a comprehensive exploration of the
complexities associated with culture-bound references within the translation process. The study delves
into the established taxonomies of various scholars, providing an extensive examination of the related
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issues. The research pays particular attention to the strategies put forth by renowned scholars Jan Pedersen
and Mona Baker. Their proposed methods for dealing with culture-bound references in translation offer
significant insights and potential solutions to the highlighted challenges. An in-depth analysis of their
strategies and a comparative assessment alongside other scholarly approaches will underscore their
applicability and efficiency in navigating the translation of culture-bound references. This inquiry aims
not only to delineate the persistent issues translators face with culture-bound references but also to
contribute meaningfully to the growing body of knowledge in this field by advocating effective strategies
for translators. As global communication continues to flourish, the ability to accurately and thoughtfully
translate cultural elements will remain pivotal, making this research indispensable for practitioners and
scholars within the field of Translation Studies.

Keywords: Translation studies, cultural translation, culture-bound references, intralingual culture,
extralingual, translator.
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